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Predicate Doubling and Speaker-Addressee Interaction in Japanese

Yuki ISHIHARA

1. Introduction

Syntactic approaches to the roles of a speaker and an addressee have been
observed in the history of generative grammar. An early example is Ross’
(1970) seminal study of performatives. More recently, Speas and Tenny (2003),
Haegeman and Hill (2014), Ishihara (2019), and Miyagawa (2022), among
others, have argued for the syntacticization of discourse.

Ishihara (2019) examined predicate doubling in Japanese and proposed a
structure in which a Speech Act Phrase (SAP) is posited at the top. It also
proposed that the predicate doubling construction (PDC) is derived by the
movement of a predicate triggered by an emphasis feature in the head of an
SAP and copy spell-out. This analysis can explain many properties of the PDC
in Japanese but fails to recognize and deal with another type of interpretation of
the PDC—namely, an addressee-oriented interpretation.

Miyagawa (2022) postulated a more elaborate three-layered structure
dedicated to discourse above CPs based on the examination of politeness-
marking, sentence final particles (SFPs), topicalization, and questions. This
study demonstrates that Miyagawa’s (2022) analysis of SFPs can explain the
addressee-oriented interpretation of the PDC.

The remainder of this paper is organized as follows. Section 2 summarizes
various interpretations of PDC in Japanese, as observed by Ishihara (2019).
Section 3 illustrates the addressee-oriented interpretation of the PDC. An
overview of Ishihara’s (2019) analysis of PDC is also provided. Section 4



proposes a modification to Ishihara’s (2019) analysis by adopting Miyagawa’s
(2022) three-layered structure. Finally, section 5 concludes the paper.

2. PDC and its interpretations

A tensed predicate can be iterated in colloquial speech with semantic
effects. Ishihara (2019) noted that the PDC can be interpreted in several ways,
depending on the aspectual types of the predicate involved and the context in
which it occurs. For instance, when a stative predicate is doubled, the degree or
extent of the state it denotes is emphasized. In the following examples,
predicate doubling is underlined for clarity.

(1) a. Ah, atu-i atu-i.!

ah hot-NPST hot-NPST
‘Ah, it’s so hot.’

b. Wah, kirei kirei.
WOW pretty pretty
‘Wow, it’s so pretty.’

c. Densya-ga kon-deru kon-deru.
train-NOM crowded-STAT crowded-STAT
“The train is so crowded.’

In (1a), the adjective atu-i ‘hot’ is iterated, and the degree of hotness is
emphasized. (1b) is an example of doubling of the stem form of the adjectival
noun kireida, ‘pretty,” which is interpreted as ‘so pretty.”> When the contracted
form of the stative verb konde-iru *crowded’ is doubled, as illustrated in (1c),
the degree of crowdedness is emphasized.?

The iteration of an activity predicate emphasizes the continuation of the
activity it denotes.



(2) a. Taroo-ga  hasi-ru hasi-ru.
Taro-NOM run-NPST run-NPST
“Taro keeps/kept running for a long time/for a long distance.’*

b. Taroo-ga sake-o non-da non-da.
Taro-NOM alcohol-ACC drink-PST drink-PST

‘Taro drank alcohol so much.’

In (2a), the activity verb hasiru ‘run’ is doubled, and the activity of running is
interpreted as continuing for a long time. (2b), in which the past tense form of
the activity verb nomu “drink’ is iterated, expresses that Taro continued drinking
for a long time and thus consumed a large amount of alcohol.

The doubling of some achievement and accomplishment verbs can denote
the repetition of an action.

(3) a. Taroo-ga matigai-o mituke-ru  mituke-ru.
Taro-NOM mistake-ACC find-NPST find-NPST

‘Taro finds/found many errors.’

b. Taroo-ga seetaa-o an-da  an-da.
Taro-NOM sweater-ACC knit-PST knit-PST

‘Taro knit many sweaters.’

In (3a), the achievement verb mitukeru ‘find’ is iterated. The sentence can be
interpreted as involving the iteration of the act of finding an error, which leads
to the interpretation of Taro finding many errors. (3b) is an example of the
doubling of the past tense form of the accomplishment verb amu ‘knit.” The
sentence can be interpreted as Taro having knit many sweaters as the result of
the repeated act of knitting a sweater.”

In addition to these interpretations, predicate doubling can emphasize the
truth of a proposition, which Hoéhle (1992) calls “verum focus.” The PDC can



denote a verum focus when the truth of a proposition is at issue, such as when
answering a polar question.

(4) A:Nee, Gozira-no eiga  mi-ta?
hey Godzilla-GEN movie see-PST
‘Hey, did you see the Godzilla movie?’
B: Un, mi-ta mi-ta.  Omosirok-atta-yo.
yes see-PST see-PST fun-PST-SFP
‘Yes, I DID see it. It was fun.’

In (4), Speaker B employs predicate doubling mi-ta mi-ta ‘saw saw’ in answer
to a polar question raised by Speaker A to emphasize that their answer is
affirmative. More specifically, Speaker A asked whether it was true that Speaker
B saw the Godzilla movie, and they answered in the affirmative with an
emphasis on the truth of the proposition at issue, that is, they saw it. In other
words, the PDC is interpreted as a verum focus in (4B).

(5) A:Nee, kinoo gakko-ni ik-anak-atta-no?
hey yesterday school-to go-NEG-PST-Q
‘Hey, didn’t you go to school yesterday?’
B: Uun, it-ta it-ta.
no go-PST go-PST
‘Yes, I DID go.’

Example (5B) shows a verum focus that occurs in response to a negative
question. Speaker B corrects Speaker A’s expectation by iterating the positive
form of the verb, it-ta ‘went.’



(6) A: Hannin-o mite-inai-noda-na?
criminal-ACC  see-NEG-ASSERT-SFP
‘Are you sure you didn’t see the criminal?’
B: Hai, mite-mas-en mite-mas-en.
yes See-POLIT-NEG see-POLIT-NEG
‘No, I DID NOT see him.’

Example (6) is another example of a PDC that occurs in response to a negative
question. In this case, Speaker B agrees with the proposition at issue and
emphasizes its truth by iterating the negative form of the predicate.’

Finally, predicate doubling can emphasize the force of utterance in
imperatives and interrogatives.

(7) a. Ik-e ik-e.
go-IMP go-IMP
‘Go, go.’
b. Nee, mi-ta mi-ta?
hey see-PST see-PST
‘Hey, did you see that?’

In (7a) and (7b), the force of a command and a question is emphasized.

Having reviewed Ishihara’s (2019) observation, we highlight yet another
type of interpretation of the PDC that emphasizes speaker-addressee
interactions.

3. Addressee-oriented interpretation of the PDC

The previous section showed that the PDC that occurs in answer to a polar
question can be interpreted as a verum focus. However, there are some cases of
PDC in the context in which the truth of a proposition at issue does not seem to



be emphasized.

(8) A: Nee, wakat-ta?
hey understand-PST
‘Hey, did you understand?’
B: Hai hai, wakat-ta wakat-ta.
yes yes understand-PST understand-PST
“Yes, yes, I got it. I got it.”
(9) A: Nee, kii-teru-no?
hey listen-PROG-Q
‘Hey, are you listening to me?’
B: Un, kii-teru kii-teru.
yes listen-PROG listen-PROG

“Yes, I’m listening. I’m listening.’

In (8B) and (9B), although predicate doubling occurs in answer to polar
questions, the ‘dominant’ reading does not emphasize the truth of the
proposition. Speaker B does not seem to emphasize that they DID understand
something or that they ARE listening to Speaker A. Instead, they use iterations
to indicate the successful act of receiving Speaker A’s message. This
interpretation is addressee-oriented because it focuses on the fact that the
message conveyed by the addressee—Speaker A—was understood or received
rather than emphasizing the truth of the content of the message. Here, the fact
that playing catch between the two interlocutors was successful is emphasized.
In other words, emphasis is not placed on the speaker alone but on the
interaction between the speaker and the addressee.

Ross (1970) argues that verbs such as say, declare, assert, shout, whisper,
tell, explain, and write occur with their subject, I, at the root of declarative
sentences in the underlying structure and distinguishes this class of verbs from



others by their features [+communication, +linguistic, +declarative]. All these
are speaker-oriented verbs that focus on the function of saying. In examples like
(8B) and (9B), what is crucial is the class of verbs that acknowledges the receipt
of a message in response to the addressee’s utterance, such as hear, understand,
and get, which might be characterized as [+communication, +linguistic,
+receptive] in these contexts.

Predicate doubling in (8B) and (9B) can lead to pragmatic effects in certain
contexts. For example, if Speaker A is too persistent, Speaker B’s response with
the PDC can evoke a sense of annoyance, in addition to acknowledging the
receipt of the message, as Speaker B implies that they do not want to pursue the
matter further.

Another example of an addressee-oriented interpretation of PDC is
presented in (10B).

(10) A: Hontooni gomen-ne.
really sorry-SFP
‘I’m really sorry.’
B: I-i-kara i-i-kara.”
OK-NPST-SFP OK-NPST-SFP
‘It’s OK. It’s OK.’

Although a verum-focus reading is available, the dominant reading is
addressee-oriented, and Speaker B uses iteration to indicate the successful
receipt of Speaker A’s apology.

Ishihara (2019) proposed the syntactic structure in (12) for the verum-
focus PDC in (11B).



(11) A: Moo gohan tabe-ta?
yet meal eat-PST
‘Have you eaten your meal yet?’
B: Un, tabe-ta tabe-ta.
yes eat-PST eat-PST
‘Yes, I HAVE eaten.’

(12) SAP
Unaf PolP SA
T —
vP T T Pol T Pol

VP v tabe-v T tab/e>'1; #tab/ek’f
t

VN

ta
(Ishihara (2019:216))

To briefly review Ishihara’s (2019) analysis, a Polarity Phrase (PolP) is
posited above TP, following Holmberg’s (2013a, 2013b, 2016) analysis of polar
questions and their answers. Since predicate doubling is a root phenomenon, it
postulates above PolP an SAP, which occurs mainly in root clauses. Following
Koizumi (1995/1999) and Funakoshi (2012), among others, who argue for the
syntactic head movement of a predicate in Japanese, a predicate is assumed to
raise to Pol via v and T in syntax in ordinary declarative sentences. For the
PDC, it is proposed that an emphasis feature resides in a phonetically null
Speech Act head and that this emphasis feature triggers the head movement of a
predicate complex from Pol to SA. Furthermore, following Nunes (2004) and
Martins (2007), morphological fusion is assumed to take place in SA, which
renders elements in SA invisible to Kayne’s (1994) Linear Correspondence



Axiom (LCA); consequently, both the elements in SA and those in Pol are
pronounced. For example, in (12), the verb tabe moves up to Pol viav and T, as
in an ordinary declarative sentence. Next, attracted by the emphasis feature in
SA, the verbal complex in Pol, tabe-v-ta-Pol, moves further up to the SA.
Within the SA, the verbal complex tabe-v-ta-Pol-@ undergoes morphological
reanalysis, and its internal structure becomes invisible to LCA. Then, the verbal
complex in Pol is pronounced as a link in a chain in addition to the reanalyzed
complex in SA, and thus predicate doubling is obtained.

Ishihara’s (2019) analysis holds true for the PDC with verum-focus
interpretation, but how addressee-oriented interpretation can be handled
remains unclear. Following Saito (2013a, 2013b), SFPs were treated as SAs
without any structural distinctions among them.

4. Modification of Ishihara’s (2019) analysis

To accommodate both addressee-oriented and verum-focus interpretations,
we propose modifying Ishihara’s (2019) analysis, following Miyagawa (2022),
who posits Speaker Phrase (SpkP), Addressee Phrase (AddrP) and Commitment
Phrase (CommitP) above CP, namely, replacing SAP in (12) with CommitP,
AddrP, and SpkP, as indicated in (13).

(13) SpkP
Speaker/\Spk’
AddP Spk
Addreﬁdr’
Commm
PolP Commit @[‘EMPZ] — addressee-oriented interpretation
TP ol emp1] — verum-focus interpretation
\ T T Pol

VP/\V waka{/—v\T wam'f

V/ V/\V é& t’a
waka{ waiea{



Having a more elaborate structure above PolP enables us to distinguish
between addressee-oriented interpretations and verum-focus interpretations.
Specifically, this paper claims that an emphasis feature can occur either in the
Commitment or Addressee head and that the position of the emphasis feature
determines the interpretation of the PDC.

(14) Interpretation at the syntax-semantics interface
a. When an emphasis feature is present in a Commitment head,
commitment to a proposition is amplified, which leads to a verum-focus
interpretation.
b. When an emphasis feature is present in the Addressee head, an
addressee-oriented interpretation is obtained.

Evidence supporting this analysis comes from the co-occurrence
restrictions of SFPs. Miyagawa (2022:105) contends that yo, an SFP amplifying
commitment to the proposition, is merged onto the Commitment head, whereas
ne, an SFP that directs expression to the addressee to ascertain the truthfulness
of the proposition, is merged onto the Addressee head, as illustrated in (15).

(15) SpkP
Speaker/\Spk’

/’\
AddrP Spk
Addréssee  Addr’

Commpne

Cmnit-yo (Miyagawa (2022:105))
If an emphasis feature in the Commitment head triggers the head

movement of a predicate and blocks the base generation of other elements
within the head, a verum-focus interpretation should not be available with yo.

10



This prediction is borne out.

(16) A: Kono suugaku-no mondai-no kotae = wakat-ta?
this math-GEN problem-GEN solution understand-PST
‘Did you understand the solution to this math problem?’
B: Un, wakat-ta-(yo/*ne).
yes understand-PST-SFP/SFP
“Yes, I DID get it.’
B’:Un, wakat-ta-(??yo/*ne) wakat-ta-(??yo/*ne).
yes understand-PST-SFP/SFP understand-PST-SFP/SFP
“Yes, I DID get it.’
(17) A: Karada-no tyoosi i-i-no?
body-GEN condition good-NPST-Q
‘Are you in good physical condition?’
B: Un, i-i-(yo/*ne).}
yes good-NPST-SFP/SFP

“Yes, [ AM.’

B’: Un, i-i-(??yo/*ne) i-i-(??yo/*ne).
yes good-NPST-SFP/SFP good-NPST-SFP/SFP
‘Yes, |AM.’

Examples (16B, B’) and (17B, B’) illustrate answers to a polar question, which
is an environment for verum-focus interpretation. In (16B) and (17B), in which
no predicate doubling occurs, yo is acceptable. However, (16B’) and (17B’)
demonstrate that yo cannot be iterated along with a predicate easily under
verum-focus reading. This supports the present analysis of the PDC with
verum-focus interpretation because the emphasis feature in the Commitment
head, indicated as EMP, in (13), precludes the occurrence of yo in the same
position. Here, a word of caution is in order. If (16B”) and (17B’) are read with

11



a comma intonation between the doubled predicates, then yo can be doubled
with a predicate under verum-focus interpretation without difficulty; however,
this involves two conjoined sentences, which is not the construction we are
dealing with as the PDC in this paper. Note also that the SFP ne is not allowed
in answer to a question, with or without predicate doubling, because Speaker B
is expected to answer a question rather than inviting Speaker A to agree to their
answer.

By contrast, the SFP yo can be iterated under an addressee-oriented
interpretation.

(18) A: Nee, waka-tta?
hey understand-PST
‘Hey, did you understand?’
B: Hai hai, waka-tta-{yo/*ne} waka-tta-{yo/*ne}.
yes yes understand-PST-SFP/SFP understand-PST-SFP/SFP
“Yes, yes, I gotit. I got it.”

(19) A: Hontooni gomen-ne.
really sorry-SFP
‘I’m really sorry.’
B: I-i-{kara/yo/*ne} i-i-{kara/yo/*ne}.
OK-NPST-SFP/SFP/SFP OK-NPST-SFP/SFP/SFP
‘It’s OK. It’s OK.’

An emphasis feature that induces addressee-oriented interpretation, indicated as
EMP, in (13), is located higher than yo in the structure; thus, a predicate
complex, which has been raised to Pol, can pick up yo in the Commitment head
on the way to its attracting head, the Addressee. Note that the doubling of ne is
not available under the addressee-oriented interpretation because ne is not
appropriate in answer to a question in the first place, and also because it

12



occupies the same position as EMP,,.

Furthermore, hai hai ‘yes yes’ in (18B) can be considered a lexical word.
Only a handful of words behave like hai hai, such as un un ‘yes, yes,” ie ie ‘no,
no,” and iya iya ‘no, no,” and the unavailability of *iie iie ‘no, no’ or *uun uun
‘no, no’ indicates their unproductivity, which suggests their lexical status.
Furthermore, if one is to derive hai hai syntactically by head movement and
copy spell-out just like wakat-ta wakat-ta ‘understood, understood,” two AddrPs
must be posited, each hosting an emphasis feature, which would be
considerably redundant. Hence, hai hai is assumed to occupy the Specifier
position of AddrP, thus agreeing with EMP, in the Addressee head. This
accounts for why it does not seem to emphasize the meaning of “‘yes’ but is used
to signal the speaker’s active engagement in the discourse.

To summarize, based on the data involving predicate doubling and SFPs,
we posited an emphasis feature in the Commitment head for verum-focus
reading and an emphasis feature in the Addressee head for addressee-oriented
reading.

5. Conclusion

This paper has demonstrated the availability of the addressee-oriented
interpretation of syntactic doubling and its interaction with SFPs and claimed
that verum-focus and addressee-oriented interpretations can be handled by
positing an emphasis feature in the Commitment head for the former and in the
Addressee head for the latter. The analysis presented in this paper supports
Miyagawa’s articulated syntactic structure of the expressive component,
particularly his analysis of SFPs. Further investigation of the behavior of
predicate doubling with respect to other SFPs may reveal more information
regarding the syntactic structure of the CP domain. This study indicates that
syntactic analysis should consider the roles of addressees as well as those of
speakers. The division of labor between syntax and pragmatics has been a long-
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standing problem in the theory of grammar. However, we hope that this study
has demonstrated that a syntactic approach to discourse is worth pursuing to
uncover the intricate interaction between a speaker and an addressee.
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Notes

1  The following abbreviations are used in this paper: ACC, accusative; Addr,
addressee; ASSERT, assertive; Commit, commitment; EMP, emphasis;
GEN, genitive; IMP, imperative; NEG, negation; NOM, nominative;
NPST, non-past; POL, polarity; POLIT, polite; PROG, progressive; PST,
past; Q, question; SA, speech act; SFP, sentence final particle; Spk,
speaker; and STAT, stative. The past/nonpast distinction in glosses is based
on the form of the predicate.

2 When an adjectival noun is iterated, the word-final da is often omitted,
perhaps because a shortened form suits the colloquial register better, and it
is easier to pronounce the doubling of such a form. However, the root of
an adjective cannot be doubled without an inflectional ending, which may
be related to the existence of lexical compounds such as atuatu ‘very hot’
and hirobiro ‘very spacious.’

3 Konde-ru is a contracted form of konde-iru. The shorter form is preferred
in the PDC for the same reasons suggested in Note 2.
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This example can be interpreted as involving the narrative present tense,
which is often the case with PDC. The same holds true for (3a).
Considering interpretations of reduplications in other languages, predicate
emphasis is quite natural.
(i) a. Intensity: dopdolu “quite full,” dolu “full’ (Turkish)
b. Repeated or continued occurrence of an event:
zo zo ‘be walking,” zo ‘walk’ (Ewe)
roarroarroar ‘continue to shudder,” roar ‘shudder’ (Mokilese)
guguyon ‘jest repeatedly,” guyon ‘jest’ (Sundanese)
(a, b: Moravcsik (1992: 323))
The doubling of stative predicates in Japanese in (1a-c) is similar to the
reduplication of such predicates in Turkish in (ia). In addition, that of the
activity predicates in (2a, b) is similar to the reduplication of similar
predicates in Ewe and Mokilese in (ib), and the iteration of achievement
and accomplishment verbs in (3a, b) is similar to the Sundanese example
in (ib).
Verum focus is expressed by predicate doubling in other languages.
Example (i) is similar to (4) in Korean, and (ii) presents an example of a
verum focus in a correction context in Galician.
(i) A: Ce ynghwa pw-asse?  (Korean)
that  movie see-PST
‘Did you see that movie?’
B: Ung, pw-ass-e pw-ass-e.
yes  see-PST  see-PST
“Yes, | DID see it.’ (Ishihara (2019:13))
(i) A: Anibal non sabe destes  assuntos. (Galician)

Anibal not knows of-these matters
‘Anibal doesn’t know of such matters.’

15



B: Anibal sabe  destes assuntos sabe.
Anibal knows of-these matters knows
‘Anibal DOES know of such matters.’ (Martins (2013:115))
7 Karain (10B) can be regarded as an SFP, as in the following example.
(i) Zettai ik-u-kara.
definitely go-NPST-SFP
‘I will definitely go.’
8  The example is acceptable if ne is understood as an SFP that softens a
statement but is not acceptable under the interpretation at issue; that is,

requesting the addressee to confirm the truthfulness of the proposition.
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The Last Natori: Ikuko Nichols Transmitting Japanese and
Okinawan Music, Dance, and Culture in Postwar Chicago

Mariko Anno

After World War I, many Japanese Americans relocated to Chicago from
the incarceration camps, resulting in the substantial Japanese and Japanese
American population in the city today." According to Setsuko Nishi (1963), an
activist and researcher on the life of Japanese Americans in Chicago, the Illinois
census recorded 462 Japanese individuals in 1940. By 1946/47, this number
exceeded twenty thousand, as many Japanese Americans settled in Chicago
after being released from incarceration camps. Following the bombing of Pearl
Harbor in 1941, President Roosevelt signed Executive Order 9066, forcing
people of Japanese descent in the western United States into incarceration
camps to prevent them from allying with Japan against the United States. This
racial injustice uprooted approximately 120,000 people, two thirds of whom
were American citizens. Chicago represented a new start for many of them after
the war because it did not have the “pattern of behavior or attitudes toward
Japanese” that existed on the West Coast (Nishi 1963, 14).

Referred to as “resettlers” (Brooks 2000, 1655), the Japanese and Japanese
Americans who moved to Chicago were issei (first-generation Japanese who
immigrated to the United States) and nisei (second-generation Japanese
American born in the United States), mainly from the West Coast. Life in the
incarceration camps did not diminish the role of music and culture in their lives.
Indeed, Waseda Minako asserts, “While the internment had grave and lasting
consequences for the lives of the incarcerated Japanese Americans, the bearing
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it had on music practice in the Japanese American community can be
characterized as constructive and even positive” (2005, 172). Traditional
Japanese music was performed. Lessons were offered in Kabuki, Japanese
classical dance, koto (Japanese zither), shakuhachi (bamboo flute), and yokoku
(Noh chanting). Other musical forms were taught in different camps and were
very popular (Waseda 2005, 183). Many performing arts that had been popular
before the war became so much more popular in the camps that teachers were
inundated with students. According to Waseda, “Bandd Misa, a Nisei teacher,
taught a group of about 140 students, mostly between the ages of eight and ten
but with a range that extended from a three-year-old Sansei (third-generation)
to a senior Issei” (2005, 184). As they relocated to Chicago—temporarily or
permanently—they brought a new and virtually unknown culture with them.

By the 1960s, numerous active groups were dedicated to Japanese music
and performing arts, including prefectural associations and religious
organizations. This lively arts scene was devotedly covered by the Chicago
Shimpo, a Japanese language newspaper founded in 1945 by Fujii Rydichi.”
And yet much remains unknown about this rich musical heritage. In this essay,
I draw long-overdue attention to this vibrant history through close study of a
figure at its epicenter: Ikuko Nichols = I 5 Z fiB-F-, the last natori 4% X and
shihan [ifi#E of the Wakayagi school of Japanese classical dance under the
tutelage of Master Wakayagi Shiyt I 7] ) (1926-2023).°

To elucidate the stunning postwar cultural contributions of Japanese
Americans, | consider how Ikuko used her skills in Japanese classical dance to
bring the Japanese, Japanese American, Okinawan, and American communities
together, especially at the annual Obon #7 (bon) festival at Mitsuwa
Marketplace. Specifically, I discuss her background, and her life and community
work in Chicago. | explore her use of dance techniques and her Okinawan
background to transmit the Japanese language and culture to the students at
Langston Hughes Elementary School, a public elementary school on the South
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Side of Chicago, where she taught from 1994 to 2004 and had an enormous
impact on her students as a teacher and a cultural ambassador. | also discuss
Ikuko’s other work as a dance teacher and her role as a Uchina Goodwill
Ambassador from 2003 to 2023, for which she was appointed by Okinawa
Prefecture to spread awareness of Okinawa and Japan through cultural events,
food, music, and dance. Finally, | discuss the distinguished awards Ikuko has
received for her impressive contributions and dedication.

This essay’s focus on Ikuko is also an effort to redress the gap in
scholarship on how Japanese music fosters connections among Japanese,
Japanese American, Okinawan, and non-Japanese communities. This story
shows the outsized role music can play in community life, cultural identity, and
cohesion. Indeed, as the ethnomusicologist Thomas Turino asserts, “The
performing arts are frequently fulcrums of identity, allowing people to
intimately feel themselves part of the community through the realization of
shared cultural knowledge and style and through the very act of participating
together in performance” (2008, 2). Through shared cultural practices and
experiences, individuals express a collective identity, fostering strong bonds
within the community that, in turn, support its preservation. Individuals like
Ikuko who possess a deep connection to their heritage are uniquely positioned
to transmit cultural knowledge through events and professional roles. Ikuko
presents a compelling case study whose uniqueness and consistency of
experience among other Japanese and Japanese Americans yields meaningful
insights into the expansiveness that comes out of productively merging cultural
expression.

Ikuko, a woman of Okinawan descent, moved with her American husbhand
to his hometown, Chicago. Though her story is distinct from those of Japanese
and Japanese Americans who relocated to Chicago after World War Il
incarceration camps, she too was seeking belonging in a new environment. In
“Why Do People Move?” Sumiko Ogawa observes that “Human migration has
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always brought [humans] into contact with the people of the destination country,
resulting in the merging of their own culture with that of other cultures,
coexistence, or a relationship of domination and subjugation of people” (2015,
261).* Ikuko arrived just as a “relationship of domination” was coming to an
end (Ogawa 2015, 261). The war was over. The Japanese had been released
from the incarceration camps. Japanese and Japanese Americans of all
backgrounds had come to Chicago to coexist.

Even as migration brought Ikuko into contact with a different culture—the
American culture of Chicago—she maintained her strong Okinawan identity.
She adapted and thrived in this transnational context. With a fearless spirit,
grounded in Christian faith, Ikuko overcame many challenges and forged a
profound and transformative connection with the Chicago Okinawa Kenjinkai.

Methodology

This study examines the music, theater, and dance activities of the
Japanese, Japanese Americans, and Okinawans in Chicago, with a particular
focus on the Kenjinkai (Prefectural Associations). Primary documents available
through the University of Chicago library database, such as the Chicago
Shimpo, yielded abundant material. Archives and databases from the Japanese
American Service Committee (JASC) Legacy Center—formerly known as the
Chicago Resettlers Committee (CRC)—filled out the history of group
performances and activities. Secondary sources from performers and teachers
of traditional Japanese music and dance contributed to this study.

Interviews played a significant role in this research, as oral histories are
vital to documenting the activities and lives of the Japanese, Japanese
Americans, and Okinawans in Chicago. These individuals have laid the
foundation for a flourishing community. This article seeks to honor their legacy
by highlighting Ikuko’s life, her relocation to Chicago to join her family, and
her contributions to the community.
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I conducted interviews with Ikuko on five occasions: (1) August 30, 2021,
via Zoom; (2) August 25, 2022, at Mitsuwa Market Place in Arlington Heights,
Illinois; (3) August 23, 2023, at the 2022 location; (4) August 21, 2024, at
Panera Bread on West Touhy Avenue in Skokie, Illinois, and (5) December 30,
2024, at the August 2024 location. All interviews were conducted in Japanese;
therefore, the translations into English are the responsibility of the author. I also
conducted an interview with Linda Asato, the current president of Chicago
Okinawa Kenjinkai, on March 22, 2024, at Panera Bread on Skokie Boulevard
in Skokie, Illinois. Additional interviews were conducted with Japanese
Americans in Chicago. To get a sense of the post-World War 11 period in which
Ikuko moved to Chicago from Okinawa, | collected literature and other material
from the JASC.

A literature review on the history of Japanese Americans in Chicago after
their resettlement from the incarceration camps was also conducted. The
literature on Japanese American experiences is steadily growing, particularly
due to oral history projects documenting their experiences in the camps, among
other academic and popular research.® This literature provides a broader
understanding of the discrimination faced by Japanese Americans in Chicago,
which, while significant, was reportedly less severe than the bigotry this
population faced on the West Coast. Charlotte Brooks describes how Japanese
Americans in Chicago occupied a space of “inbetweenness,” positioned socially
between “white” and “black” (2000, 1656-57). However, “[t]his inbetweenness,
along with interactions among the Nisei, resettlement agencies, and Chicagoans
in general, shaped the evolution of the Japanese American community in the
city” (Brooks 2000, 1657).

To gain insights into Okinawan history in Chicago, | interviewed Linda
Asato, the president of the Okinawa Kenjinkai. | also reviewed the
organization’s online newsletters and the seminal book History of the
Okinawans in North America (Okinawa Club of America 1988), which refers to
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Asato’s uncle, Tokujin Asato 7ZZH.f#{ ", as the founder of the first Okinawa
Kenjinkai in 1966.° However, this book devotes only three short pages to this
subject. Originally called Okinawa Kyayitkai #8385 ) 4%, literally translated
as “Okinawa Hometown Friends Association,” Chicago Okinawa Kenjinkai
adopted its current name in 1998.”

Background on Chicago’s Japanese Performing Arts Groups

Many of these Japanese performing arts groups are affiliated with or part
of religious organizations, likely because Japanese Americans were not allowed
to congregate after leaving the incarceration camps. Instead, they were
encouraged to “assimilate into white society” and “basically be unseen.”®
However, they could gather at Buddhist temples and attend Christian churches,
where Japanese Americans continue to assemble today. The goal of the
government’s directives against Japanese Americans congregating was to get

"% and thus

the “Japanese-Americans into more middle-class and whiter housing,
compel them to assimilate into the dominant culture. But because of the
formation of Japanese music groups and cultural groups and their associated
community events, this directive, which could have estranged people from their
culture, in fact strengthened both individuals’ sense of identity and the Japanese
community as a whole.

In Chicago, which lacks the equivalent of “Little Tokyo” in Los Angeles or
“Japantown” in San Francisco and San Jose, the Japanese and Japanese
American community continues to celebrate its culture at the annual obon
dance, which is held at the Midwest Buddhist Temple or at the supermarket
Mitsuwa Marketplace. This dance is connected with the Obon Festival, when
people honor their ancestors. Although some of the festival’s religious
connotations have dissipated, these communal events help individuals find their
identity through music and musical experiences. As ethnomusicologist Martin
Stokes explains, “music is socially meaningful not entirely but largely because
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it provides means by which people recognise identities and places, and the
boundaries which separate them” (1994, 5). These community events encourage
the Japanese diaspora to contemplate their heritage—including the World War
Il incarceration camps, where obon dance also took place—as well as customs,
values, and respect for their parents and elders.”

Unfortunately, no written records exist of Japanese music or the
performing arts in Chicago prior to World War Il. But Takako Day, an
independent researcher in Chicago who focuses on the history of Japanese and
Japanese Americans in Chicago before World War 11, found an 1880 Illinois
census record of three Japanese individuals including Michitaro Ongawa.
Performances by Ongawa and his wife, Clara, were documented in “the popular
media between 1908 and the 1930s.”"

Today, Chicago has many traditional Japanese music groups as well as
contemporary and hybrid groups that fuse Western jazz with Japanese min'yo
(folk songs) and traditional Japanese instruments, such as the shamisen (three-
stringed lute) and taiko (Japanese drums). There are five taiko groups: (1)
Tsukasa-taiko &) A # , which emerged from Wakayagi Shiyli’s #5 Ml ] &
traditional Japanese dance studio; (2) Ho-etsu taiko %3 K3, affiliated with
the Midwest Buddhist Temple; (3) Kokyd %%, stemming from the Buddhist
Temple of Chicago; (4) the Midwest Buddhist Temple zaiko group; and (5)
Okinawa-taiko, sponsored by the Chicago Okinawa Kenjinkai. Other prominent
Japanese music and performing arts groups include Toyoaki Shamisen, Sanshin
group, Koto group, and two schools of nihon-buys (Japanese classical dance):
Wakayagi #5 Ml and Fujima J# [ . Tsukasa-taiko and the Fujima School are
quite active with performances in Chicago. The Chicago Koto Group regularly
performs at Japanese festivals in Chicago and the surrounding region. Most of
these groups were formed by members of the Japanese community who came to
Chicago after World War 11, but some were also created by their descendants.
Many groups continue to perform.
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In addition to the taiko and Japanese dance groups, a new dance group,
Miko-ren %iHj3# , emerged in 2015. Members dance 4wa odori [ %8 1 |
which originated in Tokushima Prefecture in Japan. This communal dance has
drawn Japanese and non-Japanese people together, fostering transnational and
cross-cultural communication. The group dances to traditional Awa odori songs
as well as contemporary Japanese songs and American neo soul songs. Awa
odori is versatile and adaptable in its kata (dance patterns), allowing individuals
to experiment while staying true to the basic form.

As the Japanese diaspora in Chicago seeks and finds community and
identity through traditional Japanese music, its members extend the traditional
forms, fusing them with elements of other traditions to create something new,
yet still uniquely Japanese. A fusion of jazz and Japanese music has formed in
Chicago and the Midwest region, led by Tatsu Aoki, a jazz musician who
immigrated to Chicago from Tokyo in 1977." He started playing the Japanese
shamisen and taiko at age three and learned jazz bass in Japan. With the
inception of the Miyumi Project over twenty years ago, he began merging jazz
with traditional Japanese music, playing the shamisen. He has also included
taiko and kotsuzumi (shoulder drum) to create a new soundscape and a layering
of sounds. Aoki currently leads Tsukasa-taiko, is the founder and artistic
director of the annual Chicago Asian American Jazz Festival, and is the
executive director of Asian ImprovaRts Midwest."

Another leading figure is Yoko Noge, a blues musician originally from
Osaka, Japan, who moved to Chicago in 1984 to “check it out” (Roberts 2016,
63-64). Seeking the blues within the Black community, she frequented blues
clubs and began singing in them, later learning the piano to accompany herself.
She has created two groups: (1) Yoko Noge and the Jazz Me Blues, in which
she sings some of her own pieces in Japanese; and (2) Yoko Noge and
Japanesque, in which she sings min’yo in Japanese. In both groups, Noge
explores her Japanese heritage, but in Japanesque, she looks inward and
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explores an entirely new form (min yo).

Both Aoki and Noge negotiate the boundaries between traditional,
contemporary, and hybrid forms by looking inward. Looking introspectively at
their heritage allows them, as well as others, to find their “voice.” Regardless of
their years in the United States, or even their place of birth, they remain
Japanese at their core.

While Japanese music in California and Hawai‘i have drawn rather
extensive interest, research on traditional Japanese music and performing arts in
Chicago remains scant. In “Asian American Improvisation in Chicago,” an
article on Japanese music in Chicago, Deborah Wong features bassist Tatsu
Aoki and the taiko group he leads, Tsukasa-taiko (Wong 2006). A book by
Tamara Roberts features a chapter that considers the music and activities of
Yoko Noge (Roberts 2016, 59-88). Exploring the intersections of Western
classical and popular music with Japanese traditions has been “a hallmark of
contemporary Japanese musical practice since the post-Meiji 1930s” (Roberts
2016, 65).

Background on Ikuko Nichols

Ikuko Nichols was born on December 3, 1938, in Ukuda =AM,
Nakagami-gun Ht_F#f Okinawa, before it became a U.S. military base.” Her
father, a medical doctor, inspired her early ambition to pursue a career in
medicine. She excelled academically, especially in high school, but ultimately
chose to study clinical psychology at Nihon University on the Japanese
mainland, where she completed a four-year program and one year of graduate
school.

Although Ikuko had hoped to complete graduate school, she was
discouraged from doing so due to societal expectations placed on women. Upon
returning to Okinawa, she was hired by Dr. Tasaki Kunio FHIEFY at Tasaki
Hospital in Naha as a psychologist and counselor. Tasaki, who had completed
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his PhD in the United States, was known for his forward-thinking approach; he
was establishing a psychiatry department and was eager to hire counselors. For
five years, Ikuko worked primarily with clients in international marriages who
were facing significant personal challenges.

While working at the hospital in 1965, Ikuko met her future husband. He
was a photographer for the U.S. military invited to document Tasaki Hospital.
They started a language exchange—she taught him Japanese while he taught
her English—which gradually developed into a romantic relationship. Although
Ikuko’s father initially opposed their marriage, as international marriages were
often viewed unfavorably, he eventually came around to accept and support
their decision.

Brokered between Japan and the United States in the 1950s, the Treaty of
Mutual Cooperation and Security permitted an ongoing U.S. military presence
in Okinawa.'® Both Ikuko and her family were firmly opposed to this continued
military occupation. Ikuko even participated in protests against the U.S.
military. She would not have expected to find herself married to an American
man in 1967."

Life and Work in Chicago

Ikuko recalled moving to Chicago in 1968 with her husband and her infant
daughter. She was impressed when she first saw rice and soy sauce in their
apartment after her husband brought them home, and was also surprised to find
other Japanese people living in the city. As a third-generation Christian, Ikuko
was also pleased to find Christian churches where Japanese was spoken.'® Her
maternal grandmother and mother were Christians, and she herself was deeply
committed to her faith. Ikuko began her weekly attendance at the Church of
Christ Presbyterian in the 1960s.

Ikuko and her husband welcomed their second child, and she worked to
support her family even as she was learning English. With two young children
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in school, she chose to work in the school lunchroom so she could enjoy the
long summer vacations with her children. When both daughters graduated from
eighth grade, Ikuko felt it was time for her to “step up” as well.

Ikuko next worked as a social worker for the Japanese American Service
Committee (JASC) for two to three years. Formerly known as the Chicago Re-
settler’s Committee, JASC was established to help Japanese Americans resettle
after leaving the incarceration camps.' Today, it remains active in community
services, cultural programs, and the legacy center.”® At JASC, Ikuko worked
primarily with Japanese and Japanese American residents in Heiwa Terrace,” a
facility initially developed by the Japanese American Service Committee
Housing Corporation (JASCHC) to support the Japanese Americans and their
families who had relocated to the Midwest after World War 1. She spent
countless hours assisting with hospital visits, mediating family disputes,
resolving inheritance issues, and facilitating communication with lawyers in
Japan. Her counseling skills, honed through her university education and
experience at Tasaki Hospital in Okinawa, proved invaluable.

Japanese Language and Culture Teacher at Langston Hughes
Elementary School

In a life of enormous impact, Ikuko’s time at Langston Hughes Elementary
School—from 1994 to 2004—Ieft an indelible mark through Japanese and
Okinawan music and culture. Ikuko taught Japanese language and culture using
traditional Japanese dance and Okinawan paranku (drums). Langston Hughes is
a public PK-8 school on the South Side of Chicago; 92.3% of students there
identify as Black or African American.”” Ikuko worked with students at both the
elementary and middle-school levels.

In 1992, Dr. Jones served as the principal of the school and the creator of
the Japanese program. Moved by her experiences during a visit to Japan, where
she was deeply impressed by the politeness and respectfulness of the Japanese
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people and greatly admired their cultural values, she developed a new program
at her school.”® According to The Chicago Shimpo, the Japanese program,
launched in 1992, aimed to instill greater self-respect and self-discipline in
students, achieving notable success (Figure 1).** Jones wanted to do more than
add a new language. She wanted to help her students cultivate dignity, self-
discipline, and respect for others. For these reasons, she hired Mitsuko Rokuhira
to teach the Japanese language, and soon after invited Ikuko to teach culture as
well as language. Together, they created more than a typical language program.
Later, Earl Ware became the principal and, like Jones, was very supportive of
the program.

Ikuko found that the key to engaging young students with a new language
was to involve their bodies in their learning. She explained: “In one class, there
were around thirty-five to thirty-six students, and it was difficult to control
them. | would turn on some music and have them sit silently and close their
eyes. | could tell if someone had their eyes open because | had my eyes open.
With silence, they gradually calmed themselves down.” After they calmed
down, they began dancing together. She explained, “I would instruct students to

Figure 1. Langston Hughes Elementary School’s Japanese Program. (Source:
The Chicago Shimpo, May 5, 2017, 3.)
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move their right hands, left hand, and then the left foot. From there, students
memorized words, and that’s when we could start to have a conversation.””
Ikuko taught language by encouraging students to move their bodies first, and
then to incorporate new words into what they were doing with their bodies.
When Ikuko realized that her students were eager to learn using their
bodies and drums, she returned to Okinawa to learn Okinawan taiko. She also
learned Okinawan karate, realizing that this martial art would teach Japanese
etiquette such as respect toward others and protection of oneself—aims of the
program, as envisioned by Jones. Ikuko taught what karate she could and
eventually brought the Okinawan sanshin (three-stringed lute) to her lessons.
The core principles of Ikuko’s teaching and transmission methods are finding
pieces appropriate for each student, being flexible in her pedagogy, and bringing
joy into learning. She explained, “The students became interested when they
were able to use their bodies. That’s why | taught them [Okinawan] zaiko.
That’s all | could do. What was advantageous for me was nikon-buya. | studied
Japanese culture and Okinawan culture. That was a great weapon (asset) for
me.”* She incorporated Okinawan faiko, karate, and sanshin into her Japanese
language and culture teaching and presented students with options that might
help them engage through their bodies.
In my interviews, Ikuko described how the students memorized patterns
and movements quickly and adapted them to their liking. Ikuko recalled:
The students memorized [dances and the faiko] so quickly! | taught them
the basic patterns and gave them freedom from there. In dance, there are
kata (patterns). In karate, there are katachi (patterns). In sanshin, there are
basic scales, but initially I tell them these are katachi (patterns). Then, the
students ask me if they can change things here and there, and | tell them it
is fine, they change things freely. They are so quick to memorize! I was
very surprised!”’
Ikuko recognized the students’ ability to learn and memorize the patterns in
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these traditional forms as a way of developing their focus and concentration,
but each student could change these forms to suit their own learning needs. As
she praised and encouraged her students to explore, they developed better ideas
and consulted with her about these changes. Ikuko always looked for ways that
her students could enjoy learning.

Another special feature of the program at Langston Hughes was the
“Dream Project,” which sponsored fifteen to twenty students to visit Japan
annually. The project ran from 2000-2013, during which time 260 students
made the trip.”® They were also given the chance to perform Japanese dances
and songs, in both Chicago and Japan.” According to The Chicago Shimpo, the
Japanese prime minister Obuchi Keizo /) ) 5 = proposed the idea when he
visited Chicago in November 1999.% He was so impressed by the students of
Langston Hughes and their Japanese language skills that he invited them to
Japan. Unfortunately, Obuchi passed away, but Ozawa Ichird /MR—EE, a
House Representative of Japan member, followed through with this project.

In order to participate in this project, be part of the Japan club, and visit
Japan, students had to master three goals: read and write hiragana, read and
write katakana, and count to one hundred in Japanese.* Serious students studied
intensely. The prospect of visiting Japan was a keen motivator for them to study
Japanese. In Japan, they visited the Ueno Zoo, Tokyo Disneyland, the Meiji
Shrine, and an elementary school.*> They visited the Diet and met Ichiro Ozawa,
for whom they also had the opportunity to perform. They even caught the
attention of the media.” Back in Chicago, they performed their dances at the
Consulate-General of Japan in Chicago and at Daley Plaza, and participated in
the Japanese Speech Contest held by the consulate under the direction of
Consul-General Yabunaka Mitoji #H' = —.. Consul-General Yabunaka,
impressed by their language abilities, provided the students with multiple
platforms to demonstrate their cultural and linguistic skills, inspiring them to
further their studies in Japanese language and culture. Ikuko continues to
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express her gratitude to Consul-General Yabunaka and the Chicago Consulate
for their long-standing support.

Many of these students won the Japanese Speech Contest and received
other awards. After this program ended, many also continued studying
Japanese, decided to major in Japanese in college, and/or joined the Japan
Exchange and Teaching (JET) Program to teach English in Japan. The program
had a large impact on its students. One student, Erionna Tucker, spoke of
transferring to Langston Hughes to be part of the program, which she described
as “the best experience in my life.”** In a 2017 interview, she was a student at
DePaul University in Chicago majoring in graphic design and minoring in
Japanese. She recalled that “after she returned to the U.S. [from her Japan trip
with Ikuko in the seventh grade], she recognized that she was bowing when she
met people.”® Learning about Japanese language and culture made bowing a
natural behavior for her, which she associated with showing respect or thanking
others. These convergences emerge in all of Ikuko’s work.

For Ikuko, teaching at Langston Hughes was “the happiest memory.”* In
interviews, Ikuko frequently emphasized this period of her career, as it
represented the synthesis of her teaching philosophy and methods. On a visit to
the elementary school while she was teaching, I saw the influence of her unique
approach firsthand.

The success of the Japanese language and culture program at Langston
Hughes was largely due to Ikuko’s innovative approach, which integrated
traditional Japanese and Okinawan music, dance, and cultural practices into her
language instruction. Her unique pedagogy enlisted music and dance to teach
the Okinawan and Japanese culture, allowing her students to flourish and
disseminating knowledge of her cultural heritage. In these efforts, she was a
cultural ambassador. Her educational philosophy, which emphasized creative
freedom, complemented her students’ eagerness to explore and express
themselves, allowing the program to thrive. Through teaching, Ikuko sought to
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plant the seeds of Japanese language and culture in her students, believing that,

with time, their abilities and appreciation for the culture would flourish.”

Teacher of Nihon Buyo

Even before Ikuko started teaching at Langston Hughes, she had been
studying the Japanese classical dance nihon-buyo H AFERHG with Wakayagi
Shiy@i,”® a master of the Wakayagi school in Chicago. Ikuko was introduced to
nihon-buyo when she was young. A friend in Saitama Prefecture invited her to a
dance recital, where she was first exposed to this art form. She holds fond
memories of the performance. “It was a long piece but very active,” Ikuko
recalled. “When | saw it, a part of me felt drawn to dance, leaving a lasting
imprint on my mind.”*

After arriving in the United States, Ikuko learned about Shiyd’s Japanese
classical dance school, Shiyiikai, which Shiyi had founded in 1962 to spread
Japanese classical dance and cultural values among Japanese Americans. Ikuko
began taking lessons with Shiyli and studied with her for over twenty years. In
1992, Ikuko attained natori status (a professional stage name awarded upon
passing the school’s exam) and received the name Wakayagi Ikuyt 2 MIHB &
(Figure 2).” She performed her debut dances “Wakayagi” and “Urashima-tard,”

Figure 2. Wakayagi lkuya # #1 8 & (lkuko Nichols),
Wakayagi Shiyd’s thirty-seventh and last
natori (and sixth shihan). (Courtesy of lkuko
Nichols. Program Notes, 37" Wakayagi
Shiya Kai 1999, 2))
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both long and difficult traditional pieces, as a natori on June 20, 1992, at the
Skokie Public Library Auditorium. Ikuko was Shiyii’s thirty-seventh and last
natori and eventually earned her shihan certification, which licensed her to
teach the art form. As Shiyi’s final natori, Ikuko maintained a close relationship
with her master until Shiyi’s passing in 2023.

Ikuko used her nihon-buya skills to pass on the dance form to around ten
disciples. She also integrated her dance skills into her Japanese language and
culture classes at Langston Hughes, and at the Japanese summer Obon festivals
at Mitsuwa Marketplace in Arlington Heights, Illinois, where she collaborated
with Shiyi for many years.

In a 2024 speech,” Ikuko shared that she had taught bon-odori (a dance
for the Obon festival, also known as “bon dance” in English) at Mitsuwa
Marketplace to over four thousand people, where she arranged twelve folk
songs (Figure 3). Bon-odori is performed during the summer Obon festival,

Figure 3. Bon-odori (Bon dance) at Mitsuwa Marketplace in Arlington Heights,
lllinois, August 1, 2015. Ikuyd and Shiya pictured in front with
white yukata. Ikuko is standing at the front of the line. (Photograph
courtesy of Ikuko Nichols.)
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when people gather to dance in remembrance of their ancestors. Although bon-
odori is not a form of nihon-buyo, it was taught at this festival by trained
disciples of Shiyd’s school. Ikuko trained her disciples to teach bon-odori to the
participants.” Although the festival continues to this day, it has been led by a
different dance troupe since Shiyi retired and closed her school. The decline in
the Japanese and Japanese American population in the Chicagoland area has led
to a smaller attendance.

As a teacher of nihon-buya, Ikuko transmitted this traditional form from
her master, Shiyl. As an instructor of bon-odori at the Obon festival, she shared
the tradition with thousands in the larger community, demonstrating how
instructors can connect people from diverse backgrounds through traditional
dance and music and passing along her cultural heritage.

Uchina Minkan Taishi (Okinawan Goodwill Ambassador)

Over the years, Ikuko has dedicated herself to the Chicagoland community
through her work, church involvement, and efforts to share Japanese and
Okinawan culture. However, her contributions in recent years, which have
received significant attention from the press and media, have been through her
role as an Uchina Minkan Taishi *7 7 — R K f#, commonly referred to as
an Uchina Goodwill Ambassador. Appointed by the Okinawan Prefecture,
Ikuko actively promoted Okinawan culture within her community for twenty
years as a Minkan Taishi.” * She has resigned from her position as a Minkan
Taishi but continues to volunteer her time, expertise, and resources, as she has
done over the past twenty years, both independently and through the Okinawa
Kenjinkai. Continuing her dedication, she remains committed to strengthening
her ties with Okinawa, continuously updating her knowledge to keep it relevant
and vibrant.

As a Goodwill Ambassador, lkuko is tasked with “creat[ing] and
strengthen[ing] person-to-person networks between Okinawa and each
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ambassador’s home country or region.”*® This program includes specific
qualifications and responsibilities, such as being a native (or the descendant of a
native) of Okinawa Prefecture, and each ambassador must submit an annual
report detailing their cultural activities and contributions. Although it is a
volunteer position, becoming an ambassador involves a rigorous selection
process and requires a strong dedication to promoting Okinawan heritage. This
dedication comes from a deep love for Okinawa, which makes the role both an
honor and a personal mission for those who serve.

Goodwill Ambassadors volunteer their time, energy, and resources to
promote Okinawan cultural events, often covering a portion of expenses
personally. While some activities are eligible for partial subsidies from the
Okinawan government,* ambassadors typically submit grant proposals to
receive such support. Ikuko has been fortunate to have the backing of the
Okinawa Kenjinkai but has also personally funded many of her activities.

Today, over one hundred active Uchina Goodwill Ambassadors operate
across twenty-nine countries and three regions.”” Despite the challenges—
organizing events, recruiting volunteers—the opportunity to educate her
community about Okinawan culture motivates Ikuko to continue. Over the
years, she has led numerous cultural activities, including teaching Okinawan
taiko drumming, hosting Okinawan food stalls at Japanese festivals, and
participating in annual community events.

One of Ikuko’s proudest achievements was bringing a pair of male and
female shisa 3 —+—, auspicious lions recognized as protectors in Okinawan
culture, from Okinawa to the United States, along with four banners that she
personally designed.” These lions are believed to ward off evil spirits and bring
good fortune, often appearing in festivals to offer blessings. Ikuko calls them “a
mass of love” & ® 7272 % 1), emphasizing that she could not have purchased
or transported them without the support and love of others.” Each shisa is large

(approximately human-sized and operated by humans) and difficult to transport,
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as they are bulky, with a pair costing nearly $10,000.*° When Ikuko proposed
purchasing a pair of shisa for the community, she faced significant challenges
and opposition in both the United States and Japan. Many questioned whether
she could successfully transport them to the United States and doubted her
ability to raise sufficient funds.

To overcome these obstacles, Ikuko organized a charity fundraiser in
Okinawa on October 4, 2014. On the day of the event, a tornado struck
Okinawa, causing the cancellation of many other events, which led to a larger-
than-expected crowd at her fundraiser. As a result, she was able to raise more
funds than anticipated. Additionally, with substantial donations from her former
employer Tasaki, her personal savings, and financial support from the Okinawan
government, Ikuko succeeded in bringing these shisa to Chicago. This event
was documented by Chicago Shimpo in November 2014 under the headline
“Protectorate God Shi-Sa Arrives at Chicago Okinawa Kenjinkai.”*
Furthermore, Honjo Misako of Japan Airlines graciously offered to transport
the shisa to the United States, a gesture for which Ikuko remains deeply

grateful.”

The shisa remain a centerpiece in the Okinawa Kenjinkai’s activities,
drawing community members together to celebrate and honor Okinawan

culture.

Worldwide Uchinanchu Festival

The Worldwide Uchinanchu Festival -t ™ FF — » F 2 K 4%, the
foundation for the Goodwill Ambassador program, began in 1990 and is
organized by the Okinawan Prefectural government (Arakaki 2002, 139).* This
week-long event, held every five years, was created to bring together
Okinawans living abroad, fostering connections and strengthening family ties
across generations.>

According to Arakaki, the Worldwide Uchinanchu Festival was hosted by
the Okinawan Prefectural government with the aim of gathering Okinawans

38



living abroad to “develop a network with and among overseas Uchinanchu”
(2002, 139). It allowed individuals of Okinawan descent to meet with their
relatives and strengthen their familial ties, similar to the leadership programs in
1980 and 1993. Linda Asato, president of the Chicago Okinawa Kenjinkali,
recalled her experiences at the first Uchinanchu Taikai she attended as president
of the Okinawa Kenjinkai, where she connected with people who were helped
by her uncle, Tokujin Asato, the first president of the Chicago Okinawa
Kenjinkai.”® Upon seeing her nametag, which read “Asato from Chicago,”
attendees asked if she was related to Nobuko and Tokujin Asato. After learning
she was their niece, many expressed their gratitude for the Asatos’ hospitality.*®
This Okinawan generosity is consistent with Ogawa’s discussion of Okinawans
in Canada, who warmly welcome others into their homes as family members
(Ogawa 2015, 267).

Out of this festival grew the Worldwide Uchinanchu Network Project,
which includes the Uchina Goodwill Ambassador program (Arakaki 2002,
139). The success of this program is evident in the network of Goodwill
Ambassadors, the range of Okinawan cultural events worldwide, and the
recognition ambassadors like Ikuko have received.

Ikuko’s Goodwill Ambassador Event

I was very fortunate to attend one of Ikuko’s Goodwill Ambassador events,
held at the Church of Christ Presbyterian in Chicago on August 28, 2021. This
event was a demonstration of how to make Okinawan cuisine (Figure 4). The
chefs demonstrated how to make oni-mochi (a type of soft mochi), buta no
kakuni (stewed cubed pork), géya (bitter gourd), and other delicious dishes. A
reporter from The Chicago Shimpo covered the event, and employees from the
Consulate-General of Japan attended, as the consulate also provided some
financial support.®” This event was led primarily by Ikuko and volunteers from
the Chicago Okinawa Kenjinkai, along with volunteers from other Midwestern
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Figure 4. Okinawan traditional cuisine demonstration on August 28, 2021, at
Church of Christ Presbyterian in Chicago. (Source: The Chicago
Shimpo, September 24, 2021, 19.)

states. It is a rare treat for Chicagoans and for those in the United States more
generally to attend Okinawan food demonstrations, or any Okinawan cultural or
musical events at all.

In a 2022 interview, Ikuko shared her goals, both personally and as a
Goodwill Ambassador: “If | were to talk about future goals, it would be
transmitting [knowledge] to the younger generation. Humans have limits. We
can only do so much. Even though we may be able to do certain things, we
can’t do it with the same enthusiasm as the beginning. Therefore, | want to pass
it down to the younger generation. Humans age. We need energy.”*® Acting as a
bridge between Okinawa and the United States, Ikuko continues to pass down
her knowledge of the Okinawan culture to her community and to the younger
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generation, bringing people from different backgrounds together through
traditional cultural forms.

Recognition and Awards

Ikuko’s significant contributions were formally recognized in a
commendation from the Okinawan Prefectural Governor in 2022. In recognition
of her dedicated work, on October 31, 2022, Ikuko received the “Award for
Distinguished Contributors from Overseas” g4} 555 # 225 and medal at the
Seventh Worldwide Uchinanchu Festival in Okinawa.” This award, presented
by Governor Denny Tamaki,® was a surprise honor for Ikuko and is the highest
accolade an overseas Okinawan can receive (Figure 5). In 2024, Ikuko received
the distinguished Foreign Minister’s Commendation #}7# K Fi 2% from the
Consul-General of Japan in Chicago, Jun Yanagi (Figure 6). On February 22,
2025, Ikuko received the “Exemplary Community Service Award” at the Asian
American Coalition of Chicago’s 42nd Annual Lunar New Year Celebration, for

her selfless service to the community. Taken together, these honors underscore

Figure 5. Ikuko Nichols receives the “Distinguished Contributors from
Overseas” award and medal from Okinawan governor Denny Tamaki
in 2022. (Source: Chicago Okinawa Kenjinkai Newsletter, Spring
2023, 9.)
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Figure 6. lkuko Nichols receives foreign minister’'s commendation from the
Consul-General of Japan in Chicago Jun Yanagi. (Source: Chicago
Okinawa Kenjinkai Newsletter, Autumn 2024, 2.)

the profound impact of her tireless efforts to preserve and transmit Okinawan
traditions within a diasporic context, inspiring those around her and cultivating
intercultural connections.

Conclusion

As her many awards suggest, Ikuko has played a pivotal role in advancing
appreciation of Okinawan culture in Chicago. A central aspect of her cultural
work is her enduring presence at Okinawa Kenjinkai events. The annual Flea
Market held at Mitsuwa Marketplace on the Saturday preceding Labor Day is
hosted by the Chicago Japanese Club, which is mainly composed of Japanese
nationals and Japanese Americans. But Ikuko and the Okinawa Kenjinkai have
consistently brought a distinct Okinawan presence. Their booth, featuring
traditional items and culinary goods as well as fresh produce from her personal
garden, serves as a focal point for attendees seeking to engage with Okinawan
culture. Prepared in large quantities by Ikuko and her husband, sata andagi
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(Okinawan fried dough balls) have become an anticipated highlight of the
event, invariably selling out quickly.

Ikuko’s life exemplifies the resilience and adaptability required to navigate
the complexities of transnational identity. Her efforts to maintain and
disseminate Okinawan culture are complemented by her dedication to
continuous personal and artistic development. Through these endeavors, she not
only enriches her own cultural knowledge but also maintains Okinawan
traditions within the diaspora, reinforcing connections between Okinawa and
her community. Her contributions stand as a testament to the capacity of
individuals to sustain cultural identities and cultivate transnational connections,
leaving a lasting legacy in their communities.
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Los Poemas japoneses sobre los nueve estadios (Kusoka JLAHHEK )
publicados en japonés por los Jesuitas en 1600 como material didéactico *

Carla TRONU MONTANE

Introduccién: las publicaciones de la imprenta jesuita en Japén
(kirshitanban)

La empresa misional de los jesuitas en Japdn empez6 en 1549 de la mano
de Francisco Xavier (1506-1552). Desde el principio, los jesuitas consideraron
necesario e importante aprender japonés para evangelizar en el idioma local, de

% Este articulo es una traduccidn parcial y revisada de un capitulo publicado
anteriormente en inglés y en japonés. Carla Tronu, ‘Memento Mori and
Impermanence (Mujo, fit%): The 1600 Jesuit Mission Press Edition of
Japanese Poems on the Nine Stages of a Decaying Female Body (Kusoka,
JuAER)” in Alexandra Curvelo and Angelo Cattaneo (eds.), Interactions
between rivals: the Christian mission and Buddhist sects in Japan
(c.1549-c.1647), Berlin, Peter Lang Publishing, 2022, pp.135-159. 7 JV
Z- b X (HPEFO[A =X A0 & [JuHBR] 30wk 4 [+
VY y yaith e 7z HARRE O] WA, 2017 4E 9 1], 95-119H.
Debido a un retraso considerable en el proceso de publicacidn del libro en
inglés, la traduccion japonesa se publicé antes que el original en inglés. La
autora ha obtenido los permisos necesarios de traduccion de la editorial
Peter Lang y el consentimiento de los editores de ambos libros para la
publicacién de una traduccion al espafiol.
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modo que crearon materiales para aprender japonés y traducciones en japonés
de la doctrina cristiana. En 1579, Alessandro Valignano (1539-1606), en tanto
que Visitador de la Provincia de las Indias de la Compafiia de JesUs, sistematiz6
y reestructurd la Viceprovincia japonesa. Una de sus innovaciones fue la
introduccion de la imprenta de tipos méviles en Japon y la promocién de la
evangelizacion mediante libros. Valignano obtuvo el permiso del General para
traducir al japonés libros publicados en Europa sin tener que obtener la
aprobacién previa de la curia, donde no habia en realidad nadie que pudiera
entender la lengua japonesa. También consiguid que se pudieran imprimir libros
en Japon previa revision de tres jesuitas supervisados por el Padre Provincial,
sin tener que mandar el libro a Roma para obtener la aprobacion formal del
contenido de una publicacion y autorizacion para su impresion de acuerdo con
el Derecho Canénico (Imprimatur).* Esto agilizaba mucho el proceso de
publicacién, dado que el viaje y tornaviaje a Europa requerian entre uno y dos
afios, o0 mas en caso de accidentes meteoroldgicos o ataques navales
imprevistos.

Desde la impresion de Dochiriina Kirishitan en 1590 hasta que la imprenta
fue trasladada a Macao en 1614 tras la expulsion de los misioneros, se cree que
los jesuitas publicaron méas de 100 volimenes. Hasta el momento se han
identificado 36 titulos diferentes publicados por la imprenta de la mision jesuita
en Japon, llamados en japonés kirishitanban (V) 3 % >~ Jji). Mientras que de
algunos quedan una o varias copias completas, de otros solamente se han
encontrado fragmentos. En Japo6n, apenas quedd ninguna, ya que después de la
prohibicién del cristianismo en 1614, los sogunes Tokugawa establecieron una
politica de eliminacion de todos los libros relacionados con el cristianismo. La
mayoria de las copias que han sobrevivido hasta nuestros dias se encuentran en
el extranjero, gracias a que los misioneros enviaron algunos ejemplares a sus
superiores, al papa o a sus soberanos. Se considera que estos fueron los
primeros libros en lengua japonesa que llegaron a Europa, de modo que son de
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gran importancia para el estudio de la circulacién de libros y conocimiento a
escala global en la época moderna.” Los catalogos mas actualizados a dia de
hoy son la base de datos de la Universidad de Sofia de Tokyo basada en el
catalogo de Johanes Laures y la lista publicada por el profesor Toyoshima
Masayuki de la misma universidad.® Sin embargo, recientemente en bibliotecas
europeas (Alemania, Francia y los Paises Bajos) se han identificado ejemplares
o fragmentos de tres nuevos titulos, lo que confirma que, como ya ha apuntado
Orii Yoshimi, el trabajo de identificacion, catalogacion y estudio de las
publicaciones de la imprenta jesuita en Japon no ha terminado.*

Entre los kirishitanban dedicados al aprendizaje de la lengua y la literatura
japonesa, los mas conocidos son las dos gramaticas japonesas de Jodo
Rodrigues (¢.1561-1633),” el diccionario trilingiie latin-portugués- japonés y el
diccionario japonés-portugués,’® asi como una version abreviada de la Historia
de Heike titulada Feike no monogatari (publicada en japonés utilizando el
alfabeto latino) y el K “F §it (Taiheiki) (publicado en japonés en caracteres
japoneses y chinos),” dos clasicos de la literatura épica japonesa medieval. Sin
embargo, este articulo quiere dar a conocer al mundo hispanohablante una
coleccion de poemas japoneses (waka 1 #k ) incluida en una ‘obra menor’
doblemente titulada o, mas bien dicho, con un titulo bilinglie: Royei. Zafit. #1{
BH 3k % & 2 L (Wakanroeishukannnojo, Antologia de poemas chinos y
Japoneses vol. 1) publicada en el colegio jesuita en 1600.® Se trata de una
antologia de poemas, epistolas y aforismos, compilada por los jesuitas en Japon
como libro de texto para el aprendizaje del japonés. El libro esta impreso
integramente en japonés, en kanamajiri (1% % L 1 ), es decir, combinando
caracteres chinos kanji ({#5) y los alfabetos japoneses (hiragana O 5A37% y
katakana 71 % 717 )y el alfabeto latino solamente se utiliza en la portada para
el titulo. Mientras que el titulo en japonés hace referencia a la primera obra
compilada, el titulo en alfabeto latino ‘Royei. Zafit.”, una transliteracion del
japonés royeizappitsu (BH#k%E4E), es la abreviacion de los titulos de dos de los
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textos incluidos, el Wakanroeishu (F1ELEAFKEE Antologia de poemas chinos y
japoneses) y el Zappitsusho (it & 9 Coleccion de expresiones para cartas
formales), siguiendo. la tradicion medieval de, utilizar la contraccion de los
titulos incluidos para titular una antologia.

El volumen consta de veintiocho folios de papel japonés encuadernados al
estilo japonés, lo que significa que en cada hoja se imprimen dos paginas con
una columna central con el titulo y los nimeros de pagina de cada parte, que
luego se dobla. A diferencia de las encuadernaciones europeas de la época, las
hojas se encuadernan por el lado derecho, de modo que los titulos de las partes
y los nimeros de péagina impresos en la columna central de la hoja sean visibles
en el borde plegado del margen exterior (izquierdo). El texto se organiza en
vertical y de derecha a izquierda. Al comparar este libro con otros libros
impresos por la imprenta jesuita en Japon, es evidente que el papel es mas fino
y la mayoria de las paginas se han roto a lo largo del pliegue lateral izquierdo.
Doi Tadao sugiere que la baja calidad del papel confirma que no se trata de un
libro comercial, sino un libro de texto econémico para uso interno de los
jesuitas y que los cortes podrian ser el resultado de su uso frecuente como
manual de texto.’

No hay un indice de contenidos general, pero se distinguen cinco partes,
marcadas por un salto de pagina un titulo de encabezamiento y vifietas tanto al
principio como al final de cada parte, a excepcion de la Ultima, que no tiene
titulo y viene marcada solamente por la paginacion y las vifietas.

e Antologia de poemas japoneses y chinos para recitacion, volumen 1

(Wakanroeishii kannojo FITERAFKSERZ ), . 1-17 (ff.1v-17v).

e Poemas japoneses (Uta i), ff. 1-2, (ff.18r-19v)

e Coleccién de expresiones para cartas formales (Zappitsusho HEEEFD),

ff. 1-4 (f£.20r-24v).

e Coleccion de dichos educativos de 5 caracteres chinos dirigidas a

nifios (Jitsugyokyo FEik#), £.1 (ff.25r-25v).
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e sin titulo, ff. 1-3 (ff.261r-28v).

El texto mas largo y mas conocido de esta compilacién es la primera parte,
que recoge el primero de los dos volimenes de la Antologia de poemas
Jjaponeses y chinos para la recitacion (Wakanroeishii F1ELEAFKEE ). Al tratarse
de una famosa antologia de poesia japonesa de la época Heian (795-1185) es la
parte que ha atraido mas atencion entre los investigadores extranjeros.” Sin
embargo, aqui nos interesa la segunda parte, que incluye dos antologias de
poemas japoneses, una de 18 waka (F1#k) con un prélogo en prosa titulada
‘Poemas japoneses sobre los nueve estadios con prélogo’ (Kusoka narabini jo,
JURI#IE) y otra compuesta por 38 waka titulada simplemente
‘Impermanencia’ (Mujo, i ). Esta Gltima estd compuesta por waka sacadas
de otras antologias imperiales, por ejemplo, de la seccién ‘Impermanencia’ del
Wakanroeishiz, omitida en la version jesuita de la primera parte. En este articulo
presentamos la primera traduccidn al espafiol de los Poemas japoneses sobre
los nueve estadios, que describen el proceso de descomposicion del cuerpo
femenino después de la muerte con una contextualizacion previa de su funcion
dentro de la tradicién budista y de la misién jesuita. EI analisis es una
traduccion parcial y actualizada de dos publicaciones anteriores en inglés y
japonés™ y ha sido recientemente presentado oralmente en espafiol en el 36°
Congreso de la Confederacion Académica Nipona, Espafiola y
Latinoamericana.”” Dado que el Gnico original conocido hasta la fecha del
Royei. Zafit. se custodia en la Biblioteca del Monasterio de San Lorenzo del
Escorial y que la version jesuita de estos poemas no ha sido estudiado en
profundidad por investigadores extranjeros,*® nos parece que vale la pena
proporcionar una traduccion al espafiol de los poemas junto con el texto original
en japonés, justo cuando se cumplen 60 afios de la publicacién de la primera
transcripcion completa del Royei. Zafit. en 1964, ya descatalogada y de dificil
acceso desde fuera de Japdn. Esperamos que esta traduccion haga accesible los
Poemas japoneses sobre los nueve estadios al pablico hispanohablante.
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El Royei. Zafit. como manual de lengua japonesa

En el Royei. Zafit. no se da informacion sobre el compilador, el editor ni el
lugar de publicacion. En el catadlogo de la Biblioteca de El Escorial se da
Amakusa como lugar de publicacion, y Niedarmaier lo da por sentado,
refiriéndose a esta obra como ‘el Roeishi de Amakusa’ (the Amakusa Roeishii)
repetidamente,” aunque los estudios previos consideran que era poco probable,
ya que en 1600 la imprenta jesuita se encontraba en el Colegio Jesuita de
Nagasaki.'® En cuanto al editor, se considera el Gltimo libro publicado por los
jesuitas en 1600, antes de traspasar la gestion de la impresion de publicaciones
en caracteres sino-japoneses a un impresor japonés, Goto Tomé Soin (?7—1627),
cuyo sello aparece en la portada de la version en alfabeto japonés de Dochiriina
Kirishitan (&% ) W7z % ) L 72 A) publicada también en 1600."

El libro no tiene un prélogo que explique el proposito de la compilacion
pero Doi identifico los fragmentos de las cartas anuas de 1596 y 1603 que
revelan que se trataba de un libro de texto para aprender japonés y en concreto
el estilo escrito literario y el estilo epistolar (‘libros japoneses’ y “cartas’),
diferentes del japonés oral."® Por un lado, se dice que leer libros y cartas
japonesas en sus caracteres, es muy necesario para comunicarse con personas
ajenas a la Compafiia de Jesus." Por otro lado, se menciona que

‘dos hermanos japoneses entre los mas inteligentes explican algunos libros

japoneses para que aprendan a hablar y predicar, asi como a escribir en un

estilo bueno y elegante, particularmente cartas, que segun los japoneses
incluyen la mayoria de sus frases de cortesia y cumplidos’.”

Los Catalogos Jesuitas registran los nombres de André Nokan y Simedo de
Bungo como hermanos japoneses a cargo de la ensefianza de literatura japonesa
en el seminario de Arima.”* Es probable que los hermanos japoneses eruditos
participaran activamente en la compilacion del Royei. Zafit., bajo la supervision
de jesuitas europeos, como Jodo Rodrigues, que habia adquirido un profundo
conocimiento de la literatura y la lengua japonesas y desarrollé un método para
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aprender japonés en el que el Royei. Zafit. encaja perfectamente.

La versién abreviada de la gramatica del idioma japonés publicada en
Macao en 1620 incluye una seccion titulada «Sobre el método para aprender y
ensefar esta lengua», en la que Rodrigues destaca la importancia de aprender
poesia, entre otros muchos elementos de la cultura japonesa, para poder
conversar con japoneses eruditos.

Para tener un vocabulario amplio sobre todos los temas japoneses, es

necesario ensefiar palabras relacionadas con todos los asuntos que suceden

en el reino, proporcionando ejemplos de oraciones de todos ellos, como la
ceremonia del té (cha, %%) y las otras artes japonesas (suki, ${%5), las
armas, la esgrima, la caza, la equitacion, la cortesia y la educacion, teatro

y danzas, celebraciones, ritos y ceremonias de las sectas, las siete artes

liberales Ilamadas shichigei (L#) y hatsuno (J\EE); de la poesia

japonesa llamada uta (k) y renga (GE#K), v la poesia china llamada shi (5%

y rengu (I#41)); de las historias y hazafias de hombres heroicos y varios

otros temas que forman a un hombre erudito, de modo que cuando

entretienen a personas educadas o0 estdn en un entorno donde se habla de

tales asuntos, pueden comprender lo que se esta diciendo e intervenir

segun sea necesario, incluso en su prédica, sin usar impropiedades.”

Para Rodrigues, aprender poesia japonesa era necesario para ampliar
vocabulario para predicar y para conversar con la élite culta local. Esto
probablemente se basaban en su propia experiencia, ya que Rodrigues, como
procurador de la mision jesuita, ejercid por largo tiempo como intérprete oficial
en la corte de Toyotomi Hideyoshi £ Fi 553 (1537-1598) y Tokugawa leyasu
)1 K HE (1543-1616).

Respecto a la audiencia, las citas anteriores revelan que iba dirigido tanto a
los hermanos japoneses, como a los misioneros extranjeros. La complejidad del
Royei. Zafit. se apunta en dos estudios sobre la parte del Wakanroeishu. Gonzalo
San Emeterio apunta a una doble funcién educativa y socializadora y enfatiza el
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esfuerzo de los jesuitas por ‘adaptar modelos educativos y artisticos
autoctonos’.” Jeffrey Niedermaier define Royei. Zafit. como ‘yo no naka
literature’ (literatura del mundo), en contraposicion a los conceptos de
‘literatura universal’ tal y como se entiende en la modernidad, o ‘literatura
clasica japonesa’, enfatizando la ‘movilidad’ del texto, que se utilizaba tanto en
los cursos para nifios y jovenes japoneses como en los cursos para misioneros
extranjeros adultos.
También enfatiza la circularidad del plan de estudios de los jesuitas, en que
este texto se utilizaba con los alumnos japoneses de primer afio en el
seminario y también con los misioneros extranjeros que aprendian japonés
en su Gltimo afio en el colegio.”

Los Poemas japoneses sobre los nueve estadios

En este contexton la inclusion en Royei. Zafit. de tres colecciones de
poemas no sorprende, pero llama la atencion la eleccién de poemas sobre
conceptos budistas en lugar de antologias imperiales de waka mucho méas
conocidas como la Coleccién de diez mil hojas (Man'yoshii J33:4E) o la
Coleccion de poemas japoneses antiguos y nuevos (Kokin Wakashii 154 F1%k
#).” Especialmente si se tiene en cuenta que Rodrigues enfatiz6 que los libros
occidentales traducidos al japonés y los sutras budistas debian evitarse como
material didactico, y propuso en su lugar una lista de libros japoneses
‘adecuados’ que los estudiantes deberian aprender gradualmente segin su grado
de dificultad, comenzando por los estilos mas faciles, como mai (3%) y soshi (3
), seguidos por las biografias de los sabios, luego la Historia de Heike (Heike
Monogatari SE5RK W) %) y finalmente la Crénica de la Gran Paz (Taiheiki K
L), que se presenta como el epitome de la elegancia en prosa japonesa.

Aparte de los libros mencionados, es bueno leer algo sobre poesia japonesa

seleccionada, como uta (waka F17k), shirengu (poemas chinos de autores

japoneses #¥3#41] ), Historias de Ise (Ise Monogatari {2455 ), Historia
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de Genji (Genji Monogatari JFICH)FE), y una seleccion de cartas en

estilo epistolar, que el profesor puede ensefiarles alternadamente cuando

considere que estan listos, para que puedan conocer estos temas y escribir
cartas, lo que debe hacerse en un estilo particular.”®

Aqui, el proposito explicito de publicar y ensefiar poemas parece ser
meramente instrumental, pero nos parece que podria haber también un proposito
moral. Conceptos budistas como la impermanencia (mujo M%) y la
contemplacion de la impureza (fujokan A~ 8i), centrales en los Poemas
Jjaponeses sobre los nueve estadios, son afines a conceptos cristianos como la
impureza del cuerpo, la impureza de la mujer, la fugacidad de la vida y la
inevitabilidad de la muerte y deben haber resonado con la espiritualidad jesuita,
como ya he argumentado anteriormente.”’

Los jesuitas se permitieron ‘deconstruir’ no solamente el Wakanroeishu
(omitiendo la seccion sobre Impermanencia y todo el segundo volumen)® sino
también los Poemas Chinos y Japoneses sobre los nueve estadios (omitiendo
los poemas chinos). Aunque censuraron algunos conceptos,” sus ecos budistas
son innegables. A continuacién explicaremos brevemente el origen de los
Poemas japoenses y su desarrollo histérico, desde escrituras y practicas
budistas antiguas, pasando por la tradicion pictérica medieval japonesa de las
Pinturas sobre los nueve estadios (Kusozu JUfHIX]) , hasta la formacion de los
Poemas chinos sobre los nueve estadios (Kusashi JUfHER).

Los ‘nueve estadios de descomposicion de un cadaver’ en la
tradicion budista

El origen de los Poemas japoneses sobre los nueve estadios se remonta a
las doctrinas budistas sobre la contemplacion de la impureza y las tradiciones
pictoricas y literarias que se desarrollaron a partir de ellas, asi como a la poesia
elegiaca china.*® El tema de los nueve estadios de descomposicion de un
cadaver (kuso JUfH), asi como la contemplacion de la impureza de un cadaver

61



femenino, ya estan presentes en las primeras escrituras budistas.* Los frescos
encontrados en las cuevas de Dunghuang que representan a monjes
contemplando cadaveres en cementerios dan testimonio de la existencia de tales
practicas de meditacion. Estos frescos se consideran el origen de la tradicion
pictérica de la descomposicion de cadaveres dentro del budismo, que en China
dio lugar a la composicion de los Poemas Chinos sobre las Nueve Estadios
(Kusashi JUR#$).% En Japon cristalizd en los Dibujos de las Nueve Estadios
(Kusozu JURAIX) y en versiones ilustradas de los Poemas Chinos sobre las
Nueve Estadios incluyendo poemas chinos y japoneses.* Aunque a partir del
siglo XVII se publicaron libros impresos combinando iméagenes y poemas, las
imagenes circularon inicialmente independientemente de los poemas, en rollos
pictoricos (emaki %27 ). Se trata de pinturas creadas para ser utilizadas por los
monjes budistas en practicas meditativas de visualizacion, con el objetivo de
eliminar el deseo por el cuerpo femenino. Las pinturas se basan en las
descripciones de las escrituras budistas, ambas explicitas, grotescas y
escalofriantes. La primera referencia a una imagen que representa los nueve
estadios de descomposicién se remonta a 1223 y se encuentra en los registros
histéricos del Templo Daigo-ji en Kioto. Hasta la fechase han identificado
varios ejemplos de rollos ilustrados (emaki #:%) y la mayoria de ellos
pertenecen a templos y conservan su funcion religiosa.*

En los tratados budistas los nueve estadios post mortem, lejos de ser un
estudio forense o biolégicamente preciso del proceso de descomposicion del
cuerpo humano, son alegoéricas y su finalidad es que los monjes en formacion
adquieran conciencia de su propia mortalidad y aborrezcan el cuerpo
femenino.* En los tratados antiguos el concepto de ‘contemplacion de la
impureza’ se entiende tanto como la visualizacion del propio cuerpo como la
visualizacion de cadaveres en cementerios. Sin embargo, las traducciones y
comentarios chinos parecen haber enfatizado esta Ultima. Esto influyd a su
concepcion en Japén, donde el budismo se introdujo principalmente a través de
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tratados chinos.* Uno de los més importantes, que se convirtié en el principal
libro doctrinal en la formacién de monjes budistas en Japon, es La Gran
Cesacion y Contemplacion (Maka Shikan FEFH 1E81). Las instrucciones para las
practicas de meditacion sobre las nueve consideraciones (kuso, JU4H ) se pueden
encontrar como parte de la contemplacion de la impureza, que es la primera de
las cinco clases de practicas mentales destinadas a contrarrestar las pasiones
centrandose en el pensamiento apropiado, llamadas las cinco atenciones del
pensamiento (gojo shinkan FAE(MBL).>
La seccion sobre las nueve consideraciones no sélo expone el método, el
proposito y la importancia de la practica, sino que también proporciona
descripciones grotescas y detalladas de la descomposicion de los cadaveres.
Empieza con la imagen de un practicante de meditacion en postura sentada ante
un cadaver. A continuacion incluye reflexiones sobre la consciencia de la
transitoriedad del propio cuerpo y del cuerpo de los seres queridos mediante la
identificacion con el cadaver al empezar a descomponerse cual forma
cambiante.
Supongamos que estas sentado en meditacién y de repente ves un cadaver
tendido en el suelo. Hasta hace unos momentos estabas hablando con esta
persona, pero ahora de repente se ha ido, con su aliento extinguido y su
cuerpo frio, su espiritu partido y su color desvaido. La ley de la
Impermanencia se mueve y no distingue entre poderosos y humildes, ricos
y pobres, viejos y jovenes ni guapos y feos. No hay lugar para esconderse
de este destino. Ni siquiera un padre compasivo o un hijo filial pueden
ocupar el lugar del otro en este momento. El cadaver yace apestoso en el
suelo; el viento sopla y queda expuesto al sol, y su forma original cambia
para siempre. Tanto si se contempla un cadaver como si se contemplan
muchos, estamos ante la contemplacion de la gran impureza. [...] Estos
cadaveres tienen rostros que son completamente negros; los cuerpos yacen
estirados, con las manos y los pies abiertos como una flor, hinchados y

63



64

desgarrados como una bolsa llena de viento, y de sus nueve orificios
brotan olores y fluidos extremadamente sucios y malignos. El practicante
piensa para si mismo: ‘Mi cuerpo también es asi, todavia no soy libre ni he
escapado de él. Al contemplar a los que amo, veo que a ellos también les
sucede lo mismo’. Cuando aparecen estos aspectos de la meditacion, uno
ha alcanzado la parte de la mente concentrada, que es pacifica y placentera.
En un abrir y cerrar de 0jos uno ve este cadaver hincharse en su primer
estadio, ‘hinchazén’, y enseguida es arrastrado por el viento y quemado
por el sol, con la piel y la carne rotas, el cuerpo desgarrado, la forma y el
color cambiando, més alla de la comprension, en lo que se llama el
segundo estadio, ‘descomposicion’. De nuevo, al contemplar las
desgarraduras, la sangre brota, esparciéndose y manchandolo todo,
formando un caos abigarrado, derramandose en el suelo, produciendo un
hedor apestoso. Este es el tercer estadio, ‘manchas de sangre’. Entonces, el
pus podrido brota como sudor, como una vela en llamas, este es el cuarto
estadio, ‘pus podrido’. Nuevamente, uno ve la piel y la carne restantes
resecadas por el viento y quemadas por el sol, oliendo a podrido y
desmoronandose, medio azules y magulladas, romperse en pedazos. Este
es el quinto estadio, ‘volverse azul’. Luego, uno ve el cadaver siendo
devorado por zorros, lobos y pajaros, mientras luchan por los pedazos
esparcidos, desgarrandolos, arrastrandolos y tirandolos de un lado a otro.
Este es el sexto estadio, ‘masticar’. Nuevamente, uno ve que el cadaver
estd en el suelo, que la cabeza y las manos estan esparcidas en diferentes
lugares, y los cinco érganos desperdigados de modo que son
irreconocibles. Este es el séptimo estadio, ‘dispersioén’. De nuevo, se ven
dos tipos de huesos, uno todavia con restos de sangre y grasa adheridos, y
otros de un blanco puro. O se ve un esqueleto completo, o huesos
dispersados. Este es el octavo estadio ‘considerar los huesos’.

De esta manera, los diversos estadios de los cadaveres rotan y cambian con



el tiempo, y la mente concentrada debe seguir estos cambios, profundizar

en la quietud y descubrir una sutileza tranquila y una alegria pacifica que

no se pueden explicar. [...] Aquellos que alin no han visto estas sefiales de
un cadaver en descomposicién aun tienen fuertes apegos a las pasiones.

Pero si ven estas cosas, sus pensamientos deseosos llegardn a su fin, y no

soportaran estar apegados a ellas.*®

El texto continGa con una serie de analogias con imégenes y palabras
altamente escatolégicas y provocativas, reforzando la idea de que ver el lado
impuro de un objeto erradicara cualquier deseo hacia él. La seccion sobre la
meditacion sobre las nueve consideraciones termina afirmando que contemplar
la impureza de un cadaver en descomposicion es mas poderoso que cualquiera
de las meditaciones ensefiadas anteriormente, y que al hacer esta practica uno
no solo aborrece los deseos carnales sino que también es capaz de despertar al
estado de no contaminacién por las efusiones de la pasién y perfeccionar el
Mahayana. Asi pues, queda claro que segun el Maka Shikan la contemplacion
de la impureza de un cadaver en descomposicion es una de las formas mas
eficaces de contrarrestar el deseo carnal y la impureza.

Varias compilaciones de anécdotas (setsuwa-shii, JiiG%4) contienen
referencias a monjes japoneses practicando la meditacidn sobre las nueve
consideraciones (kusokan, JUREHL). Por ejemplo, se dice que Musd Soseki %
2B (1275-1351) meditd sobre las nueve consideraciones a la temprana
edad de 13 afios y que pintd sus propias Pinturas sobre los nueve estadios para
meditar sobre ellas.*® Un estudio detallado de las Pinturas sobre los nueve
estadios no es nuestro propdésito aqui, pero queremos destacar que al igual que
en las escrituras doctrinales como en las pinturas se enfatizan los aspectos
grotescos y los detalles repugnantes del cadaver y su proceso de
descomposicién, seguramente con la intencién de estimular la imaginacion.
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La version jesuita de los Poemas japoneses sobre los nueve
estadios

Cuando se dio a conocer en el mundo académico el Unico ejemplar del
Royei. Zafit. identificado hasta el momento, conservado en la Real Biblioteca
del Monasterio de EI Escorial en Madrid, Espafia, todavia no se conocia
ninguna version de esta coleccion anterior a la publicacion japonesa de 1605,
por lo que se presenté como la version mas antigua.* Sin embargo,
investigaciones recientes en Japon han sacado a la luz varias versiones
manuscritas anteriores que presentan variaciones respecto al nimero y el texto
de los poemas y sugieren que la coleccién como tal no se fijo hasta su primera
impresién japonesa por bloques de madera en 1605. En 2014s Imanishi
Yiichird present6 al publico un libro manuscrito de finales del periodo
Muromachi o principios del periodo Edo que describe como una ‘version
ilustrada al estilo de los ‘libros de Nara’ de los Poemas chinos sobre los nueve
estadios (Nara eihon Kusoshi, %3 BA&RKILAHES), ya que para cada uno de los
nueve estadios, ademas de un poema chino y dos waka, incluye una ilustracion
en colores planos al estilo de Nara.”" Ese mismo afio Kishimoto Emi identifico
una version manuscrita de los poemas japoneses sin los poemas chinos y sin
ilustraciones, anterior a la version jesuita, como apéndice final en Historia de la
India (Tenjiku Monogatari K*¥)E) cuya historia principal termina con la
muerte de la madre del protagonista.*

Por otro lado, Yamamoto Satomi y Nishiyama Mika han publicado el texto
de seis versiones manuscritas de los Poemas chinos y japoneses sobre los nueve
estadios, tres de las cuales datan de antes de 1600 y, por lo tanto, son anteriores
a la version jesuita. La version manuscrita mas antigua identificada hasta el
momento de los poemas chinos y japoneses es el manuscrito Kuhaku (1501), y
la version mas antigua conocida que ya incluye ilustraciones y poemas chinos y
japoneses es el Kusoshi emaki (1527, conservado en el templo Dainenbutsu-ji
en Kioto).” Watanabe Yasuaki compara las waka de cuatro de estos manuscritos
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con la version de la Imprenta Jesuita y analiza la variacion textual tanto en el
namero, el orden y la fraseologia respecto a la impresién japonesa de 1605.
Ademas, afiade que si bien la tradicion narrativa japonesa (setsuwa) mantiene
los elementos grotescos, los poemas japoneses (waka) son mucho mas refinados
e indirectos.* Segtn Imanishi el uso de ‘palabras Yamato’, términos originales
japoneses por contraposicion a las palabras de origen chino, que son menos
explicitas y méas evocadoras, hace que las waka no transmitan al lector la
crueldad de las imagenes.* Hay que recordar aqui que el uso de la connotacion
es distintivo de las waka, mediante palabras que recuerdan a otras por similitud
fonética, o por estar asociadas con sentimientos o conceptos especificos.

Lo mas intrigante de la version jesuita es la omision de los poemas chinos,
porque es indudable que Rodrigues conocia los Poemas chinos sobre los nueve
estadios, ya que en su gramatica de la lengua japonesa cita el primer poema
como ejemplo de poesia china de cuatro versos de siete caracteres.* Por lo
tanto, la omision de los poemas chinos debe haber sido consciente. Los jesuitas
también omitieron los subtitulos con los nombres de los nueve estadios de
descomposicidn que suelen incluirse en los Poemas chinos de los nueve
estadios. Otra caracteristica de la version jesuita es que cada waka esta escrita
en una sola linea, y no en varias, como suele ser el caso en las compilaciones
japonesas, ya sea en cinco lineas de acuerdo con los cinco versos (ku, 4J ), 0 en
dos lineas separando los versos superiores de los inferiores. La version jesuita
incluye una traduccion al japonés del prologo que suele preceder a los poemas
chinos en verso, pero que a menudo no se incluye en las versiones ilustradas
con poemas chinos y japoneses ni en las versiones con solo poemas japoneses
(waka) sin ilustraciones ni poemas chinos. La inclusién del prologo en prosa
japonizada (kundoku %), y no en verso con caracteres chinos (kanbun #3C),
sugiere que se priorizé su contenido sobre la forma y que no se incluyé como
ejemplo de poesia china, sino con el fin de contextualizar las waka y hacer

explicita su funcion edificante o moral.
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Poemas japoneses sobre los nueve estadios y Prélogo
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El carmin y el maquillaje colorean una piel ya descolorida.”

El placer de la carne no es sino el abrazo de dos putridos cadaveres.

El alma partird y se enfriaran los cuerpos abandonados en el paramo
mojados por la lluvia, quemados por el sol, al instante podridos y
descompuestos.

Si los incineran, cenizas seran y quién reconocera su silueta?

Si los entierran, polvo seran y quién recordara los vinculos de antafio?
Para un cuerpo asi anhelamos fama, mas vacia que el eco del valle.

Para un cuerpo asi buscamos provecho, mas vano que un suefio de
primavera.®

Amamos a los que nos siguen y odiamos a los que nos confrontan,

pero amor y odio son dos puertas al apego engafioso.



Tomar por ‘yo’ el no-yo y por ‘permanencia’ la impermanencia

es estar en estado de confusion ante los cuatro errores.*

Si la gente comuUn debe evitarlos, jcuanto mas deben avergonzarse los
sabios!®

ARSI (RL26FEL EEAH) S2HOILT HDHRILDT
Sino las veo hoy,

no me arrepentiré,

Las flores en su esplendor

Floreceran para desaparecer,

Se desparramaran sin dar fruto*

EWNHD EOTHE BDIET> HIEINHWE Fowsdh
La silueta de las flores

en plena floracion

completamente dispersada ahora.

iQué conmovedor

atardecer primaveral!

HHNT B NWL AobLil wobo2&hz WwW)YHUoOri
Las flores se marchitan,

Las primaveras se disipan.

Al pie de un arbol

la vida se agota por completo

al sonar la campana del atardecer.
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Aunque nuestro vinculo

es profundo,

cuando muera,*®

ésta a la que tanto te aferras

partira lejos,

a un remoto lugar® cubierto de maleza.

£bESDOK [sic]

HERXTE KDOBALD FEHANT ALIZHDHOHR AOWAHHI%

Las hojas rojas de otofio

caen facilmente

y se secan con las heladas.

:No es acaso este un color del ser humano
nunca antes visto?

AR AND  bRBLOMNIIZ BMIL ZOADIZTO
jUna forma cambiante!

Este es el final

de este cuerpo

que todos considerabamos

nuestro rostro.

HIZZANT »EH2%L0 FOTADL ZxTheRE
Con cada dia que pasa

cambia la forma de la tinta negra de las cejas

y el cuerpo, como el rocio,

se evapora sin dejar traza alguna.

iQué horror!
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iPor qué embelleci

de tantas maneras

este cuerpo transitorio?
4Acaso no sabia ya
que acabaria asi?

IHLARTH PO EDOIF BEIL FLIMLEIC B3I AED

No importa cuanto lo sienta.
Nada se puede hacer

al respecto de este viento ululante
en el campo de Makusugahara
del Monte Toribe *

ENADIZ HHZHERD ZE2EXTIE HOHEMRAT
Cuando oigo los grufiidos

de los perros peleando

en los campos de Toribe,

no hay donde este cuerpo

pueda reposar en paz.

INEART HiIHEdbns HOoLh Mok3iFnr
Mira esto

y date cuenta

de que este cuerpo es transitorio.

iQué sentimiento

podrias sentir por él ahora?

ZEieL

SEHENE
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BRI HEWALETL A2AL L EIERD ELLEDITD
iQué efimero!

Incluso el pelo negro

que peinaba cada dia mafiana y noche

se ha convertido en polvo

entre la maleza.

RO BB §To6NMT RodboEs  Hhd~NLER
+Imaginaste alguna vez

que este cuerpo

seria abandonado

en los campos de Toribe

y los perros pelearian por éI?

MIZTE BLIERALZO fmiEddbh FRKEPESE Ar/zbdiL
Es en la piel

donde esta la pasion

entre hombre y mujer.

Una vez que son huesos,

ni siquiera tienen forma humana.

WENDLH HBFITHAIZ BEYIET> EiA1EAQAD s Thlzk
El glamur y el encanto

con el que se embellecia

quedaron dispersos en el campo.

El cadaver que queda

es solamente una forma cambiante,

72



DWOHD EFxIILdHlr AINEFIC XLEPAKRIC OZBTX
iMira las trazas del cuerpo, como el rocio,

completamente desvanecidas!

Todo lo que queda

de su rostro

esta cubierto de maleza.

VOIEA AT RIE AT OMKIEOIDE BoHEH X
Las trazas del humo

desaparecieron completamente

en el aire

y el cuerpo, cual rocio,

queda en la tumba.

iHorrible!

FOFL Z0%d4E ZFZET> dHEILok A3ZLiEhk
Ese nombre gravado

también se ha desvanecido ahora

completamente

y nadie sabe

a quien pertenece esta lapida,”®

Queda fuera del alcance de este articulo un analisis literario de los poemas,
pero queremos enfatizar que el. prélogo apunta a una interpretacion particular
de los poemas, que pone el acento en su mensaje espiritual o moral, a saber, que
el cuerpo humano es perecedero y que el apego fisico entre hombres y mujeres
no solo es efimero y superficial, sino también impuro y delirante. Por lo tanto,
se aboga por el desapego hacia el cuerpo y hacia uno mismo. El vocabulario y
el razonamiento son budistas, ya que la dualidad (y méas especificamente el
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amor y la enemistad) se consideran la causa del sufrimiento, pero la Gltima
oracién del prélogo se desmarca del budismo mediante la sustitucién de una
palabra clave. Mientras que en las versiones japonesas el prélogo apela a los
‘discipulos de Shakya’ (Shakushi, FUR), la version jesuita reemplaza este
concepto claramente budista, con el concepto ‘sabios’ (seiken no hito, B2%&
) con ecos confucianos. Este es un término bastante amplio que se refiere
tanto a los antiguos reyes sabios (antiguos gobernantes virtuosos) como a
aquellos hombres sabios que registraron e interpretaron sus actos en los clasicos
(incluido Confucio, entre muchos otros autores). Un término confuciano
parecido, ‘sabios’ (koseiken, 15 B2%X), era el término utilizado por los jesuitas
en China en sus publicaciones en chino para referirse a los autores griegos y
latinos de la Antigiiedad.”® Los jesuitas no llegaron al extremo de cristianizar el
mensaje explicitamente sustituyendo “discipulos de Shakya’ por ‘discipulos de
Deus’ (Deusushi T+ 3 I) o por alguna de las expresiones utilizadas en las
publicaciones jesuitas en japonés para referirse a los cristianos (kirishitan 1)
¥ % ) o asus modelos de virtud, los santos (santosu # > k X). Eligieron
una opcién mas ‘neutral’, apelando al ideal de sabiduria y virtud, ampliamente
difundido en el este de Asia a través del confucianismo y el taoismo, pero
también valorado en el cristianismo y el humanismo europeo. En resumen, los
ajustes del prélogo sugieren que los jesuitas les dieron a estos poemas una
doble funcion como material didactico para aprender a la vez lengua y lo que
podriamos Ilamar ‘contenido’, en este caso educacion moral o espiritualidad
metafisica.

Reflexion final: hablar de la muerte en clase de lengua

Aungue desconozco si los jesuitas discutian sobre el contenido de los
poemas en profundidad en las clases de lengua donde se utilizaban los Poemas
sobre los nueve estadios, la doble funcién didactica de la que he hablado,
resuena con tendencias recientes en la ensefianza de segundas lenguas como el
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aprendizaje basado en contenidos (CBI) o el aprendizaje integrado de contenido
y lenguas extranjeras (CLIL), en expansion desde los 1980s y los 1990s
respectivamente. Son aproximaciones que me interesan especialmente y que en
mayor o menor medida he intentado aplicar en mis clases, tanto en Espafia
como en Japdn. Este curso, por ejemplo, en mi clase optativa de conversacion
intermedia en espafiol, una de las actividades que propuse fue traducir,
comentar y recitar el libro ilustrado en espafiol seleccionado para el concurso
anual de traduccion de libros ilustrados del Centro Catalan de Kansai.” Este
afio se trataba de La gota de agua segiin Raimon Panikkar.”® Se trata de un libro
para nifios inspirado en una de las metaforas que el renombrado filésofo,
tedlogo y cientifico Indo-Catalan Raimon Panikkar utilizaba para hablar de dos
formas distintas de comprender la muerte en Oriente y Occidente. La
experiencia fue interesante y profundizamos no solamente en el lenguaje cuasi
poético del libro sino que también discutimos sobre el tema de la muerte y las
creencias sobre el mas all en varias culturas. Puede sorprender que haya libros
para nifios que hablen de un tema tan tabl como la muerte. De echo, el juego de
palabras que resume la propuesta de Panikkar de que ‘no somos la gota de agua
sino el agua de la gota’ es complejo y fue dificil de explicar y traducir. Los
alumnos hicieron una lectura bilingue del texto original en espafiol y de su
traduccion al japonés para los alumnos de la clase de conversacion basica,
proyectando las ilustraciones originales y presentaron su traduccion al concurso.
Aungue no recibieron ningin premio, participar en el concurso les motivo a leer
un libro ilustrados en espafiol y en el proceso de traduccidn aprendieron
vocabulario y expresiones nuevas. También practicaron pronunciacion y
entonacion y tuvieron la oportunidad de hablar y compartir sus ideas sobre la
muerte.

Hablar de la muerte en clase de lengua, tanto en el siglo XVI como en el
siglo XXI, puede parecer poco ortodoxo, pero personalmente me resulta muy

gratificante poner el foco en contenidos humanisticos o sociales en las clases de
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lengua. El afio pasado el libro ilustrado elegido para el concurso de traduccion
era sobre la situacién de los nifios en los campos de refugiados y nos hizo tomar
conciencia de que muchas de las cosas que damos por descontadas son en
realidad privilegios no necesariamente accesibles para todo el mundo. Todavia
no sé en qué tema nos permitird profundizar el libro del afio que viene, pero
poco a poco espero poder seguir implementando la ensefianza integrada de
lengua y contenidos, mediante la inclusién de actividades con materiales reales
en espafiol, cuyos contenidos permitan a los alumnos aprender no solamente
lengua sino también a pensar y discutir sobre temas relevantes para su
educacion general (kyoyo #i%) y su desarrollo como ciudadanos globales, o
simplemente como personas.
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pureza.
El término ‘sabios’ es una traduccion de ‘seiken no hito” (BEE D N) y
reemplaza a ‘los discipulos de Shakyamuni’ (Shakushi FRIX) en el prélogo
de la primera version japonesa impresa de 1605.

La primera waka de la version jesuita no pertenece al primer estadio de
descomposicion, sino a una etapa anterior a la muerte, la etapa de los
‘mejores afios’, que no esta incluida en las versiones impresas japonesas
desde el periodo Edo temprano en adelante, pero que se puede encontrar
en la tradicion literaria china y en versiones manuscritas japonesas. Por
ejemplo, la versién manuscrita en Nara eihon comienza con una imagen
que representa a una mujer joven bajo un cerezo en flor. Aunque no se
incluyen poemas para esa primera imagen, queda asi representada la etapa
de esplendor anterior a la muerte. 474, op. cit., p. 22. Hay una waka
similar con variaciones de fraseo en la version manuscrita en Tenjiku
Monogatari. SR AR R SO AT 7E S [ LIZR & BA L
R, REWE 139 &)L D& L] HINEE, 2002, pp.243-
246, p. 243. Al comparar la version jesuita con las otras versiones
manuscritas existentes, queda claro que la asociacion de pares especificos
de waka con cada uno de los nueve estadios de descomposicion no se fija
hasta la primera version impresa de 1605. Dado que los verbos en japonés
no distinguen entre persona y nimero, podria traducirse también en
segunda o tercera persona, como si se tratara de una exhortacion al lector o
estuviera escrita desde el punto de vista de un observador externo. Aqui la
traducimos en primera persona, asumiendo el punto de vista de la mujer
viva, para facilitar la identificacion del lector/observador con el cuerpo
contemplado sugerida por las ensefianzas busdistas anteriormente citadas.
Las letras ‘shiruha’ (L 5 () en el texto original han sido consideradas un
error tipogréfico de ‘shinaba’ (3£721%) que significa ‘cuando muera’.
Aunque esta waka podria traducirse usando la tercera persona, desde el
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punto de vista de un observador externo, aqui se ha utilizado la primera
persona, tomando el punto de vista del cadaver, de acuerdo con Watanabe.
JEER, op. cit., p. 124.

El caracter para ‘origen’ (moto ) en el original se ha considerado un
error tipografico del término ‘posada’ (yado fg) y se ha traducido por
‘lugar’. La palabra ‘maleza’ se ha utilizado para traducir ‘artemisa’
(yomogi & 3 X)), una planta que crece facilmente en campos descuidados,
y se asocia a sentimientos de desolacion en la literatura japonesa. Por
ejemplo, en la historia de Genji, una obra literaria que incluye numerosas
waka, hay un capitulo titulado precisamente ‘Artemisa’ (Yomogiu, 3%4),
donde el principe va a visitar a una amante que habia olvidado, solo para
encontrar su villa abandonada y cubierta de malas hierbas de artemisa.
Murasaki Shikibu, La Historia de Genji, Jordi Fibla (trad), 2 vols.,
Atalanta, 2005-2006. La autora agradece a Michelle Kuhn por la referencia
a este episodio.

Makusugahara es un lugar en Kioto, cerca del Monte Toribe, ubicado
donde hoy se encuentra el parque Maruyama. Antes del periodo Edo, era
un campo donde se desechaban los cadaveres, a modo de cementerio.
Aqui se ha traducido ‘estupa’ (sotoba # & 9 1£) por ‘lapida’ porque
aunqgue el término se origina en la palabra sanscrita “stipa’, no se refiere a
un gran monumento arquitectonico budista, sino a una pequefia estructura
de piedra con cinco partes que se utiliza como lapida en tumbas Y
cementerios budistas japoneses.

Nicolas Standaert (ed.), Handbook of Christianity in China. Volume One:
635- 1800, Leiden: Brill, 2001, pp.604-605.

FIVY A # )V — = ¥ & » ¥ — http://cckansai.com/home-cck.html (Gltimo
acceso 28 de noviembre de 2024).

Inés Castel-Branco, La gota de agua segun Raimon Panikkar, AKIARA,
2018.
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LA BTz,

| felt disregarded when | received a very bureaucratic email message from
the university when | was very ill and asking for a make-up opportunity
for my finals with a doctor’s note attached. It didn’t even contain a line

that cared about my condition. It really felt hopeless.
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T EV) AR L o HRTELMFL LT, ETOHLREND
[ UFICHEA TV 2 AFERLHFAEDORRE] L M7z, KR,
W[ U2 R L 72 e R P EDOFFTEIERE v E VW,
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My sempais have helped me from the beginning. Especially when |
received letters from the city office, I didn’t understand what was written
at all because it was in Japanese. One of my sempai who had better
Japanese skills translated for me and guided me to resolve the issue. [...]
In those situations, | feel hesitant to ask Japanese friends for help because
I think they may not understand the situations that we are in as
international students. Our international friends go through similar
experiences, so we help each other.

(HARFER : BB IRAPSRZIIT TN E L, B, Witk
FidHDOFMEZ T o728 &, TN HARFETEPNTVTEL
MRCEERATLL ., HREIRELEEO - ADPBRL TN
T TOMEERRET 2 HE2HZ T NE L L..]Z2H9w)
Yty HRANOKZIZIZFAI S WTT, €% 5, Al bH %4
PEPNTVLIRRZHEBTELVAL LNEWVWER S 25T,
MEEEORGEIPI- L) B E L TW 0T, BEWIZHIITEW
F9.)

e 22\ AN DR ARG DS 2 VIR ) . HARADSH AR OO H
HRBERGTAZERELV2L Lk, =203l T5 L0 b,
FIRRICRE R E LCEIRT 52 5 A A4 FREWITHERT 5 75, K3
BIESTHRDRTWVWILIIEZIHHTE 0 EBRICEZORFh
b HEEIZRZ 525 W UAFER L CHEREHREZ L0, s -
720 LTz, ZRDEFEANT E 5 TOREAEA (social capital) T
BDEHH MLALREHZ AT HEMBOKAN, WHEAEL LTHE
BB E DB ED 7T A XA MO 2 WHIPICTHED 22354057 %

CRFRICAEERERE S TWL OISO ARATI VO L

Vo 7272 L F v XA —HITHAETHE AL E LT, HEWICHD 5 -
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MAEZRIL, L) BOWAETOZOICH Y HATHITS X9, M
fREROONDEEZARL TV T EDRTELL, B TOFEIIE S
THITLRT L EARTVWAEGIC R > TV DTIELWEAS ) o 4 ¥
Y 2—NEEZME LS, MG ZHEETE D X9 258 - fik &
BEDEIRIDEAIEEZD LI k-T2,

HANSZA: & DBRERIBIZOWTIE, FEEDSL PO ATE - Hik%
B LT R RRATELDIFETHRVTAFTTHY. MLT
DT EOFEETHE)MIfEB AL EbETVWL I L EZFEE LA, LT
bOVWKERZ Sl HEMN LB 2Rz, 72, ERELHRY — 2
Wi DA Ry M THEENLORRZ RS, BRI LD H 5 HA
ANEHFETORD LY ERELATVE L) THH o7,

I loved the class where international students and Japanese student were
grouped and had deep discussions on our upbringings and social issues.
We exchanged our perspectives on culture, religion, and insights, all of
which were not even related to science and technology. By talking with
Japanese students, | was able to learn about Japanese perspectives for the
first time in Japan. | felt like | am studying abroad. | appreciated that
experience.

(HARFER : Bx, FHEE L HRANFAED T V=TI, Bolzl
B Rkt SIS D W THE il L 23S KIF & T L 720 LR %
B, LR & Bl e 3Ed RO 2w T —<iZonT
BERELZHLE L7 HRANFAELFETZE T, HRATHDTHAR
ANOBE#FRTENTEF L7 TSI ELTWEEEERDS
N7zBHET L7z ZORBREROZLATE, IEFITH ) B3 72h -5
72T9,)

COFEF, BFEEEHARNFELETT A A Dy v a ydMTbhiz,
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YFEPEDOREIIOWTHES TV b, EENAEEL L EZ D HANE
L CENRIEH, [ H S HARFED AR RS, 2906 22, 3GETH £
CHEELZVARDEZEII T BAZHEVWERS X9 ko7 B
FEOBBIEIIREFLED, 23 22— a VIRELZDIIZFNRIZTTIR
] EBGMCEED R ED B Y. WAL HARNS A L THEAR %
WOLY L LT, BEPIEFICRELREHERZLTVWDE L) TH S,

F o BHPAEDL IR A XY MZBINT 5 2 & T, LN
LAy FT =7 ZIRFTVD L) 72 HRFO—NILT D X5 125K
5o

I like attending those events. | can make friends with other international
students. Though fewer Japanese students attend them, | can at least get to
meet students who are in similar situations as foreign students. | met some
people from my country there and became friends with them too!

(HARFER : 2O L) ARV MIBINT 5 D0 K& TH, o
RMEEEREC LD IEDPTEET HRAFAEDOBMIA VT
T %l LML) BIRIICWAREFAE L ERE) 2 &
TEET. ZOTHLEOMHEDANZ=HIZH &, S & KEIC
LA ENTEFELRL)

ZO—FHTE L P NIZON, [ HARNGEE &AL ORI
T 5HEELTVE] VI FELERLTH -7z, fl 21X HERANFA
E—MHORERZBHELTH, ZHEPOHNHERTA Ay yaryi2@BLT
TIa=r—Ta reREINLwRY, FEA - HRNZA MO IE
bELD, HEARRDED DMLV,

There is definitely a barrier between the Japanese students and
international students. | usually go to the international student lounge, but
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not many Japanese students go there. Japanese students are shy, so they
would not talk to random international students like us. [...] I typically
ask for help to my international student friends or sempais [who | am
close to and trust]. If it is not a serious matter, | may be able to talk to my
Japanese friends or acquaintances.

(HARFER © AARNFE LB HEORICIE, FENICERD D T3, %
BIHFET Y v IIATEF TN F2ITEDH T ) HRNEED R
FHA HRANZEIZE TOIT LAY E T, FEEITHMIIC
LT EZEERVTLE . L. ] HEIE (s <, BT
XL IAFREDRERHFEDORE T ERD L EDVLNTT,
A RME TR VAL, HRADIGERMY AVl b d
b LhERA)

KO BFERY— 27 VR 7 I TICHRBIICSINL &) LA
bOD, HAENARIMLTWB E WA BHT, ARICHLTEEZR
END.BHELZMT A0 ST LTS LB M2 -
7o &) 72 RFIBIT 28 TO HAGEEREO LMD FFEZ R L
D0 b, 7T TIHED TN HARN AR HARGEDS NG 72 48 O K AZH A
NBMEZH B Z ENORED B2 sz,

MARKFHICBUILHAELIZEALRBEREZFODZES I i SHEED
R E WIS, 2 LT TR BRWIZT 2, BEE - k- 3
eV vy — MHR BB E SNy I 7T v RO A
AD, BHEOBERIZHED 8L, XEPLELRFMIHT LTI ERL
BrZToN, LDV TELHE - Fr XA LI ALY D7
590 FF2HIE. CARIEEZEZ RO VI 2 —ZIR) Ko T2,
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THEMEHRR Tt S 2OV TOERIIME L 2 VIR D Bo1F 5 03k
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%, “I am so sorry to hear you are sick.” %> “Hope you feel better soon.” 7 &
EWVIHBRTRED L5 MHF2H) RBPR) LYo THIFTW S
EVTAEL TR TV W] [IEFICEHTzwikvwe Ihz ]l E, X
LR EFHDENTEFEZEATLE O LG HH I 2, HAHET L
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ﬁU/E/?@%MEHLtuk%%Kék\7/&»%@?5@@%
MEREOY Y RVIZEBITTWLHTIE, TEWNA, TV x VIFHARDIE
BN EAT o TV B, 2025 4ED KT TIZ, TV A= T A E N 1
Vo OREEM S LD L, TEWNL, DVx V37 —F %2z 7z
TR 228 4 U F Y REHH L TWb, a— A A E2ED-a T
RO EBEESE s ENE) P T TN EFNOESHEORR L BE LY S
BED I HITRTODRIEIT 2,

* 2O — MBS ARFEIRE (BHRA T4 7 - ARV M E

LCOHEMESY : 2571 THf5E L 794 Ve 8EH & | 24K000
36) DIXIEEETIT- 726
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“Is Jem Dead?” VxhBME LTO[7 I3~ Wik
—Is Jem Dead? -Reading 7o Kill a Mockingbird as a book of memory—

WEMD FIAR
(KUROYANAGI Kazuyo)

In Go Set a Watchman (2015), Jean Louise Finch goes home to Maycomb,
Alabama for a two-week vacation. There she finds that her father’s views on
racial discrimination and segregation are in conflict with her own. He is not the
man she thought he was. This affects her sense of self, but she has no peer to
discuss this with. Her childhood friend Dill is abroad, her brother Jem is dead.

In this essay | discuss how the narrative of 7o Kill a Mockingbird (1960)
implies Jem was dead when the narrator looks back on the events leading to the
Tom Robinson trial and Jem’s accident. Reading 7o Kill a Mockingbird as an
act of memory makes clear why the novel begins and ends with the narrator
observing, and making observations on, Jem.

IELoIC

Harper Lee A JE 383K L - Bfi/Nii i ix. 7 7 23~ Mo [ UHT %
BEELTWVD, F—1E2 S PR L2 THAT S N7 Go Seta
Watchman (2015) Tlx /5 D 3 A28 Jean Louise Finch %1950 48 21X
WCONTHTTHOKEHPZABRTHI 2N, ELE T lemp LT <
oTWAIEDWHWT S, V=2 - WA —X3HR#ELTHLLBON
MANNZE8H 252 3 THEE L THERZZT, TR DRV
R, NHEREIZOWTEB»roH b7 L 2RV KRS,

85 —1E To Kill a Mockingbird (1960) TIIFEN TV — ¥ - VA — AHh ¥
EHHRAZ ML, FIT19334FEE A 5 193548k F THFES N S, [ME
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TIHRANZHEDEN L NIRRT = 5 TH Y B ENZEFITT 5120
Teo IR B E DR & ko T D, MR OFEIZB VT,
E—HORMBEICT 2 AL E R BT EY — PO SN, ¥z A3k
Fr DA EL o MR O E —mEO NS, E D —
1T H1Z “Jem was twelve. ” T® %o fEmDED D IZ1X, V= 2 0¥5H %z L
7o, KBP 2R ECTCRT o2 ERBROENT WD, ToKilla
Mockingbird 1%, ¥ = ZZIRE Y ¥ = MITHD B1EMTS,

AKIE Tl Go Set a Watchman TP EN/2T 2 2D 2T 2. To
Kill a Mockingbird %Y = A DFCISHEBEMNTICY = A2 BR L TWEH L
WE L. MECBIFRREHEY = 21220V THE T %, DKilla
Mockingbird |2 3513 % ¥V = ADFFEEDOH S L, TORP R EEZ LN
Bo YV APFELELS ZE AEEMICHET D, WICHRDEEELZDT
WX W7ED ) Ho REFETNHNT Y 4 — Y ORITEKREY L7z = DRI
BORAFNH L, NROKIT LR EZ LT, “Is Jem dead?” & 5, FUEE
EER L 9 o Z D Boo Radley 28 Wk D &2 vy, “AZHIZF9 & L
TV B3, CORDEHE Y = AVEEDOV D 2 L 25k ) FI3ME
mEHTHRRTWS, LAL, SORT—IZPIT 5N 5 F TORRMEE I
W3 To Kill a Mockingbird TiE->Twh L &, gL, Y22 3BELLTE
72> TWhb,

DKWL FEEDSEEAN

Go Set a Watchman (LLt% GSAW) @ Harper Perennial B o % R 1213 H B
IS & B FSCHMF S FAEDS) — IS X 2RO EM/NSTH D, 1957
FZ) =D =V 2 ¥ b SEBOBMFLIZES N EFWPH 5, 2
D& &% R L7z Lippincott 42 L T — Y = ¥ M E 512, Y —
BEESHEREZM EWE MFH 2 PEPLZLASE, iz ko7,
“She aims to break it off at the point where the brother enters high school,
leaving the four-years-younger sister to a lonely childhood” (280) & #iHH L C
Woo WA FTORZKR L T TW A X —=J1d B bdo7
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£IH)ThH5s,

Casey Cep (& Furious Hours (2019) @ %5 17 # “The Gift" |2, V) —2SER
B0l T ER T a—3 — 2 1B Th S E—1ED ERIASE
THEFTOMBEERAZFBRL TW5DH,19564E11H I —id W T
I—3 v M, BMomEmENEE R/, 2—Y 2y MEY -
LFaBD, B LADOEMTEMRZFHL L9 12 IO 72, It & < [F4E
DY) AR A —ERAREN S, FEIZFEMITE IO DD—4F
GORBEXEEBOND, ) — 1 3EF A2 FED, 1957 4E 2 ] TR GSAW
DEMZEHEE P72, RKICEmRBEHmRZ D LICLT FEIRREH TS
T i /N @t The Long Good-bye O Hifig % 195746 H P13 FH & & 2 72,
Lippincott ft D EZ A S B sz ) —1id, T EH RIS
ZLITD, UM ZFEEI0HICHE RiIF7e, Codb L bMER LERED
A LAV ARz THRAHR C i & 2O, 1959 4F 11 A 12 To Kill
a Mockingbird (L% TKAM) DGR DML Ao 726 (pp.172-179)

V=V WA = AR ECL LBEEE A A4 25 TEDTHRD W,
KON 2 FE & F 2 HITHY MR RHEL L2 2 2B HE %
GSAWIZBWTOEDDIEMIZE L O 7-H L IC TKAM \EFE N, # ) Lk
Fohize ZFAREDY =V - WA =AW L0 XBEBEL 2T
LZEOBHZMVH LT, V—R3EEZNT T, V2 2P E» ST
TR U= WA — ADTURD S KT 5 722 A (“When | was almost
six and Jem was almost ten, ” TKAM, 7) D A { A L 2 SHETHESEL, A
2D AL S FSIE R AMBRE L5 SR Tl A LTz, TKAMIZH
WT Y=V - A —X1&, Scout EIFIZNTW2FELDZADRE L
HENZD o TV 2 ADEREEZHOD, RKAOFEY FL LTHOAS
IZFE->TWwb,

Atticus, Scout, and Boo A Celebration of To Kill a Mockingbird (2010)
ZiE, FF a2 x> %) —1EFK Mary M. Murphy 5 TKAM [ZDOWT A v %
Ca— L7226 0DFENPERENT VLD, ERIIRTLEBY, Z0%
MY 2 A DFAITE N, BLE T A A 7 M% % i U 72 Mary Badham, ) —
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DO EIiTH#E+ o Alice Lee, 5 2 = Z  Anna Quindlen, 23 EHEESE) D
WY — & — Andrew Young, Oprah Winfrey 7z & S TKAM 22 5
WHIRTHTEDERZFEDL I A Y FORPICY = ADOATE BV, [{ET
Uz ADAH ET TV SO, 7EZ Wally Lamb, {£5< James Patterson,
J—EF UL 7 I35 ME e — AT NOFER Mark Childress 7z &
PETHD, FIUFL RETKAM OBLHE IR & A% {5, BEEIE T 7 4
HADBENZ 2 > TWED, EYDIEFHIEI[AAT eV 220K
&k X %, “And the book is really Scout’s book. It’s Scout and Jem’s book.
It’s really about the children’s learning; the whole town teaches them a little bit
atatime.” (Murphy, 80)

GSAW DFATHIC, N—r3— - ) — 2 RN T 25 0 HE D b7z
Mockingbird Grows Up (2020) ICH ANDVEY = A %2 BMHT S Lid %
VTV 2 ANDF RSP, AFCPERINTWDLDIIE, GSAWD 5 A4
TERDPFER SN, FATEN D FTORRE, 77 4 H AD NFEAR) T 3%,
EPENLME LT AL MMayella, 7 4 ¥ FRKTHWT W7z
CalpuiaZ: 2 0 A ESHTH 5o LA L. #iH D— A Cheli Reutter 1
FPETA/EMIZBITAY = JZBLfilth, GSAW DY = ADIEHTH 5
DIZxF LTy TKAM © ¥ = 51343 O T—"from our side of mortality”
HE L TW5S ERXTW5 (Reutter and Cullick, 10),

EC TKAM DFE D) FORBDO T, Y2 AN XA LI T2b
TOLRBETLRLTHELZLTZMED, 77— 7 F) — % B o THHITH
L, FFRET AT M2 SETHH XK %21ESL ) L AN
Tom Robinson DA FRFIPITIV &, 1B BRHALEAGEONL L &, Yo A4
WZEHEDHINNEDIES D Do

1T LADPWEWXA O L—Go Set a Watchman (2015)

GSAW TY = ADFICHMICE LA DL DI, V=7 - VA — X055
—BTT I THERL LD, M2 IR TL ﬂﬁ@ﬁ‘ﬁ]%”m“(ﬂ“—
4 7L Y FOHenry Clinton 72 L G2k L 72 & & 72, 77 4 7 A3 b5
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BT — ANBT DY 2 AT EL 20D ) 257228 ¥z ADFEE, B
TFOYENGeN ) —ZALH LD L Lz, HLITETE Y=V - WA —
ANFVHELANV) =% /Wahns, Vo azBuld, Voo &k
Poleny) =3 T ELOEIET 4 Y FROEFNCTE L THERICHE
W, BARAKRIIREBLO S LI o TEW Tz, B IS B IR X
LA &2 TRFEANMEAR, L L o7,

B TAY) =X TEBDITAZRYED . BERAICT 4 VDY =
KEZATT M (V=Y WA —=X) ZMY HDIZL T2 Lo
Tl B RL, ZOT A VIEIELLWHTESLTBY, IV—» - VA —
RET 2 LD % T 4 VIR 2 Z NIz & v 9 “You know, Dill was the
one person we forgot to tell when Jem died. Somebody sent him a newspaper
clipping. He found out like that. ” (71) TKAM T¥ % 41258 9 = AHLIX,
GSAW TIZIEBIEHIC R >TBY, BUEF L I LiE v,

GSAWTY =¥ - WA =AW [ b KT, V2 2P T holzdb il
TTANDADPOWMKICETKTHY, ZORTY—2 - V[ =R
BECNEEBIETAITTA DI ADHEEIC, WHTELE AL (29, 31),
RETA VFRTREFELZ L TVWZZBALEA VA== T FHBR LT
5o BT RIS TWAT T4 7 AT #ELEERT TV DA, M
KOIZDHEOEEL, ARL EHEAEGFICEEEZ 2359 184% 0, B4F
A 72> 5 4k Alexandra 23[H] & LT %0 B HIEIZIZ, A4 T AR T
REBESTONR=ANBORBEZEVCIED o TV V=V - b
A=A E LT HHIZHES TR, B B ZE R ZADJEE
RHOH72DIZT7 4 Y FRL LI Z ML TEEICSIT S & & Witk
DT 4 Y FRIBELX—ANTH DI EDELD BRED 2T = AT L
O BEEEDICLTWS 7 4 YF R, FBICH o TWb,

GSAWHE 102X, TT A B A+ 74 VY F—ROFRR % R$ —Hins
HY, T LORPRBER U ODBRIEICELZDDTH-722 8, £
7o KBLOFTELFBHOROHETEL ho/zl EAFLENT WS,
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His children were in a position to know as children seldom are: when
Atticus was in the legislature he met, loved, and married a Montgomery
girl some fifteen years his junior; he brought her home to Maycomb and

they lived in a new-bought house on the town’s main street. When Atticus

was forty-two their son was born, and they named him Jeremy Atticus, for
his father and his father’s father. Four years later their daughter was born,
and they named her Jean Louise for her mother and her mother’s mother.
Two years after that Atticus came home from work one evening and found
his wife on the floor of the front porch dead, cut off from view by the

wisteria vine that made the corner of the porch a cool private retreat. She
had not been dead long; the chair from which she had fallen was still
rocking. Jean Graham Finch had brought to the family the heart that killed

her son twenty-two years later on the sidewalk in front of his father’s
office. (114-115, FH4EH)

ZOREPOTH DAL YA M) = MIHY, ZZTTTAHALFE
EFIEATEZ R ) B EMBET N, FEXR—FTCL kol 74
YFRIZE S TRFLGMRFDOEZ PR ELZRTH D, €L T, Lo—
FCIEEEIN TRV, Yz AOREPTDONIZHIS, A4S T2
RTHH5H (29, V=V - WA —=XF, FE8E TP LAY ) =AM
AN ZEITHE LTV B2 HOMDIZ L TRE 2ERELZIT72
HEZOBH, 2O TORDVD - 72HMIT DX, 7 =2 F LD
HLTWBTA A ) —LEQRIVFEIZHED , X K272, ER
EL72D, TERDEZITT 2 L EANYY) —DFKTHINIZ N —T 4
Wiz Eol 2L §5, €L T B Thrbd,
OZMNITBEITRD  BEORKRIRAT ) —DLEZRDDL LmVD
7259 M L 72 B % <, "What had she done that she must spend
the rest of her years reaching out with yearning for them, making secret trips to
long ago, making no journey to the present?” (225)
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TTFANADRY 2 ADHICOVWTREME—SEL LD TEITEDOY
HTIE BECMESG) T T A A AL, BEADOBVIHNY — 2 - L
£ = ZDFE W, SORBHTANRPEFLT, Yo adpel
o 72BN 5 T\Whe TT 4 B A OB WHIEHE Y = LI X
TETWDEE 2T, “Bury your dead” (572 W) E B9, KIBDOEHK
DEZ, V=V« WA =ZA@GA V) =LiELTwWAE, 2OH, ZAD#E
BEERERE D, AV ) =3V =V - WA =R LT BT b
T TalbRBRENTVS, BZRS AL TNIIZITANTE 5 HITH)
2RISRV, 74 YFROAMO X ) ICHBICIZIRE Z 20,
EHRZTCVD, KIBOERFEDPIEE HDE, ANV ) =Pubikh, V= -
WA —=ZABANV) = IZHERTY 22280, BBV 220K oz
il nw s LRG3 onTihEZEbE/-L & TH 5,

Atticus had treated him like his own son, had given him the love that
would have been Jem’s—she was suddenly aware that they were standing
on the spot where Jem died. Atticus saw her shudder.

“It’s still with you, isn’t it?” he said.

“Yes.”

“Isn’t it about time you got over that? Bury your dead, Jean Louise.”

“I don’t want to discuss it. | want to move somewhere else.” (236-237)

TKAM D A 4 2 PN T B DI, GSAWD AL T L TEY— > -
WA =ZDZFIFIEHEVARDDTH S, Vb, T4, A==
Ty HE POTEL LIZE) LIEFTONL, A== T kot
HEL D, b0EHEATINTW S L iEZALTEVH DR
NeZ@OLELI)ETEHEFLRIULNTKAM 2 EH T W5, TKAM TiE
F3. RADEEY) FORELWHZ S > THLEIDEHOH A ZHIE, W
i 1930 AEARICE P SR TV 5,
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TKAM £ T LD%E

We could see an occasional flash of the old charisma, but it was only a
small reminder of a most vivacious lady. | wonder if people will speak of
us, Wayne, in the past tense before we die. (Flynt, 38)

IN—28— 1) — SR 5K Wayne Flynt [2%6 C 72 20054E 2 f 18 H Ao T
MOBRPIT, BAFIZOVWTHERTHESIZ L 2OCE LO—Hidrd b,
71 ¥ MEY —oENfiAlice, Kiifi Louise, V) — & DA KDiLERE, T D
FHE GO & Kb L 7-F M % Mockingbird Songs: My Friendship with
Harper Lee (2017) I2F £ TV b, EOFHKTY —id. BBAHVEDREIRAH
HEATH 72 5 72 ki 12 oW T “Wayne, the Louise we loved is lost to us.” (37)
AN #0f®r§bm1mﬁ&VF4Ji%ﬁw&wt%b\7uy
FEHBRIAEEZTVE ) ENH[BERETHEOSNLI L |EHEEH9
» ERRT VD, V=D DFHER, ﬁf%“(“%%hé@bi%zﬁﬂml
WHETHBEILERBL TS,

Tld TKAMBHO ST 75 712BVWT, Y2 23D X ) IG5
NTWBED D D %—ﬁﬁ . VAP IR0 L Z I EER L
HWEOHRF LB, ZORRIME DT> TWDE I LEZRIET S,
“When he was nearly thirteen, my brother Jem got his arm badly broken at the
elbow.” 3 H Td W E D HRFNFE S L, BEIRANE - TEBA L3 <
Goleh ANIZE S TRORFLIEF, TAYV A Ty PR—VD
WORTELZNEINE S LHNT L, (BILAZRERTT X7 Ml
WA TWDH, KWL T AU H 7y PR VIEREBETH 2) /e
B2 > v “His left arm was somewhat shorter than his right” & 382223
BN TWEOL\BEDITY Y — FOFED & U TEMIEA %\,

BNT 7T 720, Ve AREHT R Iz o o HRFEIZOWT
[ DO TR TE ZEEFEY H\V . TOFEUGIT OV Tifam L 72 Z & 258
RENTVD, ZADEZZBERTVELE YT Y AIBWT, i) Fo
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# Z A2 “maintain” AR THEOLN TV EH—F, Y2 2DFESI12id “Jem.

csaid” EMBEESBH LN TV A, BEDORFEICOVWTHESL L &, uﬁ
FOrBEREZRIER TR 255, (o) HFERPD Tilio 72 BRI
WCHBERECTRBATL2553H 57259, Lo L., “maintain” ﬁ\iﬁj’fﬁ; :
FEHANTVLFE LI, ¥ o A L§ED FOERZEICHE L T “Jem, who was
four years my senior” L LB TEIHLEI N T 5,

VI ADFTEHIMATY = AOFHEARFMELTHEONTNEL T L
WCEoT, VA LiE)TOH W72 Y P B EE & 35 7% 2 FHEEDS)A
Mo TWAHIEDNREHETRIEIN, ¥z ADFIIFRENTVED
TEAEDPHI 0o YV KT HMEITE, BEEZELI R HVLEE
B B IHDONLZBEROMEPRS>TwbERbNL, ¥z A
DN DORERD S BIE 2R THRIEKETZDIFIZOVTIEDEI) L)% -
722 VI RERART D, BRERXDLTWIKETY 2 A0 EEXTw
72LnHZETHD Y TS TV AR TY 2 ADEETVWDL D

EERL 2,

When he was nearly thirteen, my brother Jem got his arm badly broken
at the elbow. When it healed, and Jem’s fears of never being able to play
football were assuaged, he was seldom self-conscious about his injury. His
left arm was somewhat shorter than his right; when he stood or walked, the
back of his hand was at right angles to his body, his thumb parallel to his
thigh. He couldn’t have cared less, so long as he could pass and punt.

When enough years had gone by to enable us to look back on them, we
sometimes discussed the events leading to his accident. | maintain that the
Ewells started it all, but Jem, who was four years my senior, said it started

long before that. He said it began the summer Dill came to us, when Dill
first gave us the idea of making Boo Radley come out. (3, T #E&E¥)

Carolyn Jones I “Atticus Finch and the Mad Dog” @ %= C TKAM O &5 —
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BWAEIWY U, bA -0 Yy eV AR RBL TV A, ERidME
AR\ N AIHIEI B AE & X o 7258, BEIZE N, i, —hH Y =
2T 1L FE B A3 E & T v < ——Jem is crippled and lives; but, the
injury is the sign of the experience’s “leaving its mark” on Jem’s body and on
his soul.™——& ¥ 3 — ¥ X3 XTw 5, (Jones, 159) & Z 2 GSAW D
ﬁ%ﬁﬂﬂixgk@wﬁki\#+ﬁ@%kW7ALﬁ#mbéo
GSAW DHNENHTH LV 2 AET TR TEL RoTwb EEZ LN
(V= - 2 MEZERET, WOME Fo "I TaEMIICTL o
7o)\ TKAM 5 19 B OFEIERGH T M MM = k72 Ll RT W 5,

TKAMIZ1Z, 70 F L D H 72O HEED)L A > T L kD i T
Whe VI ANPPIEL LTHRELTYW L L&, REBIZANS ZOHEE%
Matthew J. Bolton (&, 72 A 72 AJR Y % 472 72 D “a growing and healthy
separation” (Bolton, 74) L IFATWh, 728 ZIXHEEHETY 2 21 E T F
=P ORFIFEBNCT =V Ao o 7e T FRLIZARY 2 —
AT AT ERICES L SEICHE»T 5. COWRMTHEDY T (K
ANDT =2 - WA =) BV 2 ADEZFDBRTE o lz b,
ENDT 2 L EDH IS EE NI IZ 572D TIE w5y
#r % -4 5—=It was then, | suppose, that Jem and | first began to part
company.” (63, FHEEH) 2D X HIZWDOREITLEV, Wikate b I12#%
ANATENT ARSI > TW L 2 EITMA T, Y2 ADRITL>TIA
WHEICEEN S Z L b TKAMIZ BT B WO E HIThrboTnsb
DTIE VD

TKAMIZWZT T A AR+ T4 Y FROFBELD GSAW £ 1) b fifilg (Zah
NHN, WIKDOBEBOTE, B DOFZDLBO S BN 5 T2,
TKAM TE PN TV 5D, T2 04F O Hk, BEITL 7o
Wit BB oA, 2L TY 2207, T2 RO BAER %= #i <
TKAM 256 ) FRMD &5 Ao BLRIZFE S L Tw v, —TJ5, TKAM
WZIEy R CTREEFERI L7258 D FLaE- T, Yo 23 HEEIE- &)
HZTwkled s,
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Our mother died when | was two, so | never felt her absence. She was a
Graham from Montgomery; Atticus met her when he was first elected to
the state legislature. He was middle-aged then, she was fifteen years his
junior. Jem was the product of their first year of marriage; four years later I
was born, and two years later our mother died from a sudden heart attack.
They said it ran in her family. | did not miss her, but | think Jem did. He

remembered her clearly, and sometimes in the middle of a game he would

sigh at length, then go off and play by himself behind the car-house. When
he was like that, | knew better than to bother him. (6-7, THi&E#)

E15EICIE, TR E V2 2AORLEO LR CHERH Y, ZADD %D
ik, V= 2ORMOBERIZS H 2 5, 815 BT IS ERT ORI T,
Fo - BEYY Y2 HBEEIRLBLETTADADEHLTWAEHEL
T2 BIRAA T eV 2 2 TAVOFEDL = ANMPHbILS, 7
TANAZY A ZHEDTANEEN TN LG L Z25 XELET 5
V3L, XTI T2 R TTHMEAV HTOSELIEL L
PBPTWD EFED PR RDHEC, V= 20RO M, YR OB
BUTHHZ L 2IET B,

Jem’s soft brown hair and eyes, his oval face and snug-fitting ears were

our mother’s, contrasting oddly with Atticus’s greying black hair and

square-cut features, but they were somehow alike. Mutual defiance made
them alike, (173)

oD ) O 1LES, LD Elki A Mrs. Dubose & 2 = 2 D
R e Rz LT, ¥V x A2 HIEMIEEH T2 TnD, ¥V A,
KOEOESONTHEY, T2 R —AZSADEIZAD AATHD Nk ¥
FIROVE L, ODIZAEZH BHEL T 20K, 774 H ARV x 212
“ATERAZV IO, FHRIZL & LTO L Jizb > THIFEI
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WHIZENREDLE, TTA4 D ARV 2 2B~ ATHIIEOWEE ),
K —H BT R S N7 JRUT L o WIE I o, ki iZowTw &, i
ADILITCIT %o WD SN7ZEHOHM %2 ¥ = A1 5 DL, Ll
AT o 72T %o WRITERAN & LTEV A2 HG S THE
WHEAFIEIC 2> TB D RAFREZ L L THE DR 2w EEA TV,
YV AOWE, BV AMAFE BB 572012, A bbb T
ff%oﬁou@ﬁwbﬁﬁﬁﬁ@mW&Q%% FBROVEDDRE
LTV 2 ACRE o2 77 4 H REY = AT S,

BUFERICHEINLEDIE, TaR—AZARLEL N, WHIEEHE
MODOMOYTHLAME R0 LY 2 ADORE R A > TWIHi%E
WHHET, AL BT Z o L BB %2 A MERET HHIICHTW»
%o “Jem picked up the candy box and threw it in the fire. He picked up the
camellia, and when | went off to bed | saw him fingering the wide petals.
Atticus was reading the paper.” (128) 29 LTV 2 A &7 T4 W AD%K %R
FLLTE—EIIEDED, TT A DADB T 2 LB Z T2 BREDSC D
COHZREABLTVEDIZY =V - WA =X KPERFIER 22
EEIROBILLFED IC L > T D, WEXDLR L LD D DT IH)
EWVI)RERIE fEmERoRb ) L bHER D,

BEIEY Y L ANDERIOIEE Y. —4TH ® “Jem was twelve, ” (131)
L Em BB N 725 & T2 Em7Z L MO TV D, TKAM I3,
VI ANEERE LN 4 = OBICELREL IROFTENER L
BRORAL Y 2 AP EVHIMELH Y, H#ELIEA) EVIHF
RORELEZED T 2 2OHEEKRL TS, Ve hiZ I H#EELT S
ELHBDRANEDMEDN, ZLTT T4 7 A0 SH D LAMERAL
EIGET Do D AET— T P —DRPICOVWTEZ D LI IR,
KO BEDORIRTIZHE {0 HBL0ETIL, KAHBOMA 2 HS LI LI
fahdLC., “Atticus is a gentleman, just like me!” (113) & = (F, B ¥ » v 35
ENFIRH P T 2T 7B, 45223 TlE, “Soon’s | get grown--" (246) &,
KANC %o 72088 L2 WHIBEIZ DWW T, DR 0T 5,
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LT N

WEEOKD DI, Wik ORI~ ZH TR T X IR R T
BETHILELEZOND GSAWIZHBIT A Y = A0 L EhANE,
TKAMIE Y = A B RO LICEWBRTH S V2 ADGED F2 5
HOHINCWD EBIRTEXLHEO 35757, 2L C—HolkH
DELZTHDIHEFE Y 20 D WKOFEmUIE, HE Y = 23 HEO % H
THASE I, A2 bN 5, TKAM TR I N TW 2D, ©
WA EZROGHEIZmE b, GRABICH 7205 hrhrol b &
OHRFLHEL I LDV EETH Do TKAMIE, KL BT3Bz &b
T5ZExFELTHED S, “He turned out the light and went into Jem’s
room. He would be there all night, and he would be there when Jem waked up
in the moming.” 29 L THWOKRB IR ERXDMb Y # SHEIET L
I ANEmMER T R A E TR D S,

TKAM T35 ) F25 X HBFMER OGN AR EE “AN0R
Wi RO ZIZ A TV Do ZOEAIZZR VD DI, GSAW IR T
WEHY MDD, TT AN ADNFER TR, KBTI —2 - v
A = ZADLJWT D Bo TKAMIZHEDPN T WD DI, ¥ = L DFFRDEE,
Tz AT A XBOMEE BB Fr LA T T 2 ATH
0\ BEEORBIIRENHIPNTVE LI ITHZ S,

ZD—Ji T TKAMDEAHEFETY = AMIFE A G I, Xy FITHE7:
Ho T, BIIZHED, WTFNIMEMBEHIZH L L HIS, TAY A
Y7y PRV EELAR BELHET, SOREFINICEL—ED RS
DFEWNZDOWTEREFED . T L, BREZEDESL Z L1205 DM,
KRETIXERDE LW, B0 2 THAE, COEME Y 2 2 DIEHE
RSNz E R 550 FANBLTWwARETIET S ) ki
BWITHRLF ] E VI BENHLLEEZOND, BHHED LY 2 2D
KEANHEEZBRATHRD YOO, FERoTH Y 2 2D ELHEZRT
FTIELRLDPTEDI L HERALNT VLD ZZ, TKAM B EIC
BUISY A 3HHIPT.Ro72E T 200 Lt
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i —J GED PIIABIBTH S & Uncle Jack S8 9B TR T W %,
“You’re more like Atticus than your mother,” he said. (90)
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WITRARA VREDRIZE
— PRI S D AR IR Y Ko T—

WL BE

(WATANABE Akira)

TANVH N TG T FHhEL TXTIY
(Jackeline HUILLCA DURAN de OKAMOTO)

1 EC»IC (GER)

2020 4F 4 ICHO TR (DUFHRITKR) O A RS v EEREH 2988 4}
EIFEFHH & 7o TH 5, 20244E9 H TAMEPDREM L 720 €D D AN
A VHEOREIZOWTIE, [F) 74 =7 \HERERE 2 FM[MLCE
7ohs (PR 2021103 70) . BIROFZZE, FFICKFHFIZOWTIHIEILALER
LCIhdole AMTIIINT TERFOBRENL L ZHYB L TEL
VXYY FHENE, FEHAENTOP ERORES X KRR H
O AbiE | # Y L CE2EBOREZEL VWHIET, SNLOUBT
e, SEIREH OB EZIZOWTRA - EL TV E72n

K (20244510 H A S IR BRHARF) IZB W T, AR
WMOBEEARNLAUIE L 2> TV D QIERIZBEET ). TSNS
KM TR R OBRPIZFEAAFE (Bfk - B+ KEREA T O 3k
WE 2 AT - i) HESRTWS, 72, kA & BRAIZI34E
HlELHESN TP E NI T TETOREOHERHEEZ Y L
TWwWho

AFRONFEIIUTO@EY Th b, LTHIPTE I E MDPRTEDOFEHE,
B CZ DL D o LM ETHOREEFLICZONEERANT 5%
BPECTRELAPINFE THY L CTE P EROBEIZOW T, FEERET
THho TV LEMEZHLITHIRD E Y, G mE RS, 2B, DT
DHDEHL EIF2 2L TE RV AR [RY 74 =7 OF L 5I2#-
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TWAREAD [ v - NEFEHEE S | (P84 2025) LHifs L CHFES N
720 YROZ L R BOLEELLEHETLH DI HAHLDT, THLDOH S
FHZZFHHICLTOHZELTCIHE 72,

2 ANAVERFE IV FACEIBRIEIERIKR (YT UY)

2-1 IL®HIT

HHE L THFHZBDLEHEZRY D & RBITWBH 0 A RIEIED
DRL-oTwzZeaBuHLFd, (ERICL S ﬁﬁmﬁ%u%
THMNEREE LTOARS VEERIH OIS S LAERK, 2021 EEN ST
F572.) bHEALANRRREME L 25 FIZINED O X5 %Pk
XF L7275 B bREBZRGICONT, HEEEREZ T 5% T,
BLTOHSHAHD) AL ZONATITL I ENTET L,

NIFEZFTRITLZD, LIEELFVETHE HFIZOWVWT, £h
BEDHEIZEBVE T WERATHVHFTFETHLYa Y - T a—

AR THE L EANENDES{GTIE R NEZDODDOTHD I LF o7
E XN F A% (Saltmarsh 1996 : 16), F X HOSED@EY) T, WEL2 T
BLFI)TLIIHURBZTTRL HAHSFEZ I JWHBICT 2 HE
GRRIZEFEERLTVET,

ShZH) LTHAGHSORBRZILAET LI L1E HAILE->THIh
FTROTELBEIIODVTEZLIWER LR D T3, BANIRERD
HHEETOR) TEEMNTLEIANLIED T LA H2H4EHEZ
RO TOSBAED T2 o 724 Tid, B OFA S A L OFFEEMSE L 7257
COTULAZEHEBERFH->TEITLDPTEEF T ZLTHHEAA,
SHIMEIFRI L. YWETHLE2RITEDOH ) TY,

MDPREEITICH o TEMLTWIDIL, FHEETEEEAL L
IBRTETT TOHFICEARL VIEOREBEN T TE T RnEE
b, HAMERBZIH L COLHELVEST, LT TCRASYPHIET
IV BBERZFBTLEDIC, EDLIRR) HTREZED TV 72
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D ZLTEDEL ) ¥MEHELLOPE THAMLET,

2-2 EBOREOKT

HARIZBIT B ARS VEORETIE, LEOFHWIIHAETITONE
A DA OFFETIIREANRS VEOARZRE L 3, FAEEIIE 5T,
BIZ—E, SNFTENBLATEZHARGETIE R RADSEET ANRA
VEEREIS LR E) LTCHEAKEK LS TL & Ho TALFAEN
) FELBEEDOHIZASTWIT S EH I, BIEOEM 21ED . A L$ o
FLTOWET, ERICEZE: V7)) YRESHE IR T 0%
Rl BBEOANRAL VEEMROTELBITLTZ#HL T L) T L%
HiE & LTWwizzo, Wk oREOMEBIRIIC O W TT 5 DT, 18
WX ) VERECBIEATLEH)ICL TV, T, lHR#E 3
e by ] (K& 2023) OFIATIRIE, BARLEELZH L HILA L,
DAL BE L TR OSCEMHZ L7720 LTwiz,)

AP OLERL Tzl FARETBEWIII 2 =r—3Y 3>
EWMoTHHHATETL BEVOLHI ZB\WT, AL VETHW
ED0FTLHILEFOTVE Lz ENTIZARS VElEDOAZGET L. B
MRy z7,. ZLTHRDELAEZR/HILTCVWELA, 293552 L1
L0, EEOMEWREERBRNLZ LR, L YVHARLETSHELER
ZENTETT,

ORI TITRNC, TOBEIW) LET —~ 2 f{HISHNT 5 &
THNPHIZLD T T BRI AR ViEE HARFEOMRTHEL, Th
WCHEOWTHVATHZHIBELIT-oTHOVET, 2 LEFED T —
~ELTIE HEAGICHET S L) 2EME2ROE T, €9 Lzikh
DEFENHEF R o722 81, XY b2 RTHENM S E BT §,

FENTIAOMETH 5 RV —DALIZ DWW TOHEM, HEIZL - Tl
TEPENTHLVETH, THHICH HAFERZDF T, A%
BARV—ATHEIRDP LI Y VIV EEEBNTHETOZEE, b
POV EIZIEY 2 AF Y —REHEEZEZMoTHBHEL T HNE
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FTo RNV —DHFEK->TH o720, ZOEDOFHBIZOWTEHEIrNL
EATHH-720, HEAGICOWTHLTHIL D LE L, #
DEDLFEDT —<IZEo>T, EALBNBEIZT LI %2E 2T Lz, ¥4
DESARHIINZ2B2IFT. V-3 FSEFLRBE2/AL &
IV EVIEVEFR=—Ya a2 bo THEXEDLIENTETL
7o 9 LI2HIRT, KEFOTEIIMICE > THPRAZEIZL S THHED
HHLDTLIz B, WRIOREKRTHRIIEIFESIALZBEIITZ4—F
Ny 72 BHWLTWET, 2D bOWL DOP 2 REORETHAL
9,

2-3 BED-DICHELI-EM
BHEAMNGIED 2 72D12, HEFZM ) 22D D IS4 2 8M 2 HE
LEL7 2ZTIRZFO—EHZHMLET,

A TILV77XRy MEBEELEBHITHIN
WADRZETERT VT 7 Xy bOARREET DA D R\ # 120

L.BEEAYDATA FaflioThh ) R4 L BERIEARMW 2 HEEZE I
BILE L7

w7 - MAELE
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B 3I5AK¢

B OEHZHELTL 5 720DThkELT. BEDII LT ITA
< (juegode mesa) Z1EN £ L7z ¥4 a0 HIZHEbETIEELIEL,
IFE o7 A0HFEELEHEEE T, TP FLERLHEHITLY
AHEI, MR R 72D LRTH D &) BlieiEON T, EoH»T
b2t LCHEFE A (BB Ledhid e o3, AXRS ik
LHEIWCESTRESSWZENZR DD LB LVWEOTT, Ih
ZEDHYET LT ALT2HEHOTEHE V) DOITEATY S
AHERVWET, (ELER A a0 HOMETGHEORIE LI
ANV EWV) ZEBFH LA, ETOBLL AN HEEICEZ T,
ROTETHN) ANZSHEV2% & BnwE L)
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C HAKiceoni-
BOWATEHEZT TRV D LEDOCEIRETHATHOLVEL
770 THELIRIZ LD TATRFRI T -HOZ L 2w DTT,

Mi primer dia de ir a la escuela FRIAT - 72O H

Es un dia con viento hiimedo de primavera, o 7o F WAL B2 Ho

Un nifio va a la escuela. — ANOFBOF AR T,
No quiere ir solo. WIE—ATITE 7L VD TY,

Imagina las calles con miedo. Calles estrechas, 2%l % 72451 & AR L CTATo B\,

el llanto de los cuervos, el puente largoy mas. 1 5 ADIE &, BWG, &4k L,

No quiere ir solo. Tiene miedo. PWiZ—ANTITE L BV T, MDD TY,
Le pide a mama que le acompafie. PEBRES A EFS L) AT T,
Ella le recomienda que no tenga miedo. WIS v K S EhD F 5

Te acompafio hasta la puerta de la escuela. ZEROME TH %7214 &) Do

Esta feliz de caminar con mama. PIEBEES A L —ITHTTEETT,

Es un dia hermoso. FEESLWHTT,

¢Qué vemos en la foto? (GBI 2S5 > TWEFH?)

En la foto, vemos a un nifio listo para su primer dia de escuela,
acompafiado por sus padres. Este evento se llama

“Nytigakushiki” (A%%3%) en Japon.

También vemos:
« maceta fli Ak
+ orquideas K
« nifio J-fit

- traje A—

R% - EAFIE
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C Rl— (EHA) LIz NT

RNV —=DIALIZDOWT, K& LTHARERB L RSB LELE
D, FEOEIALHAT L. S TRATHDIEEEDRETH S
7o V=D [ A F | &) kPR (duende) & HAR D [JEHH | % H72 3
TYo B, TOLERERT 5I12H 72 T KIGHRE T & O 52
KREBEI o2 L EEVRATBE-VWERVET,

El Mugui y el Zashiki Warashi
El Muqui y el Zashiki Warashi son seres miticos de diferentes culturas. El

Mugqui es un duende de la mitologia peruana, mientras que Zashiki Warashi es
un espiritu en forma de nifio de la mitologia japonesa. Al Muqui le gusta vivir
en las minas de la sierra, mientras que a Zashiki Warashi le gusta jugar en las
casas tradicionales. A veces, les gusta recibir comidas tradicionales de sus
paises de las personas y, a cambio, les gusta regalar suerte. Al Muqui le gusta
esconder el oro, pero a Zashiki Warashi le gusta hacer travesuras en las casas.
Aunque tienen gustos diferentes, disfrutan tener contacto con los humanos.

Marca la opcién correcta de cada pregunta,

1. ;Qué tipo de ser mitico es el Muqui? 3. $Qué tipo de ser mitico es el Zashiki Warashi?
a) Un espiritu en forma de nifa. a) Un duende de la mitologia peruana.
b) Un duende de la mitologia peruana. b) Un espiritu en forma de nifia.

¢) Un fantasma de la mitologia japonesa,  ¢) Un fantasma de la mitologia japonesa.

2. ;Donde le gusta vivir al Muqui? 4. ;Donde le gusta jugar al Zashiki Warashi?
a) En las casas tradicionales. a) En las minas de la sierra.

b) En las minas de la sierra. b) En los bosques.

¢) En los bosques. ¢) En las casas tradicionales.
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2-4 BRPBEER

PR Y LIAD TI4ED T2 572202449 H ., RAIRKRTH B 7 A2 -
7 v 7 A K% (Universidad Andina de Cusco) DEEH IC$ A 1513 HE D
F V54 A= ADZHEERO T Lz, T LTHG AP EIRE ¥R
HMET, HARESETEDEII BT T —FHL0IE A Yy F&ffisT
XIeONEEZDLEIICHD T L2 RIS TREOHMRHZ )
DA T e LDIFo& ) 3E, PR INVMERETHIENTE
EEZEZTVWET,

29 L72EBZBEOMBON T, BOHBR o TELZ LIZ—FLW, &
2O, UTOZO0HEE (FFao5 77 ua—FLa3iazh
TAT T 7U0—=F) T3 FF, FFaIVTTu—FIIr o7
&7 LU (Karshen & Terrell 1983) (2 X » THRBEINF L7z, BEEZ %R
FHO L HICEFHEICT Y AY v Ml s 2 & (be exposed), = L THE
WRDH2ZIAYT 7 AMIBVWTHEZT LI LICL-> T, FSat & #lT)
EFHT7 7u—F T SNIIHES 2 DD GHPFRTHA RNV v
VDAY v N (Berliz1916) T, 2 6 b BFEE DT E 2L HEEHZ T
FERMNROFHEOARM, A=V HaAIa=r—ar&7HT L
THONETS HART ML LELTFREROR Y L d BT
T

ZNICH L, I3 2=h T4 7 -7 7u—FRVFr—RAtual v —
A & o THME & 172 (Richards & Rodgers 1986), HEM 2RO T T
32— arviEtallens L)l hrl e HEE LA
T ZDLDIHETDODA V=T 7 varyzEHLET, T2
B LTy 74 b v AHHRME L72#& > 5 /3 A (Wilkins 1976) O X 9
2y PERBLD FIK - S0E0 7 E (notion) E SO THL EZHD 2
I 2=/ — 3~ (function) ZHAGHLEZEIRELEZLINT L

2-5 FLO:HBPR S TELRERIFEYEST
LR B THRBE, RTINS DD 7 Tu—F O &2 v 28
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DIFEEMEDTEZLHITR T T, RAITEEFIIARS VEELRES
HBVWODOT, TOERTIZFF 250V - 77O —F2ERLTVET, &
MIZDRY HTIIHELVERE TV EEL MELHEYELTHY
B RB 220, 5L BICEKE ) 20720959 BIC. F9H L
7eRPICER TV E F 9,

ZNITMA T MO WTIR HARFEREZ D, $-HEN LRI Z
E L2 NV —DHER LI OWTHINT H I ET, Rb—L&n
IEZDHDIZONVTHATY H I EFEFIC, ANA VEEAEBEICf D
NTVEEZEBRLTLLVWE L ZOLIRR)HIZ. a3 22D
TAT T TU—FO—FEELEFZHTLL ),

WIRDOZ LTI, TS OEFELZFUUHO TLOk, RIS
THEELTVET, TOHMWIE, HELXBVWTHBE HEO¥EZF
EVwRFWv, 33 a=r—3 g YREAOBMERT L9 LR %k
HZE, BV ZIEHENLHEI KL, FITH) L) BERTED S
EI)BEMEED, TNICE > TEHEZHRNTHED=—-XIZES T2
LDIZTH20TT MEHFIZE 5T AREOBRBTEIIT LT
Tu—F & HHEOFRBREBEMTTER I LI1E, BOEERE 2D
FLZL, 2 SNHOT7TE—=FRRAY Y FERFZOREIISHT
LHOIRBMEHECIE R wD, TR TOBENLV A F I v s
T BBPOFEIIE S TZITANRT VLD RS, LEZDHIZES
72REETT,

MBI FHEESALZEDNLTHV 74— XNy 7O 5, W DHh
HZZTRALET. RINTE2LEIIOWTIE, Z#BEDOH O %
WoTwFEd,)

CRIFERBETT | SR LVAALRBAWI L2 HZTLNTH
DHBL)TENFE L7 | IROFBTHIED x - LAEFRW LS 2HE 20
T, PIZITEWY T R 2 5§ 5 Tk Lo Muchas gracias
por todo!
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- WE OB EHLY T LA o 72, tener (X HLE 5 720 — ATOMEXT B
DH RV, NEHTERZLDHR D 72w,

- Muchas gracias por la clase de 3Q. (JE4F: : 5537 A —F —D T &)

La clase es muy divertida. Hablar en espafiol con los compafieros es
interesante. Saber la cultura de Peru es tambien.

ANRA VMM OBETHALLE - B2 IF—-THALZD, &
IF—THIo 2 ALDFESRFETHTEZD 2207 F AWML T
ARL VEEIZX DRSNS Z L TEFELA.3QTIE, 7T A XA
M A TORFEHE R EL R 24T\, X ) FEERN R TAR
AVEEEMAL LI o TELLEKLTVT T, /2, xRk
HEOHGEY — MIX o THHOEHZFAZY  HYEAED 7)) b
THRHOEB ZHEE L7720, REMEIZ ) £ Lz (ELE k4 k
etk - HBEAE SR - B 7 T AEHBLTF S 5Tk
Ji)o RNV —DALIZOWTH, ¥ —F OFESLEH h 5 b 5 HHEHO
WL 7e &A%, & CTOHOEBRED - 72 Td, 5. A A % T“Yosoy
huancaino” % ik - 7z DA L > 72T,

c ANA YRR E L o TBHTHD TNIZAS, AR VO HLEED
P LPTVD S DPE L THIEHV . AXRA VEEMLEDFAT D E W
TNl T Do TVAPHRL T NTHY 72T, jLa
profesora es muy amable!

CHPPESCEOREH T, R EFEOREH IR > TV T, Rwe o7z,
ANRAL ViEL HARFEOFHMPECTH > T 40D RTh ol A
E— PP LBEWEER U7 Vv 7 ) YREDOHOHMWAN, #i Lk D
BEEMND L)X ho/ L& U7z MIMDIEEFHEE L o TWnD AT
BROWNELZ 7205 MFHEIZELNRLZ LR T,

CREL Aozl MHRICR D F L2 | IFHOETE OV TWIF DT
Bho7zTy RHAPATERLS, EHE #EY7Z s B nE T,

BN HTIZD DB 2 IR, BB R b EFT S,
HEER LEZE Mo TV - Mo TV RVDEFIREVR LKL,
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- Era un poco dificil hacer ejemplos en tiempo limitado, pero fue divertido.
7o SAANRS VElEDHIT TR 72T BEDHEIDY 27 <,
HARFEZ HCHBIZIEERDG2LDOT, LTt BnEs I He
ZBEDFRGD A LR,

- Es interesante que la procesion de la virgen recorra las casas. Es divertido
hacer oraciones usando las palabras que nos das.

- iDisfruté practicar vocablario! Quiero aprender pretérito manafia o pasado
mafana. jGracias!
7o QAARS VEEDPHITTREP 72T, BEDMEIY 23 <,
HAEZHTEBZIERLSNLDT, T vt lnwEs I He
BEDFREZE A B UL,

IOV AR ETHMLRLTWIEHKT, MR L TWE T | Az
EOBPFTHETHENSZIILD, HHDOANRA VEERE b1 1
LEL74qZRELAICLTWET |
iMuchas gracias por esta clase!

(EE - DT 2025 E DAEBH T IR I DFZFEND T X ¥ N 7 6 TR
B OFZETIY FF72, BREE 2 H W28 H o425 (la rutina) 129w
TO¥EZEADIELTY,)

- iFeliz Afio Nuevo 2025! Me gustaria viajar Per(, Espafia, y Chile en el
futuro. jMuchas gracias por hoy!

- {Feliz Afo Nuevo! Gracias por esta clase! Hoy he aprendido la conjugacion
del pospretérito y lo voy a practicar mucho esta semana.

- [Feliz Afio Nuevo 2025! 2025 4EHITEF L THBOTLE H TEWFJ,
Me gustarfa viajar a Francia. B85 A R IO W THEZ RO 5T
ETH I ol
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Mi rutina
Todos los dias me levanto a las siete y media de la mafiana. Me lavo la cara,
me visto y preparo desayuno. Después de desayunarme (sic*), me maquillo y
me peino. Luego veo un poco las noticias en YouTube y finalmente, a las
nueve salgo de casa y voy a la universidad a pie.
(PELTE  * OFE 13 AR 1 X desayunar & W9 R E T A5, FEhE & 4
SrpCdesayunarme & LCL F 9 DI EOBBIZB VT2 o> TPl
M7 HhEZ IR E9,)

3 il - EfR - SUETEE O (EIR)
3-1 SCHEAGRZ ERRHEN ) 2B L CTEH ST D
ARETTIEPELAFHY LT E b, B, 2 L TREBEO UL
BHEIIOWTIRY BL, TNHOFFETHEEL LTSI LiL, ik
MERD R EDARS VEEOFEKZ B L T, IR THEALZLERIEH (2
DOBERD LR CRERIEOH LR L) OB ROLZETH S,
WD 24FH:1L ZOOM % U CDIZZETH - 72705, ZDOEHDIFZHETD
ZOOM 7 5 TIED TR &, B D 2024 4EFEIZ T > TV A RETOM T
FEEOBDS, AT HIMET L EEDLNDE TRIZOWTHRRTW L,
B THSE] E LT ZRILZOPEROBZETIIME > T
WS, AfiEEWTWTEw DWW, S8 ZZ ) REEITOVTHH
L7z,

3-2 ZOOMEHMLOH N T T ==V A

FTTIHDL ZATHHENT WSS (J:82021), T KO EHHE
RELTOANRAS VEERFEDP VD B 5 72013202044 H TH o 720 &
EEMICH T 7230 FMICE D, ARAS VEEORE TR O 24 [,
45T ZOOM Tt b7z,

WA DD RZBEANT O SALEE ORI, FHIZL > TRENLOLN
BWDDIZ o7z SNV TRATROGHE THMNMLTVWEDT, £
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FTIEZELELZ2Z0F EFIHT S (4 2021: 85-86),

C O (2020 4EFE D) RAFBEAETNT DIZZETIE, 0EE & T10H
BEORETHEHE L DL, AR, ViEOLREZFHD, &V ) kA
IED 7z NI FAH B ASEIIRZ L <, S4 S AITEER T &2 v C
BHIHIEVIHIRDHE LTV, &b, 2htd £ 7-Zoom &
WO BB RN LT HESAL BNV T — 2 TiREEZ T
LI, LI HICY D BZ . SO HEITEZLTWA
Mewv) b ERPHOF TR TVEEZT, Fyy bHbH 0
FIEAT LTS EIFTWALINET, BiidfrEvwidhe s bz ld
DTHbHo

T BB LEFICCTA T4 TR/ oTwaE,
HEEAZLPAG 2L THREESHEAED T NLDE R Tn
T L2b RS2 CTIR>ASLINERF ¥ v PTHT 2 & T LT
MY . FPEOR=ZAFEERVOT, HHIZE-> T, #
B2OMASINTREEVIERELHFT) RV, bHAHA 7T R
DY A ZDPINELK, FLFEEIAVPEEF RN LT b 2
ZLRNT AR TEDHLDOELIN A 54 VORE R ET
CHEDLIZHETH LB (BB, BEMFICmLIZF v v b
DONEIL [ ZOHFEDORY FA5EH K] &b [ RO Z
NTVVDORPR? 2V BDTH o705 ENDIZALZA, [\
[(BLWIHro&#E) JIChD, B [ZH)ZH) I B0 Ly
FLZEDP R o TV 2B, RYICLBIVDHDOTH-
720)

THLHIAL, YO X ) AARB RN EHERELTBE W, EiX
COREIE27F—F =D O, HIlEDA ¥ ) TREF»OI->TE A5
L3EDOHFREEAMb > T 22 & T, BINEEILE FE T,
COTHREFOFBIICHKE L TT X o2 & T, BEICHTEND 2
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HEMN, FLMOEEZIADEE LT VERENMES N, FXIT[ERY
Tr=—|PHEEFNTDOTH %,

T2, P ORETEBICHEALZEMI, ANV T =< VT AD[F -
Yoy L wIHIEMPZE 7205 (B KMEMOERIZA ) 7TOUT—<
TH5) )RR ZOMEGRZ. ESPFAEDTWLDE RS (H
<) DIFy RBITLIRND D7Z 572 BPNIE AT EDFEE S ANV
AEEAEMDOIHETIC LW b H ), kBT TEEINZDIZ
BHTH 720 4 7Y TEEDHFRD 2 2 THMBMICILY A T Nz
FEAERFHERP ST, ML IR WAL VEENEZ BRD
o7/ S Ay Z L TARRIIAHOT RO ZH#ATIZS 12D, 07
V=T o TL NSRS A B BILEHR L EFw,

3-3 [770Hh0F) /]

ARIETIZ20244E A 7 F — 7 —\CE B8 & LTHY EIFTw
BIFERE, FNEEDIIITHEH LTV A 2% THA L7V,
EHRIKRFELVEEOR, 1377 v AFE B A EREE LGERL T
Wiz, FOREZH#HEL TV, Yary - =Yoot it Fa
XV OERMIGEN A THEM O ESRBREDRETH B (LI LRICH
HEINTWI) o TOBAIEIE L L, HR KRB OIEE D7 F 72 F KRG
ALTROWIEEDOBEZ > 722 L0 6, HERBIOBFERMEEZ LT\
RIS KRE BMEGIC % 5 72D 7205, BREDOFAIARYBIZ TE DB WEAET
B otz BHBMEOF 2N D LMPOERIITHEDD A=)V
EBEY L2E A BENTHVIZARDPEZANRAL VERICRENTAF YO
THIHENTVEZD TIN5, EHZTHW . ZRH T 2 THA
9 % Jirafa Africana (Iwasa 2011) TH %, FEBRIZAF Y IO KRETFIZ
o Th7zLThH, ETHHHEAL AR T Do 72D T, Z DERMEEDH
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ANBERYAVETHT Y, ELTRYFVORIRED 7 ¥ F 564 (#z
TOROWF R BURIZD, AL B BRBEEEZA ATV LTLE D)
DHCZEORBHE R LR RERE L BE LA EMTH 5 %
EFEOBROBRFEL VWY L, LY LTHZOFETHEINI M
ZOIENERELD, B BEAALTNIIENTREELE 2 L TlEd
B, ) LEBRERZHE I L LIIEFICEREV LZLEEZ T
%o % b, HFEDSHIRH 5 CHAEICD AR T FN TV THA
T EFIHOFOE LICIZIERICAHR NS, Th L. LTIEAFOH
EHMLOFHGTOPKTH %o

A modo de introduccion

Hola, icomo estas? ;Tienes buenos amigos? ;A veces te sientes solo? ;Andas

siempre ocupado con muchos asuntos? ;Te aburres porque no tienes nada qué

hacer? oy a presentarte a una jirafa. Una jirafa que me pidié que escribiera su

historia. Al parecer desea que la lean las personas que se sienten solas y las que
se aburren. Y que la lean también, para tomarse un respiro, esas personas que

siempre andan muy ocupadas (p.7).

La jirafa aburrida escribe su primera carta

(HiT )

4Acaso no parecia tener una vida ideal? Si, pareceria que la jirafa no tenia nada
de qué quejarse ; pero habia algo que ella deseaba con todas sus fuerzas: un

buen amigo, porque la jirafa no tenia ningtin amigo que la comprendiera y por
eso se aburria tanto y estaba a punto de terminar un dia mas, otro aburrido dia
mas (p.9).
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Morales: No piense mas.

WADE ) ZIZHEFEIZE T IUZ, | thought, I (still) think. & 72 %725
9o HRFETFHR T, &E<HORLE T L Lzb][7258A2972])
EENTWT, SHIEKRE) TVRZLEE I P ARSL VilERFEAT
WD S AT, pensar &\ ) BjE, £ LTENE RURETE L BIETE T
WHZLET IRELTZEDE) LERERBITEAZ L%, TLTHEL
MHENRFE CEFEHEZZOF Mo THREMPETRETLLEIAHLE, A
RAVEBEEW) BHEEFERIH o TETHHAVBITIZRAVA LS
TRETH Do

bHEAAZ) L7BNEBZEL L EZICTHIEA>TWLEAH D, »
WA I VT TENRIIRDEZZ DD, L) e hhlehZr)dwrhk
Vo BB TEVHICE) LA I REL, T LTRETHZ L L
WINLZLTWwL 2 &iE, FHREOBREZGI K MHWREL EHT212H
2o TRV RFLIELRDOTIE VD, EHOTDTEZIZRET
Hbo

4 LIV

ARTIEZZE T HLRANRS VEEOERFHIZBWTToT& 7
RAIZDOWT, A A E MDY L-EFEORE L, FEADHHY Lz b
WOTEDOBZD EIHALTEL WThORETL ST ST RTHR

158



BHENTBY, BFREUEDH AL > TEEIZLTHITADTIE AW
M EEZTVD, REH. A HEMOSTEILTREZEDLHICH
BOINDPEDOFRFETENTI, LEZLHNL, FE2HOFMNR - #ED
VEHZAT 5 720) ARRIZEHWIZRKAD ) B OMHA, ET0OHEITES
CEEEHEEBIC, BB LAY | ZROT, RETH) 720
DB ERT TN ) LEZDKRETH 5,

RBIIAL, INOORPUZEOZHEEIRE LRV LTI LS R
WELHIZDOW T, il TB & 72\ RFPETIREMBHTH - KRJK- 42
DOBE_POR=ZATHENTEY, KEHIZREEHORE &L %> T
Bo KRIBFHIIMBOIRENA > T2, £ OF— 27 VoiGEH
EoTVADIZMA, FEPLTH LI ZITEEEZ AN TN, T
LWEAEEOHTH LIRERICRBATE S, LWIHRHTTLH %,
%72 RFPREOBEIRVIERH T 5 SCREGEFHH R BE 12 & o TEHT
REOMER, TLTRARETOLEDI2DDOUBRELREL, ZOK
BHICAD ZEDRDHDHE) Thb, Do i, ZilEOBEIA (B
HWVIEH S T NE D, EBoTw2s, MED X ) BB CTEZ#T
Ehholrb VI FEEZA) ICHWZDT, FEHBOERZ L Wo T
EZLIzwERbns,

WIZEZIE BAEREZN->TFE o TV AFAESALBIZ. £H L
7elE 2 ARS VEEOFH R, BEILBIMNT 2L ADTZDITH TTK
NTWBREBLGE S A, LW T EIThD, RFIZE > TRPAH
DREDRNHFEAEDRD LNTVBEEZAB LW ER L, BRI
BT, Z) LB GBS ADFRTOEPSHIERT AL ®
o TWAHD, TOLDICHENTELI LIX, Thnbd TREZRT.
FOWREERZZEIIRBEL T ZE, W) 2 IR D759, Ak
ZABRBERPALFRATN S,

=
1 CNFETIIARS VEEOBEIREFEAHYB L7203+ A€ M EPELTZ

159



160

TRV, SHIMEE LA NOREEZMANTLI LR, &
NFETERER THYT S S MO ET~OE L BHE DI
FLLTHBEwv,

AT &0 D BRI IEARINIC A A VEE PPk L NI B
ENd, FTEHEAHIE, JOFH & LT (L TRERERTOER
VBEOHERHO—2L L) #TA2RETELVALEZTY
B FEOEBLH Y, PV CTTHET LI LRBELVWIRK TS
%o
FAENOHYTEEGICONTIE, T, 7 E FAERTEORE
WZOWTOIRY BN ZRFETH B ANRL VETHEL, 20Kz
B A THERE L VEBR LR OARL E HRETELD THE,
ZINE2FHEFIORTHHE D AL VREHEOMAREIEROIT %
BB OITARANHERELTLL), L) 70 ATHEIN,
COWEMEY THEERICBLEZHL EFET,
T2RL.ZONVY) v IDAY Y FIZOoWTE, NV vy HEHR
[ L7z LD, DEBLHFFELZDDOTIER VAL O
bdH 5 (Singer 2021), =B, T OFLFEOHTHEY (JE1) H¥x b %
ZFo NV v Y PEBEBHE IS LTV, EOFRFET
otz BREOISMEZ KL L 72872 L% 2 bLh A, 19704548
PBiCaIa=shsa7 - 770 —F 2B 02ERICYH,
T—a v SICBITABREROINAD -2 L DD H ) (#2019 :
1-2), &9 LA aWM A ERD SHAEFEOT TOmITICEEEZ 5 2
TWb I L REGHBOBELEOMEEZ T LB, B TE L VWERD
—DEFZBELD,
BB.IITEIITINAIETANT Y AO¥KREENEL 72
HROBHZFITHE [H) F 25 2O | 5503 [#
BNEZMBELL723D0THY ., % - FEHEHHRN L LOICT S
OB D HEE T CTER B SN0 THhD (KR
2019 : 267),



10

[ Dy A4 FIVT, B E R LBORTHE I LB TE D
(HIVY 7 - =N A 2008, 2022), & DFMIIONVTOEEZ LY D
OH. ENEED L) ITRETH S TELANITOWTIE, FEHOY
Din#s B S N7\ (P30 2012b, Watanabe 2014),
FINEFICHEA TW22S, Wink 7S5 4y 7 Ak o/l &
2 HFSAOMREIF S LIF7- N TH A D b DO 05— gk
ZATCWIODPEIEL, HFIAMCLL o TLE o270, FiK
R AEZ SN TRV, WORNE U A ¥ N—Tht & % 5 ok
KVHDHT L% MPICH->TWD, B, COREOSINE O
AR, Bk L2 T RILAD K ¥ 5 4 Vil [F = 213t
Ba2o% 1Ty I Wi H W 7 (https://educ.titech.ac.jp/ila/
news,/2021_10/061366.html: fl; 5 AT Nz D3 35), 72, 1%
H3/F T HITLBHHBDLAS WAE2L4EI HIZ, HFFSAD
AT CEAVECHFIERNR TN, AR LD -
TEZOHHE L TOF Y ) TORTHENDN2WIREL RS T
W5,

ARFIF 20184 FA Y B AHEZEH L Twad (Bt = 7~
#Y v 2018),

F 72 AEOFREZPT L A F v a0 BBREE, TTIXBAF RO
M RRAE 7255, AHEIOREAR R WHE L EOFFRIC S 12 AN TV T,
HADER TIIHRKRIES ADEMZ ED L SN Tw5, 4
FX AL 5 BT B I OFEAR (Camino a casa) bIZFHETH 722
EWH B A FNITOWTIE, P34 (2012 @ 115-116) THISr L T
HDT, IholbIBBENT V. BB I ORAKIZZFDHRHAGE
DRI N TS (714 7T 2018),
BIELZHELTLANTOWDEIEDONYy 2 759 FRZEREFNRTH
o AFTVAZUEMEATVWZZ DD, HELRERKLEDTES
NEFoTVTEHIZARS VR ZMIEE) ELTwaiEtl
EOFH RS Ao I 2EEDEN S AL VilikZii L. i3

161



EMZFLTBLICEZL TS D, BEZHEL TINTW S EER
RS Ao EAE L THOHLICIRZEIISML, 3R> TH AN, ¥
FEOMEE KT TN TV IEEN S A, BMOZETBIt LW
A, BEEREEZRETT 28 3AIIC BB
HLETFE,

11 COBEOYOEFTOFEIZONWTH URIEWZ 255 5 DT,
CTRIOAH B IS L CTIHE 72w (932 2017 : 30),

BEZ B

Berlitz, M. D. 1916. The Berlitz Method for Teaching Modern Languages. New
York: Berlitz Publishing Company.

Iwasa, Megumi. 2011. Jirafa Africana. México: Fondo de Cultura Econémica.

Krashen, S. D. & Terrell, T. D. 1983. The Natural Approach: Language
Acquisition in the Classroom. Hayward, Calif.: Alemany Press Alemany
Press.

Richards, J. C. & Rodgers, T. S. 2001. Approaches and Methods in Language
Teaching. Cambridge University Press.

Saltmarsh, John. 1996. “Education for Critical Citizenship: John Dewey’s
Contribution to the Pedagogy of Community Service Learning,” Michigan
Journal of Community Service Learning, Volume 3, Issue 1, 13-21
(Permalink: http://hdl.handle.net/2027/sp0.3239521.0003.102).

Singer, Saul Jay. 2021. “The Secret Judaism Of Max Berlitz And The Berlitz
International Myth.” JewishPress.com, March 17 (https://www.
jewishpress.com/sections/features/features-on-jewish-world/the-secret-
judaism-of-max-berlitz-and-the-berlitz-international-myth,/2021,/03/17/,
2024 4F:12 21 HE ).

Watanabe, Akira. 2014. “Throw away the Textbook and Get a Paperback
Instead: Reading Garcia Marquez Short Stories and Sandra Cisneros’s La
casa en Mango Street in Spanish with Limited Vocabulary and

162



Grammatical Knowledge,” The Journal of Literature in Language
Teaching, Vol. 3, Issue 1, 8-19.

Wilkins, D. A. 1976. Notional Syllabuses: A Taxonomy and Its Relevance to
Foreign Language Curriculum Development. Oxford: Oxford University
Press.

Eed CA 20010 NEET 7Y AT LR Y v v E 3]

BE 2019/ 23 2 =h 74 77 70— F ORI B H AL F i 2E]
#1275, 1-12,

KIGHRE T 20233 A%+ b o AF——L {bh b ANRAL VEECE
~NOFE] W H Hibk.

WAt = 7=y v 2018 KA v WHE L FEEZZH | wifkid Ak
[MZIE7 79 A3 F ) & wvww F 9] (https://kaiseiweb.
kaiseisha.co.jp/s/osusume/osm181105/, 2024412 A 27 HZHR) .

VYT =<V A A7YI)V 2008 [FHEnFAORE 0
i JEE OYEE] Bt

2022 [77 v o 7 == Vv A RE BRI ] i I B AL (B4
SCHARER) o

TAMTI NA 1 20180 LxIhR D] ERENE (77 710 -
Varsrr (i), FENENR).

R EHE 2017 [Notional Syllabus Fi¥——Z N F TOREEHEF OHNLD
o C— ) TIIAER A E T AR 2] 26, 267-276,

VD e 2012a[ MU TES & L CEBR B HHNEF—F T T XY
N EANRL VEEBEEOHZ—[HILRAY ¥ ¥ — Fawtkl 7.
107-122,

2012b [ [+ 0BEOFFE] ICZOEN=DODF =T a

— AN T =V A LW - BOE - S E—— TR E R R

REFHFETRITEACEE] 42, 13-36,

2017 [HEHH & L TOH T HHEGEHHE — TR 201548

FERRFH] (A X A8 —) OFRFEORLED» O— | [RFEHE & EE

163



(b——ILF R ZEHE EIBA LI P AL 22 4E k) 3. 28-32,

2021 2 0 F ORROFBEFHE— K LRKARAL YiEOFH
MbHETFEF I vEREEORSE—]I[FY) 7+ =7]13,
73-90,

2025[ ¥ v - BEFHEBEES—HARORFIIBII2HAEL L
TOEZHNEFEHFTICOVTORAFEE—][RY 7+ =7]17,
165-188,

164



VY W
—HAROR BT 285k L LTORIEREHFEIZ OV TOR R H 3 —

P e
(WATANABE Akira)

1 oI

HADO KB 2 B DSOS ERE (DL T AL T, MBKRFEDHH]
WERTA2HZOZE, [HRHK LERF ORI S o THEAMEGE L
#LN OHHF I BAEBKICE Lrdo T0b, MAMREICZR>TL
EION/ANE = S ONE IO SR E S I Ak LoVl BN & L
HWTIE, EEDFIEAETH - 72 1990 4E LI IZ PR DAL S HIZ3 <D
EAEFEDREN DB E o Tz (BEEIZ2a<), TOHBRBKDOE
FOVBRETEIZ2axE ) FROYE T LRIEIITMA TH
A7 4 THBICX S [HE ] OREND 5). 2016 412572 ERF AT 105 5
Lozl g2 a~, Bflla~ ez (FULLHERDOY
B R AR D B,

bHAHAZDO—T, WRIZBW T, MBI EREZ HAGE - HiE
[EIE 5 0 AV o B G W s Sl ol = 1= 0 BN N2 B B /0 i i = 74
TANRERT DL BFHBEEEILT 2720072 A bITbNhT
WBHE BRI aEmE LTk, A L b BRH & L ToE A E
EOHBEIH/MAMICH DL FREEAH, F LT BERORY Tl3d
B05 29 L7 ZAMEREM/NO MIEZ L O RFETHONTW S,
FHIINF T FHHB L LTE 72 ILFR S & BB K (IH
FRULERY) DAHCH, L ORFETIFEE@#M L LTARS Vi
WA CTE AT NMEET ANOFA TR Z CTEZZ TN D55
BRY . ARS VEENGEE D XD I o 72 S A 10 N7z v, &

165



Wz, TLZONEFEEZEMETLHESATH-oTH LT LLZ
DEBVREEAL LI HRLEDOTIE R, )T ezEz NI 20
BFZENIEEEL 2VOTE RV, LEZBoTWwL L, 22220
TRV TEL, LEbNLLTH, FAEOESAIZRNOE TEE
PRI 57213 TRZEF LTS,

AT BEFHHB L LTEHHE L T2 R R K (HETKR).,
ZLUCHHEHEM L LT204E D TEL BUEDHBLTWS) B
JE BN AEAT TOREE 2 OIS, HARDKRFICB T I EREHLF 12
DWTC, FAGRTHIZHRZ VR H 57200, Z 2 THhIzv, 50
Bz hE, R¥HOHEBICTHICRZ BB 2k o5 s Zortics
WTC, HAEE L TCORBFHERWTRZON, L) T EIlhbondb L
Nz,

B, REOBEITH 720 | 2024 SEORBFEWN B L O Efh o
W TLNIFAEEZAL LI [CORFOESNEFEORESTE
ABI?JEVIHEBSELL VI EEBHELT KEAERZS -
TH O ol T2, FEHEH204EE LT 72 ) FEHEHEM & LTH AT
% BEERIA ST 2024412 A 17 H, O S A [HMERE 2 %5
BHEIOWTIN—FT T = TFA4 ATy arz2LTbbw, I
BREORELLTIAVF2ZENTL S 572, (BBAHAZDORILTH]
My AREZBELZL, o TELL AVHIZZORHEVTTEIVE
BEW L ETiTo720)

BARDT V= THBEIEDNAL T A (FEZORY It LTh
BT EXL5D0TIE LW ?) I22o0WT, THHDIH H0D LI nwas,
ZO (FENTES) TEEEZEZLIW/ LT #EIALLEOEAL
LTBAAEE 2V,

2 ARHAEOEBH  BHEE L TOEZBBILEIETED ?

REFETORFEZRMACISTHMBE | & T8FEMB 2T TEd5h L,
HFHHIRED I IMEDS T ONLDIEL ) ho REZDL IR L

166



HEZDLMEV) &L BB HAHMEEM EHEO ZH5E TV ZITFEF
BTHEBHHITHA I, TREEDICTERNRH] L) EER LT
TWA720THh b,

FeF T LIHT, 2015 4F, BUXKRFIRBEO LR ZF2FE B o A< L3k
DFEEHYT L L) BELARBREZ SETHW ., TOREIIONVT
O (8 2017) OFC, ERROKTK - FHERPUTE O AT o4t
EFEHH T AHMOB N olzk H e, ZOD[H3EL LTOH
EREFHOBEEE 1TV TOEREGIH LIz, 108 EH - #IiR
RO PP IS HT, R EIR A THMZ & 5 T 72241 (1938 4)
WCHRELWMETH D, PHIIEFEZZERERL LT BHHOFH T
T AR EY 055, BEEOARE FiEe 2 & &l L2ZAINECR O F L
ELFENTHED) THENER E PR E O K] 2 5 1F 72 (F
BF 1979), Z L C2L AL A D 1A (2014) 13 TR = HAR R OB
PEHREDBAIH 2> TEPNLEOH T, HAPHIET O
[HARPGE ] DTV HBEXFEH L 2WELEFTTH Y [EHEEIHEFT
Fwe BTV 5,

COWMARDFIED Fh)F 27 LBANSI0ELHELZRTRKTED
IO TV D 2B EREWAS, 2RI, BROFANITE A
EEEOLHEGHERIIBWT, EOREIGHTRERDZA ) o O F
D, BRDFAIZE o THEFOBREL V) ORHEMEH & FERICRPA
ELTHATBLAREHYFELZFSIEITORATH LT 72N, ZNEH
RRICEEF I S I2 L o T HFEOH A THININFITZE ) 7225 @& i
ATZDENTZY L, ERRERZTHOD, ZLTRRL Y27 - &
fiie LCOWNET A7200Y =V ThH b, 9 LIEMMEIHEICE
BMENDL I o7l & FBFFHIED LI ITEEL TV DS
VMo BHHVIZELEHEEXFENDLDES S h

ZFO—FT AETHEZ LTV TWAWNALREZATHIZTSLD
A ARFOBATERO A I ZAEREEE IZ oW TR D b 5 ek
FH%wn, LA EThb, ZOHMIZRIZY., BIERFD F v 7

167



WA AT HEDFEATZ S 2RI, FIZIERTRTw2IE avy
TREOIINERED X S ERS LWEFTOD & T, KX ThLVA b
A DB EGD GLINEAEBSPERD LTw5) Lo 7o BE Rk
ZLZEHRBLTVLEV), L2LBRORFEIIBWT, 29 L
B L CORERHE R 5D WELRDES 9 b
AEOBEFHHRIL. DL L) REBRORFEFFRICBIT %8 A E
B OS5 HBHVIE S HICRAEEE AT IUE, KB 5 3Gk
BEDIEFHEIZIEIRDLION, IZOVTm b, HoH VIR
CEBHHRITICBILHGDEZ 2T LDTELZL, THDH. 0F
D AR, [HREULHERS & BB ER R & fif LT 2024 4F 10
IR L2 RHAR AT B W TSR ED X ) I A EREFHH 294
KOBBFIZEML TWITFED0, 22V ToH, B ETOEZORED
BREESIZEIAR 2, bLAATNIZEZFAOERTHY, YNRF
WT — I REERONEFEL 7 ¥ a v #RETLHOTIE RV,

3 BEIHNERBEERIEDER

Az BD5IH72o T BMEREZF R L ORERIZOWVWTE T
BHERELTBEZV. ERHGLLEAAHLORBEEKOHBTEZ T
X2l THBD, TITRZANDHBEOBERAZBAL TH L &I
I 2 D13, AFBIRFHEBOTEHEELEDRS TH 5, TELA
WERIAVEREKE T V74 =GB FAZH e 4V FEIAZ LTHAR
BUADOWIZE R STV B P SHEREFRPLF YV 72 A ¥ — bEh/:
EV) ZEL DY FEEIHYT L [HEFENORRE | ORI 2EIZE
TFAPMELTEMLTFE 720D 5,
ZOLEITHEERENFHELTTE 572013, [RFEICA-TZERET, S
BEOWRY VL HEEZGROZDOFHEFRIE|OEENTH o720 &
A7 4 TELTHIEDTFZZHAGETH, MFR1OHE ) LR LI
DVWTEZDIE R FEAREETH L, HFOBRTERL, 2L
TIRANCR S BERET, ZRE TR > TELEBEN2MH- T ZE2 %

168



VOBMEFERI LD, FHRICE S THFBIIHELRFZLZ (26T D
ZoEw) ek, v T —ilk0 [GHESC] LB Do Thh
DRI LBIAILT S o7

F 720 NHPE THRHFEFBOFREZBD A HIN LA (THY
7TV AFEORERHBINTVS) . TALEMTONEZESLT O
N7V T UFOXHIZEVTWS,

TRBERFAFRIIH 212D ) — D ONEFEZ RS LEP D 5
DTL &I Do HEDNIS, —DOHEFEOFHFRER S 2 FCIE, S5k
W&o TXFBEPRLDOR% 5T, HiEd gt L T—x—I2xtn
LEWZ EIZBRMLTLE ) LA L. FE 0l EREEZ —D2 %Y
L2720 Tl B TN EDPRETH L I LB TETH,
ZOEETFE LI AMOSHEOLHEEREGTE Y
Ao MEBICZAPEDL DY TT25, S TARIAPEET L0
BREEO=ZMAERTH Y, OVTIELO=MHUETT, E51Cw
ZIE, FNIET=ZATRBELTIVE O TR L, AR, 1A
AR - IRENARELDLDTT,

KRFPE BT 2 RE RSB E LT, S ERE B ICES b
DEH Y TRA Sil% il U CimBLg R, HEEFEM 21795 A
IZE 5T, BBl ZOXNTA Ty T4 74 OBLERTHDOT
To ZNWRIC, BillCIoTED L) TEEITH ICE X, L
P %08 2 Cl$ 238 2 501013, SR O ORE 12
BTRUTNER D T A, BHEFABICBTHEREZ 2S5
TS AR ENETOFEFE) & B0 TE LI o AEFE
KB TEPRNEZAEETLLVVEHCET,

ST LABZADERIIRES NS L9 12, FEAERZ 25
IR ETELWMUND 2D (FHEAFOEZ IOV T, AR

169



Kk, F L CELO N T TOHE W (P4 2012, 2017, 2021) # %
BEhizw), 20— T, EBOFH OEEIZIIM4 2H2H 5 2 &
DHEETH L, KELET, ZNo0flid 5 WIEREEIZOWTE 2
f‘l\gf:b\o

4 FEIHERBBBOHLE | ZRZEDAZEIERRDRAICLE

R CR_7- & ) ZEEMICH LT, B/ ERESRE OFEBRITH L
Vo ZO—FOHMIIBES L FEIAERERBEORESHZIT{ W
A LERIIEZ D BFOBMIRELREETHY, S ESELH
LWZ AP RITNELRL RV, BEAATIHEICD L5205 BEdE
2L, SCEHEE D E D o BIZIEANRS VEETIE [ Z A B IZ (Holal) | 2
ETHZE I, [(BR7IF) BILATT A ? (;Como esta usted?) |
MEwv, (FAE) JE5 T (Estoy bien) | & wo Z2f{H AR ) L ) THo T
b, B & FEICADETEMNSERTNRER S 2w, TLTHH A A,
WEAFRO LT L THEZ A CGREZHRL L Cur Rl 5
FETE R L) ITE RS R,

CH LB FHECDO L DDOREZIITMZ Ty RFAITBIT 278 HE
. Bee 2l ORTEE SR Twb, —FOMEIRD b A AR Z
H# Ty HICEIE O (FHARKEILF ¥ 32086, LiEITEfE
HLIEY) TH Y, EMHo@mTIC Ly, COREORBBETHIZRZ
%59 iR ERITLOFELV, L) FHETH D, PO TERIE
IS Ly RWIEETFR—Va b EDPo72FEL AL EDEE
RLEOHMS, T LTEDRRDE LD PR ZATI W LXMW L
T BHREELE STV TLE ) FRICANRAS VilIL, (RSO E A
FEPEEERRE IS L o T TH B &) T & (TP ICHFELZ L]
I) B[ ARS VEBIIEHTH D | L oo FHA-ARELTLE
W, BIEOBLIES LSS B L) T LERIILD, EHEORES E
MBZET, HELDTLEIFEDLL N,

LBHAZEZ TV LN GBS TELLHICRLIEVHH

170



B, BiA R LNURHLH, Fl2E, b2 ey ST i,
ZFIICHR L TRBENICEZ R BEDL, L\WVo 2L ANVIET S F TOH
e [HRE R (critical mass) |1, —fRICEZONRTVWAE LD LT o
EREVDFEN, HESHEEDHLIBRE LNV HMERL Tz LThH,
[CHIV)TENTELLIN o2 VI HIZRZZHER, b
DHTI RV FRICTEET &) BEOSHEHRFICBVWTHERINS
DA (XFEE2 R EFEZHCZY) LT, —EBICb2r b iz D 5,
EVo b DL THEJICEDTHLZ2DRLE N —FEEZ S
L7-RBra BATHE LT NEZEEL 00 —), HICHZ S
ETHTIRWwDTH 2, iiFFHLEVIHEAOZIOMIT, BHL R
R=VIBPTNBEEL) DA THEBELTL 2 arBFO-R ) X
IZTERDPSTZIEN, HDHHRER TEDLLHIIRDDEN, £2
WKEAFTTRIIRVED ) BLE LD TH 5,

bHAHA [ INZTOERE ERHEZFENE, 2H0n) T EEER
559X %b ) I, RSP LEOL NV ERELTLE 2T,
ZO HECHEBYE R CRET 2 2 L3R TH A ). L LES
LB, EETARSL VEEEHERN 720 HAOFWnwZ L x KB
L7200 35720121% EHICHALENBLELZDOTH 5D, 72, F4E
EAPEFTHLHIIE, APV L EASOEFTERTE
AZElDXx v INRELBLESHIZTELD D,

FDIHFEFENTEL ISR EVIDE L HELVW L
PO HELWEEWTIERY) W THIZLE LRV IRD2ODHITIE, R
B & BRI 2 I KBRICAED LT, BHER L BIETO R EoRz
EORT L., Zi#EOHEERAZETIEL,

5 EHEBHDANA VEHED .

ANA VREBOF ERAIEZ L TZHREDESADE

ANRA VEROFEPFH (2 2Tl e B+ BB IR L LIZS)
1, BUEKIEH OF%ICH#E STV B, 2024 4R DB 3R A 7 S

171



S5 BFEMIIHEIQ I FTHIIEDZHFEENIVLLOD, 4Q13 3
L LDZHENBLT. LD FROEDP S AL VEEREE L. Bk
FEHZBEBLTLINTVEDIX 2T TH S, TOEFEZ T2 ALK
D ANRAL VEEMIRBOBRER, h ERCESZTOB D2 KL SE R
bD, EVH T LIRS TLEIZA )N AFHTRZORFGIZHT S
i % AT B, 2409 b D1 NIE, FEB24EA 7 5 WD S —
BLTARSL VEEOREZ N> TLNTWT, GRKFEANRAL ViET 1
TIADEETHIO L) BFLETH Y SHEE D RFBED AL VEED
B ([ AR VRESALHTE 1-4]) R KBS T 5 72012, R Hi A H
%o TV ALICREEF H RGN LMLz, v ) K Sz
FHEIATHY., ) LAOEREDT L. RO EDED S 157
FRBRICEMIR TN R L EFITHLICZHELTLNTVWE L TH
o b 2% b, RN SBERRICA SN2, A F ¥ aAERBRO
HbH,RFYRKEBLRFESADIHT, ARL VREOLHE Lon
DHEE LoD, il AR, VEEO Lk Z A ED 72D | i O & I
D EZONBRDHAREERITT2) & RELLBEEEIT->TVD S,
WHIZT ARL VEEORIRELH o TR ATZ#EEI VRO D ? |
EHDEDLVEME L2 2, R VoY — 7 LGS T
LW (KIEHIZZ K DY =7 VANEE L TW5), EWV)EFERDE S TE
7o H-KR - K-G0 ) XL THEMBHZH.LE LEESMERATY
L7290, KIEHIZESICE o T—HFRHEOFILEHTH Y, 22 ThE
bEFEFEREIT), EVIFESAREILTIL R R->TLE ).
KBICEZIR FIVIBVEFAN— 3 VEFSTHEFICELTLR
BRT VIV XNDDHLFEIADGE AMIZE T2 EADR) 2T L
BHo720), BEZL o TRIEMBFHOE IDPKBIZA->TLE S
LTy RkONBVEVW)IF—AB LD Thb, (7 F—F—12XoT%
LD Loz, EWIyFEL VLD, ERZELTOT TV
AVTIZWEW) EE L H L)
HEHBTHEDEZ #BGET 512, BIRLEBEOA Y2y T4 T8

172



Ll BnZED, BEPEL VDT TIEZWE I ICEbNSL, b LEE
FFH D CREUEBOHRMIEZ 72D T 20 THIE, b )P Lzl
BWMZA5OTREEZWHALE) L. P EBIILREED FOLOTIE AW
D EV) A A=V TEZEEDW o TWHEDREE LIS, FIULIERIC
BaThb (U, KPR OBHEIL, EFRX=2a rvFZHTHELS
N, Lad ARS VERBBOZENERNTELDH D, T XD
EL72ZLEDOhO 0D, B LTS LERMORENEBFE]T
HDHEDWENIEE>TLE 72720, B s LT RiFLH &L
T2REDZH L 2O TE R 0D, L) R Z 5> T b))

DX BIAEREOR H IR A R HERNZ R TWE25 20l
LT NBBLLGFEIATZEDBNTTRAL PRI LTWT, 5
D7D ESDLRVIZEDLEREWV)ERT) F—F— 2 4( FO#E
ERBRBALTVWIDOTH b,

5 EZEEHBDANA VEHED :

BIEF M TCOREEREDEZADE

COXFEEZEL Do T, HIHIORFERAROFEIZF TR IFE
HE L L THA TS BEERAKRYTLAAITEEE HW 7,

BEEFEAIRIC BV TS TAMERE L LR E 24ERICE2 M, ARF8
ROBEPUBE R >TBY ., TNLUINTE 4RO AL VFEORFEN
HAHA VTV Ta—ARTFONLILE, RELI-TUurI 0L
o Twbh, VIEAETL 2 —l ) 2, 29EETZOHE flio T
LRDTFT—<ICBo TXHEEHRALD ., BIliZ2 20, H50IIMELE
L7205 5% §513 2007 EEEICIZ Lo THY LTk, 2 0iREx b
JERTHEL-TVEY, ST TIEHTAXRS VEOL B EZ%OET I &
THMEZEEIELIELTTITF YT A AORERHIRIIOWVWTESR
LT FEOBE D B CIZHIRE L O E AT, F/2HSTHLE
Do THRDEDV D) ZEAZ L ELTTELMRY, [ L7 0K
B TEZWLD LN WA, 185D AL ViEOHRITER I %

173



ECTOIHPTELZTOLARNVICELTWAZ EZRMLTHS) S
L1EHEE LTV,

BRI ED X )R TIA Y 2 LTH o720 1220w T, 7
L RF72 v, EEAKEHSBRICHYSY T 5[ AL VEEIVT TV T
AN A OBUA LR ] L) 2T OFZET, [ S A A ERE
FERILEDOERIIOVT, ZLTLBRHEZ-TWAZ LEIZDOW
TV EDEHITEZTVETHL LV BIVIZOWT, HEDTTI04
BEAMf--TI/ V=TT —2%LTb5H9H LLHIT, BHOTETHL
TWVEIRXY Y= MIBVWTEZEZHFVWTL L7 (BB, I V—7
T—7PICEFAGLHEEXNY, BETOTV—TOEIAL, —FT
DOTEHLNBEHET LI ENTE,)

CHNTELDIRTL —HTHEHD, BEADIT AV MHPEFSL L
DT, ZOIIOWTIE LEEOBEIELEZELO A ) F 25 L OMED
L7 v —bOBEFRUINIZ. HZ TP S IMOFHL O3, #5
DARXY FEEETIHTE2ORLET L, bR THLILEDNNAT A%
XL HEDL NGBV, TTFTOREICOXH > TN
SAGDT, FIZZHLOEMIHR) L) BESEINTWLDIFTIE
BWEEZTHWD,

[R¥ T2 22 REHRIE, BTV WHEE R THEMICHES S 2
LE TR ZOLOEMBT 5 LHEKD D ZODELBOT L
720

[58 ZHHEIRE OIETLIEIL, 2 OEFED L 912, BEREERD X R A 25k

P DAL % i U CTHERE IS S v ) X9 BB, BlLAR T Tw
W itls72, ]

174



[RFACIZV D & B THRELRINT 5 LATE 20, 4 EGE
WO EEDPDHLDI LN E > THEZ LTS 2 LDTELNHTHD
a%\o Tu\éoj

[D2LIEY Y ABETTUNA, b2 LTBY, BEECHEZ LW
BANEEL HAET W ANV TIVr ADOFEDIMEZHA TV S
AEBRICH3IAD LT FE LAz @R L O N— FHIN—Tld 7% {
& FE > TV T, i SCHAL TEREIC 2 o 7o BT 7 & w2
O, COWETHNV Y TINT AL CTRALZAGH e AEIEL L
%) F L7

[KFZORET, EAEREE V) OREFEDANOSTEEZM Y AL
ERYDOT, FFEUNOSHETHLZ L2 TTHIRE LT T,

ZFIT ADEHEGER MR T A 2 L OERIIZOSHEIMEDONL T
LAEOZLEMAZLIZHALEBHVE T, IEE, KF¥FAED24ERT—
DOEHZ M2 THHET 2D, HUOE B a v EMB7Z L BnwE 5
LMD XA ¥ OFIOTZENHLPTENERDOLNLZDHF
ARZEBWET, (B BAHA, TELLTIWVWIETY)
SHEEFRLEVIDIE, FANRED L) RETHLATVEDN, £
W) TR EN TV A O HOLRBRE, S #IERL Tldhe bk
WeEEWET, A, BREEFES L9051, B i 2 et
FRWHELZEES>TwET, Ll ZRiEHwWEEALL, D%l
EDHEMIZIZ, HO 72 bR L TW A EEO R, N T A %D
LTHERLICHTT G200 0, N TH ) SiEOMBOEKD
HolcbFABDTIERVWTL L) 2 LT, LEDRDHS>TVDEHES
TWZRWET2, SrEofmE Z5bhrwveBoTuwE 3, F#AaE—FA
DERTTI, BEI o5 L WTT .

[RAAE R B 50 A EREOREDEFRKIT, TOEHEOBRBL VI LD

175



ZOEHEMHT 2 SHEEANOMFORAETZ L E 2 T b, BUTORE
TZOERTRAHFENHLIBETELLV) LANNVIZETET LD
WG EEATER O & b D A, SUEANDOBRIZ VO 2R TIEET 5 X 9
BV R TR EL B2 REDDTHDLESZ DS ) 72,
HHE SO BRI E > THAR L W) E 2 FBIIC R 2B EE 2 —dk
EHN 2B TRAGIE NS R < S b~ O HfF L E
BRI DREEREIEZ TS,

[RAMTBEREIT F 2L ARS VB E O A EGE % 2 S ERIZ, A
=X U 7R354 Y TOAFINVEDN EL DD, ¥HESEBEO L
W o2t e LTOMED BN O TE At BnEd, EHEIC
HLETEEBERED2ERDANRL VEOHROATHRA T4 TR A
RA VEEOREF D X HIZARL ViEERDH Z LT Y O K% 4D %
A EFEERLTVET, L, ANS VilkOi#Fz B L TAXRAL ¥
BHED AL VEETHEDPNIZERDOERR AR VFEE O v 7 —
FOAL VI 2 —F HAFHERTIEIRSANRS VEETRTAL I LT %
BUIMEWRLSEFEINFT L2 5B EIND 70— IR BTHAH ) TR
HE 2 GO EGFEEE IERICERE B EZH>TWE EEZ T
T

[EBHEFRERE LT, EFEIET L0 L 2RI O)
B ZILTTEIELIENDHLLEECE T, SOHARDHIGER L TIX
TOEIC &\ o 7 BB R ER T ML EHUD T L 2 9 vz X ) ICHERE
MERIEM SN, FEiE=HARDA L VI EEIMEONRL T o T L
B, ZRICR2IT —a v N ifrx L7k, AL VLt
WEWI AR, 75V REET SV FTELIEEIRALVSTALES
WIEGESHNDOET U2 BWAR RN ENF Lz, 20X RBl%E
RO E, 2 AT EE5 2 L ICE S FAERYED 5 L Bwv
9.

176



(8 A EREZ BT A ERICOWT, RO Z IV —FTIE o3 ER
M FE L7ze 9 —2HIE, FTAERELZ R LT 20EO LN,
SN REZMADIENTEL LWV HTT, ZREHMS>TVDEN VA
WHATH CHERICHLTHDDDRIIE D> TL 2D TIE WD, &
WO BRTLZ, &9 —2Id, BIAMEREL F AT & T BHEMIZKERE
FHEOMTE RS> TVIDTIE RV, W) HTT, EEIZIZH N4
A LBEMET E ARG A L MRS ASIEL v 2 EITATK
CENTEF L, —HbIHrERLZEIEKLFE L7

[ HNEFEZZATO R o720, BONRD o 72BN SAD
LHIEISAREETAAA Y a vy LTRIL I EBTET L,
HLLEHMEFEDREN oz ) ARS VEEEZRIRL T do
72O IR ARL YOI T o7z BnE 3L, AN
A VABEBIZANRL VR THAMIICLE L OERH L EEZAS 2o
EBEWEd, Folo, HRDAMWOEO LR, SESTE R L
ERABT-OIZH, BAEREOFBHIILELZ L BT 3, ]

(B E5le P BRETHREH 23U X5 LS T, #Hlf
ZINT B &) BIRTHMERRZE 3R R 72 & C L9,

[ OEIZEH PR E2WIT W) Y —ABRKEV—)T, SE,LD
ZOEOALZE U720 FEFEORMBRIIEN L 72D TH5DI3E THHEL
7\’))‘9 f:?j_oj

[ARL VERZATOTRP R ERZZERNR—2H ) T3, A
BHETT7 v b ILO#EHREZHELTVWDLIDOTTI, ZIIWXAFIYIAD
RPEDOTPCE T REHARFEZET I LD TELRVOTY 2FAIEME
WZHIo TWABARL VEEOHGEEZffioTaIa=r—Yavyzllr)h L
L7z 2AMHIZETHEATLNTZOBRL BB TSI EHNTE

177



TVWET COLYIZARSL VEETHTIEDNTE T I LR RO
DAL72 e WA THHEE - ULz P LAlo TW AT THRELEDD
5 EFEEL T Lz HEBLETREPES L MR TIE RO TANRA
YEREHBEAAMOFEICOMNTAHAL ) L Mo 2B T L7

— BN oD, SAMZO VD, RO EICSALTTFE o0
2NN TEH—

[EDTED AR, VEEORFERIEFICHAL, L THATERED
SHEOBREIV IR LATT 272, HRZFTELRL, Bz %2H
WTHERIETE) V) BERLE 500 Vo7z2 L x Hh bR
WCHREIEV) ZoTIChoTVET

[R2VEM 20 X9 N EREFEOBREZE L OGNS L) ICh-720D1
YDA DB EDREIRE VT, — AT TIERIZ Y kDA A
Y DRETANRAL VEBEIZIZEEND - 725 OOHED L )12 BT A
FRKRT A PD7DITIEE L TV AEBBOFIFHATLZ, D72
DHEH LN X DIXT A MIBRISEWD 02D ) RO H 5 ik % FN
7223 I Do 72O TTNREKICRITTE Lz LELGFERAL
e B A THEBLEDREZN S TH D E o TV LL IR
T AL VEBOALIZOWTHIBZBEEDTH ), I HICANRAS ¥
FEICR L CE 2N L CHBR 2 fad ST E F L7z LA DR
FEIIRFIZASTOLOLRYBIZE 5 TID oo bR ZABREOVDEDT
FTo DL LR REID ) THADBLIA LI BHCLET |

[EE2FEMCTHEZSHEOHE, LE2ER2ICHBTLI0EH LR E
ELET. HAOHFTRFZDOIEFEFZEHOERIIZOIEREOFLEL
WP AME D EEORMIZEEZTWT, HGOPTIEMEEZ I, T
LOICR>Ty TAMNTEVEREZ L 2HETHMZIET L v iith

178



TIE R EBEEORER T AND X9 %, HHEREE OB % W20 |
ALz ) B R H AR h o 72 ) & PO S & AR
BT NLBEDPRETHLIREFTEA I AN O EE LD L,
ZobDNNBEVETFN=V a VROV HEETH 2 Lo ikD )
BT, BIZIILEL AT, TONEZ WL/ % & CTHl %
MATLND EF 72X % AR E 2D E DFIZED ) 255
BIZHKR AN DD L IFHITHEL BRI R L0 R EEE T,

[EARAE THEFESE LW ERICE A2V Z0EEEZHE5 L)
W b720DMIMT L7720 LALKRFEIZASTOLHELLEIZILD, £
DEFBENFTHENT VB HIBO AL OV TR LT\ 7272 A H
Zo HVERESE 20l L CEMMER R 2 b 2T AN S H GO
HFTHR TV 72X R LET bEALAZDODHEEREE L
TXHEZHRI L QEELROTT VTN THRD L DRINEREEE O
ERSKIEICHEN T L E W E T B2 A2 LCgz iz 0 Bk
ZHEZETEDOEDOIALREZ HE MBI ENTEET L. HHFDOX
ILEDENDFHE LA ENTELEEVET RAIZ DX ) BRI
HHEIFE S E OFEERD D 5 D7 L RFIZAS THH2EFTEZ S X9
W70 F L7

[RMERFDRE2MEEZ VLB THRITTWAI 2D ) A BT
T3, LIZS QNN TARS VEERZEATW B & L THARTIZEGED
NOZEERERD L AP R L KRFEOZEIATOBEDHHRZ
ML, Mz R o ME— DRI > TwET, TOHRTH ) 25D
Toy Je S — IS0 Ea AAGEICEHI L Tl RL A2 38, 7 A MICH
T ERAPLEOHNERFEOFR L TR0 A LKL T3, Ml
THe EEICHRR S 2L IIZTHICSEL L, ERICBLOLWL
MEFEZ A TD E V) FEEPBE I VERWE T, AR Z T HIC
B9, FHEGE % F SRR R4 0 X ) R RERRIEE %

179



WLLCHR, ZRICE s THIL TV D, &) FERASTE X R4 WigE
PZERU TS, SHOREDHGOBEOMEE G LTH LWiliks
Bl BvET BLA572TT,

HYELY REEDD LT EAPLEORH LT TR T,

6 FETHNEBEIHERBETHEIIENDER

BEAEREICOWTIE, BROZELDB S, BB TH HLEIZR WV,
EV) R D VLIS D WIBEFHOER I ZREREHETHY .,
T2WMEED LIS ENTWAE, V) BFAR—2 3 VIEL BTWHEED
%\, ZN7 SRR HIGEIUC L, ARY ISR L 22w EEIC TR -
THH 21V, EWIHIEZHTIDHD7EA9. LAL, REZFDORKIX
FEHWIfEIVWEERZ TS,

9, D LI EBICABEH TR A ETUE, TZ AN O
WL CHVERESS B OB 2 A DD L b o 72FED ZOF v VA
REDNTLE ) &5, EBRIZEAE TR L7z, BUED Bz
P EROIZHEEZZH L TT S oFAESATE L, AL VEEZ MR L
WHOTRADOE > PTIE BRHE LTRERD - HHELEFE-T
Who b LUMETREDP o720, oD X ) RBULGFESATZLTE 2,
HEBOBEEICRTINEZ LI G775 9,

F 7 ROV, LW EFAR—Y g U RIELBFEDE I,
BEVBRE o720 L) T —AThH D05 BEVRT 5> THhHIBEFOM
MEIROTH G EPHIPROLLANVETRRET LI ENTE R
Vo BROE S ADYA, MIFEAKITEETRAL RS L, AiED 72
DICHMFEDL [TEbvwni [ LB STH, 2% TE2 X910 %
LETON—=FLVDPEV, LW R HFHEDN, T2 THhELHEEL
TVWT, bELERLLELTHVWLD, LA TLEIDTHSE,

P2 ZFERT, EAEREE UBERH L L TAZEBZEO R LR
VERBETR o TW S EOEERZFR LAV, b HAAEBRICHLEL
B SN, BINEE TR TV EEL INOSEL A THEND

180



DD, — M2 REFHEUN DO TR FAZRBIL, oS EFA8
EEICLTHEE D, Bl IEAET O 7EEHE O BIAED . [FHEGE~
DO DREDOHR T, WA FATZE HEGEE N4 ViERE o 72h%
ZORBEIHLENPOLU T THEEFERLZITRVIIHEILI-/ EB-
Lxo>TWh,

PAEDE D B Z o TR, EHIEFRIEY . FOAEREIZ—E U Eo
LAV E BT RECE ST BB TH Y RITHRE2ZE, EBRIZZD
BEEZHYTLAME L TOEELDLADTTIEHZ05 EXTn5, i#
RRAUNCTAHIETEFR=—Y a3 VOFVEEERED D, L) DD
WM LD, B LD Ve vy T4 THEL BWh T, T 5%
HERT 2RO TRELZRERTLIZ LG a2 LVwE ) ICEbNR b,
BZHLZ)ELBVRR [ 2R LAV WIERHE IZIERE
ZleadhTLEH) X9,

KEEEIZBU 5B AVERESRE L v ) BHH o THE S 1, R
RZIZWZE (B2 DYE[F A8 BENT L) 21T Tld v,
CLAAEREHEORS | PHEHINTLE ) RRETH L, 20
[ INTLEINEREEEORS ] L&, BAE X HICZ DLk
Thb, ZHREL V) FETEEZNRIL-VOIL, FUEEEZLTH
FHRICE S TZTID J (EOFWBICHLE RS 72h) A5EH 7259 L.
FFA—OLEFEAHZHICLTH, HEICL > TR ERT SN
BRE BADLIEDEIZAI, EVH)ZET WL SH—DH Y F
TARNESTZL LTH, TFOHTEEFSERN) I -2 a v hdhb, &
WA ZETH D, W) MU, FEFORELE V) DI TTELLIZ W]
BN THLDIFEN, TR EXEHFIIUBARTHLLEEZTWTYH,
KEOHDOFEDET ST 5L, ZBERUBHZDOIZZEZD X ) K
BHAMB0E, LA MTL DA,

FEHIZTO—HT, COFEOEFHE THESALLRMOEF D
THEFOMREEZFONDL DD, LI EEERE->Twh, RO L
THHHN LHIFER, BFNTELIANLD,. 2FVARAL T4 TALE—

181



A=A, FEOEEOBPIFTTHEENTEL LI L>TANET
HY,[FEFDRTELINCES o N2 [ IFBIEIZTSOZ ik
WAL, SHNIEERZTHRLE, DR YDNAL T ATEEWh. HHIZED
LCh, HOHEPREBRL CE-%HoTu A 2L bbTLEVDS
H72H5 REFEIBITF B ETAERERE L) DI S I, £ OHE
DEFOBMBEL I TH 5 °% Hto T, HEOMIMFAIK L TEDR
BEWROLD=— X% WR L., TLEROREFB L E2HILH)ETH
DD HEVRTEDEIICHEDBERZEZ TV ) ET50H (FF
WCEFAR=2a VORWEEIIH L, FEFXR=2a 2 HoTHH9D
) %EZHIEL, ETOERELILRDTERWVES ) H

5w . DS DOETIEE

INDOOETHNERERFIZIL I DEIRELDELI D, Z LT, £
DEFEHZLEDLIICLT, 2L bR TIMHBLTLH S &
) BRIET, FEDOE S A, Z L TOERE O LA IZHT T, f 2 TW»
ARELD D

FITEF L, IUFRFICEH LTz 20154F, SR RF AWK E L
THfE S N7z BV R FEH ST LR HE BT [REHFICS
JAHETHMEREORE ] L v i SRS oRE L LTIREL. BRI
SN EDDH D, TOL ZIZIMEREDOE TR RDOZEOFH %
Wt L7zi3hs T8K - KBK - AFROFHNIOWCEEE V72, T
ERTIEUFID 5 200K XONEFEOFRFEZ HE L. D ANFOHEKRE
DFEFORIEL, HEL L TOMBIFROEZ LY AN (N
32O THMEIIRIHE DY) 2FEEL T2, AFROFHFITI,
HFEYERELETODRVE )T Z 5 EAERED. SR A
MIZBHATVD, W) RV, TARBKTIR (b Ed ERK
MEREGPELZZERNDHLHDEA ) D) Bl AND R EDREDN
TbNTnEEDFEALD L LOBIEEZH VY & BAERERE O
WRETEIC D W TRE A 2R IR % TH 72 (F S KR P HEHE EARk S ®

182



2015, FHERPFIHE LM LR RS 1999),

BN ERIEFHE b o TW A A& LTHE 2 58 A EEH
HFOREREMEIZOWTIE, TTICHAREIATHEELLTELD, 20
HTHEEHRLTVEDIE, DARS VEOLHELZ TEICKZ LI L
T LERNOPIFEL OB D, TOEEN % FAEImZ 5 S
ELQARS VRELEFBFIZZEND G SN TV BRI OVTHEZ T 5
CLT.HEOBIAOHBZINTAZ L, O2HTH 5D, 525 2L,
ORI EL A S L h ol AR, VN, ALTHTELIIHIILD S
LEHBLT, ERILOBLIEZHM->THHIH, EWIHEHED, o
KETREMRLTE 2, ZRIZOVTIE, BHEERD X 95 2 RFEIZBWT
FBEZWAE B S TEZD EMOMBRZ T Thidun, L2 Tw
5 —OFEEIILRBHORFESZEZ DI LE, B L LERZ LR
DOhb LN,

=D MZTBEWT L AEFEOREICB VLT 2 0REN
BUNBHEDL G722 L IR0, LI ETHL, 5
TIEHREEE LTV, EFEIMREZL LTUE AF Y T0BBZL
THED S KE~NOBREZWNET L 74—V T = —Th b, Kz
FNTVTHD TRV LD Z9 LM EERE LT
FERAHALPT, EHREEHRD D BIZ, HOOBMKBREZIEA S 2
&TL Buicfiti, HHvidhE E KRR T AP THEERZ ED T
WS ZEDHEENE, FREIEZ L) E LTk, v 2 &I,
(A HE b ARTHIIZANRAL VEELIF TR, AR ¥ T
ENTVREAERSHEOYVELARIRETH L I L E2MIC EIFDD)
KOVRETH b,

SHOBRETEE LT LI FAEDEZ L =A% LHZD
O HEODOHBAICNEEAbLEDOL, HEOMTINIZHZ HRE,
EVIEEEH-T([ZDRENHLNE ZZ., FEOFHEIZAEDLE S
CENTELIEVIBVHBWETHA)). BEEZLTHIF 2T
LD EHED THL LPBWD TR EWES ) 2 HOHEOEEZ

183



BT OoD, TOX) BB AREZB L CFORBEZTLOLI LT, 2y
LORFZEROPHRDKFIZBIT 5, B _MNEFEHE IS N L HEKT
ENEEEZLIHETH 5,

=
1

184

KRFZE o TUITRE - K5 - 9B HMERE L 5 o 72 H W 5
NTBY.[EHNEFEECIBHRZ LTI EE L OEEED
BAEPESEL7-0[M)RITREV ] EOTHAZTHNZ L
bdH b
LELHARICEDONTA Y YHNT T T T AOEALEN, FEEAIEH
BEgii e L TRz THL S TH S, MAMICIZES 2
FHEEAEXRTHEHELRER L o TV [HE A EGET®R] &
WIAREIBMYORLELR ST LE o7 ZORHDOZ#ED D
LU MAP LI RZICKRS DD FRTITHBSNIBTERL
AIZLTW5D,

CHIZHBEL T, A%< b I I TERAZIRY EIF R R0%4
SATHIE HHEFAEL V) BRIZESDIRT, PR ) RELE
HESo T NBESATHLEN) Z &, ZL T, REFIZIRE
EWVHEMIX, E) LEELBERESZAL) LM EE T
DYRTHHLEZ TS, L)L, ZD2HAHIRITEBE
72\,

7272 LB e I, WIS OBRESERFIEE LTHES T
TBY., THEKRAREERAIZIHB OEE Ik - ik - &%
MR - X H) PHE SR TWS, ZETHLERD, #5805
BEESACHEL-7TOY I A ThD, LE-THLHBRSTIERW
7259,
HEXHOTFOREIWD HMZ2 v OMMLTB L BT,
20154EZA XL VEHEMRTO Xy YOEHIT—V 2L LT 5
oy —DFERRP, 20200V F— VERERICB T 5, REFH



LR T Alexis Putellas BT A Y —F 72 &%, GiAW TV IR, &
D SHZE R T 7V ACTEF) e vnEd] OAXS Vi
ROFEFR AN T =<7 A [T ZORBEOWFE] OF» o, [F
8L %2 LA LTWb, 2014, 5% LA 8%
FHTENR, LTV E, oy =BTV RIE ARS VT
TR THAAMRBEIBFORANRS VEETORS R LI FAEOEF
N—=23 % FF57-0ICbFEFEO LWEMICRE7259 EEZT
W5,
FEHOHLEPHY L TVDE ODREIR [F7 T A I DOH
BEHEIBEIOTZZ AT LA « ARS VEECH] &) RIS
WTWh BIFIEY A MV, 97 07 AN ATOBRARRERIRICD
WTEZTHDLIRETH Y. BEFIIARS VRIS T2 # RIS
L. ANA VEEOHERZER L2 LT, ZRIEEH L 2w EE
MERZD FAENEBALNELZIND L) IZHHAZ Lar 58
WOBERDIZTF YLy I L7z LTwb, 2B, MiHEOREIRL
EROBETAR, VEEOXFE R EBbALE R L2 L 2wt L
TWVAEY, ZHFV o THFEFHIIMAELENTLEIDDOTH
0, FLUERMTLEZETRAILZ L E DR D N—= FVAEW
D, THLOFETH LHEOEROBERIIITI LHITL T b,
AEORIER, BETHY T 9 =207 FADFEZIANLT
5 LWIRENEDIRDBEY) OLER—FE2THWOT, LTFIZZD
—# &AL 72,

[ZOEETIE BERFELZT T BAEoO2L, 2 L CHE %
EDb, X ANRS VEEICOWTHIS Z LD TEZEDSEL S
K LLBHTH 2L B9 KB OFZZE T, FRICHIZITHEK > T
WHDIFME B L THD, 5F TANA VEETHLM 2722
ENBLVHELVORRETFHLTWRZD, E2AEZATIEHS
bOO, HEEDPH EMNTIE L rodze THDVANA Vil TH

185



186

MBHARFEZ 72O T, Lk GMARD S HG O THE L HGh 2 B
EEbe), BEoOELCEMEEZ S L72) Lo /la 2 e
TETLTHHHADS 7,

WO N D TR SO HAROM M 2 & I TEWE KL O
T2 PR LK U HRANDEEN ST 5D LA —N—=1C
WUA L) BRERBERZLE LTI REEN LN BT L, ¥—
YOREFRNTE DD B L FERIGEBE L SN2 8 &
IR Z L RO ZENTEL B D FilDEWZIF TR
Ly HREARS VEEBO LD E N E D EIETE 2R/ 05T 5o (F
&) D AR VEEOWLE 72 &S BITHRI W LKL 72,

F 7o AN AT Y IR TN o B E LK
PRESTZDOPEGRITHE > TWb B To722 LRI T
BLEEDLIHITV T VI A LATREBEE L2, K LZ LR
ERBZTOIRITIDEIEELRILIZEE LS, RFETHAIEZ
ERIENP LT, ARL Y RARAL ViERFETEICHN T, B0
THEU - nEE S 7]

FERESAEE L, W0 HEIC[ANRSL VICRBET DI LI 572DTH
BLIW] &g r NI FESADR—~ AN, ZOJd 10
WK ZTFT TRl o TLE 57225 KHICHUTZAEH Mo
ROFTHRIEVPTELOT] LH#EEZNT LA SREICS
LT NTWD, TNERKEIZ, LIED AR, VFEFE TR T
PR SAD, BT ECBMLTTE 272D T, €9 L7z
HSADREMES, 2 L OREZROS SR 5F2V0ZIME LT, R
RA VEEREEEEIE I L Tni, EEVWESsTLEST
ELEARVER,

MOFWhHEZ TR [FEF 2 BT TEX5L91hko 7
NI THBEEN. [ZZFTHEMDITTIOP T IE RV, 2L
BTEL LIV HE2VE[HTEN ZORBETEF LKL



10

BV, WAARIEERMY 720, TENRZEIZE LWV
EVHFEL EIBETLIRED IIOVWT, HEBRLIPLER
hEBREOTE RV T2 TEOHT, 2L TELDgET
A MDD, AL S THZ7ZHHRD . ZO®EFICHET 2B
BRI NIEENTLE ) FARNEZENZH L ITMDKSLD
P HBEE AT EIRZ B TWDEDN, 2EZ DI EHNHEES
HADN ENEOVTCBEHHFET 2 Z L3 ahhHL v,
WRKICIFZDIIZmLWwWI ez BoLeb bbb ol b
[P NP R RV T o727 v r — M CREMERE (F
DEHERE) OFEPOMET LI LELTT v — MNIERT:
FEROFEAEDIRITO O L EZTBY., COREP KL L h >
720 D% 1 liberal arts & (3Mi 2% %  OFA D IZRHFEL TV
WD THbo FRHALMIHMELDH Y, K72 T DO ANITHFE
HEZHC) 72T OAME L HEND 5 DD 5D LWHAIHE 513
LRZITON S, (FiF 2018) ] COREDOBEEZIZITb oL b L
B LR, A% 5 (A2 it o—3IcFHrn 7z [ (B TH
5 EDWENEIP)FEDLVWHEB | TH-72Z L EZHRLDD),
WoD=—RZHBREZRLDD, [£9 V) FADORRE KL E
LTAHALTOZEZ T DOPHEOLEFE LT LY 2R
b7 {d v, FEBS IS EMIEF R 2 > L D 7RO T, #
FaFERT LI EENZMELTLNLDLEFE L HWEL
MolzDlE, IR LD HIC[FHFBATRATRLEINDLAT
AP EVIFHRE T E STV ESAN D LTFOREC
LA CEBLLZELTLo) &L AL VEEORMEE SAIE - T
NTVLLEEHIZLZE &5 T2,

B, RIEOBETARZMED ARSI HITHIE L7201,
BAEOE_AEREOEI S 5 8 L 2%, B S ERESHERH 20
PENESEHBHZODP (HEVIZZFOM T HRDOH), v, F
HELTOMESTOMETH)., b LEETHS LT IMEH

187



LT HRELDOD, EWVWHTLTHL, COMEIX [ HEHE (F
LCHEBEER) L3l v, E5ICKEREE BT
EZDHREKMETH), WTFNELZLOTH L2,

BEX

3R B HE ERARE A 2015 [Pk 27 4£ 5 (45 5210]) 7 K%
POEHHFERMMREE 2RSS | RO EF

SR T 2018 [ B3 % & L1 - TR OFHIACR T J [k 598,

TERFATERNHERBES 199 TERFHHERHERB S
(https://www.chiba-u.ac.jp/about/annals/50.html) .

TP RF I 1979 [1938] [R5 — 2R B [1R - (VA4 ] &4 355
301-330,

I T 2023 [ bk E L C oA ERE S E —IERE A E Of0 ]
[2023 47 FEEAVEIGE D 3 12D W T— A ERE#IRD F5] & ——] )
RS HAES A EREZE B & (https://www.c.u-tokyo.ac.jp/admission/
recommendation/2023-gaikokugo.pdf) .

INACSRRR 2014 [T B35 | Fiao— [FFERGHmA] 3 [HFHF] 2
D E S ? | [HEE ] 562,

VD BE 2012 [HURATZEH & L CHBR BB A EFE—F 7 v 7 XY
HIEE ANRAL VBB ODHWIE——][FIWRA Y v 7 — Finel 46
77, 107-122,

2017 [ E & L COBE IEREHE — R KF 2015 4F

FERE (A X R % —) OREORERD O—] [HEHE L FHR

Ab—— 1B A FE R LHE AR 24 ) 2 3 77, 28-32,

2021 a a0 F DR OBEAHE—HLRKAXAS Vo H

Vb EFEF T4 Y ERBREORB—][RY) 7+ = 7] 413

7\ 13-90,

188



2024 4F 10 HIZ B RSB K22 & BBl TR EATA L CHR BRI
KEZD F L7225 HiHOWE, 2024 4D [RY) 7+ =7 1218 RDJH
AT HN, LRDETMN Z O LETROWIE , — M2 I N5
Tl F L7 IMTICKE L, BHEEEIC 2 o 7B IZJE  BAL %
L EiFEd. (1)

AT - b RHEBIZOMTE ) — MZOWTHEFELTBEET, 2D
ige 7 — b L IZIZFAANBE ORI T TICHAGE L HFETHATS N TEB Y
T3, 7272 () AT 20 —EOWBEFREHE L TwE 2 &, (2) hua it
BIZICEEHEIFIRE L T b 2 &, 3) FAT SNz LR DOMRE 2 H A
A VEERORRIBROFT 2B TWEZ L, (4) W%E ) — FORLE
FUGEICHRFGR LOFRTH L ZENPRENTVWDL I L 28 A, i
RLZBATEM M LoRED S 2 ACHG IS 267, FE SN
B RIS I L T2 L F Lz [JUHR] 0 A_A VEEIRZ &
D7z b a XHEBEZ O, L VL OmEEZHRONL I EXERLE
$o (FFhH)

189



190

FIVIl e

& i AL
POLYPHONIA
NO.17

202543 H 15 H

WRRH AR SRR sE &

T 152-8552

HORUHR H AR DOR R 1 2-12-1
WRUILSERS: 1937 805

TEL 03-5734-2287 FAX 03-5734-2938
A

wREE Pl B

#RSET A







